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KHUPUII (¢pan noxkropu (DSc) quccepranusicu aHHOTALMSICH)

JIuccepranmnst MaB3yCMHHMHT 10J13ap0Juru Ba 3apyparu. JKaxoH anaduétu
Tapuxuga XX aCpHUHT WKKUHYM SpMHJIaH OyryHTH KyHTa Kajgap OyiaraH BakT
OpaJIufujia MOCTMOJICPHU3M OKHMHUHHUHI T€HE3UCH Ba TAPAKKUETH OOCKUWIApU
Macajiajiapura bTu00p Kydyaiau. Maskyp JaBpjia amepuka Ba eBporna agaduéruaa
MOATHK Tadakkyp MuKECTApU Y3rapud, OJIAMHM Oaauuii HUAPOK OTHUII Ba
TACBUPJAITHUHT KJIACCUIIM3M, POMAaHTH3M Ba peanu3MaaH (apkK KujaaauraH
TaMOWWJIJITApUHUHT MalJIOHTa KEJIUIIU afa0uii kapaéHja cy3 caHbaTHHU Hadakat
SHTU FOsl, MaB3y, yCiyO, TeHJeHUMsuIap OujgaH OOWHTHINHHM, OalkKu Typ Ba
KAHPJIAPDHUHT ¥3apo TpaHChOpMAIMsCH Ba CHHTE3JAllyBUHM TaK030 KHIIa
oounvtanu. Iy mabHOmAa amaOUETHIYHOCTMKIA TOCTMOJEPH Ouorpadux pomaH
KAHPU TOITUKACUHU YPraHWIN, YHUHT TaOMaTUHU yMyMmaaaOuili KOHTEKCTIa
TaxXJIJT KWJIHIIT TOCTMOJIEpH Ouorpadvk poMaHUHU KOMIUIEKC TYIIYHUIITA, YHUHT
TpaHC/MHTEPTEKCTyal MOXWMSATHHH WIMHHA OaxoJjalira, MaTHHUHT BepOall caTXu
o0pa3nu BOCUTAJapUHU, MATH apXUTEKTOHUKACUHU CTPYKTYp TAJIKUH KWJIMIITa
WMKOHHUSIT SIpaTajIu.

Jyné anabuérmyHocnuruga Ouorpaduk acapilapHUHT FOSIBUM, CTPYKTYP,
yc1yOuil, CUMBOJIMK XYCYCHUSITIApH, YJIapHUHT cod Oaguuil acapiapaad ¢apkiu
TOMOHJapH, Ouorpadhuk poMaH KOHIEHIUSACH Macajajapu MOCTMOACPHU3M
KOHYHUSITJIapUra XaMOXaHT Tap37a KEeHI KYyJamJii TaJKUKOTIapja y3 €4YUMUHU
Tonran. Amepuka anabuértuma Ouorpaduk pOMAHJIAPHUHT KUHOSBUUIIUK Ba
UCTEX30JId YCIyOMHHM JeKojjiall, Oaauuii  TWIJard PUTOPUK BOCHUTAIAPHU
aHUKJIAII, yJlapAard KOHTEKCTyal UMIUIMKAIMUSHU EPUTHIN Ba MKOIKOPra XOC
UAMOCTUITH Ba UIUOJICKTHU OeNruiam Kabu yCTyBOp MyHanuIuiap ymoly COXaHUHT
KaJIEHJOCKOTHNK, KOCMOIIOJIUTHK, JKJICKTHUK, TPAHCTEKCTyasl, BEHTPHJIOKBHUCTHK,
NoJIM(POHUK >KUXATIAPUHU ACOCIIAITa, KAHP TAPAKKUETH OOCKUUYJIAPUHHU TepaH
TAJIKWH KAJUINTa Ba TYPJIA AUHUN YBTUKOIAp YUFYHIUTHHU, MaJlaHUi KOJIapHU
MaTHIa CHHTIUPUII TEXHUKACUHU UIMUN 0axoJiaiira Xu3mMaT KUJ1aIu.

MamitakatTuMu3iara riaodan UCaoXoTiaap JaBpuja >KaMUST MabHaBUSITH Ba
O0apKaMOJUIMTMHUHT HETW3W CaHaliraH ajabuérra »bTHOOp MdaBiaT cuécaTu
Japakacura KyTapuiaMOKJa Ba J>KaXOH aJa0uéTh HaMyHAJIApUHU Y30€K MUJUIAMA
KOHTEKCTHJIa YYKYyp aHIJIalll, yJIApHUHT MOXMSATHHU TUTFOPAIUCTUK JTyHEKapalll
OpKaJIu TaJKWH ATUO, MaJaHUSITUMHU3HU IOKCAITUPHUII J0I3apOIuK KacO ITMOKIA.
“AWHM BakKTJa, MaJaHUAT COXacHaa kaxojaTra Kapiiu wmabpudar OuaaH
Kypammii, €nUIapuMU3HN XaKUKWAW CaHbaTHU aHTJAIra YpraTull, YJIapHUHT
SCTETHK OJIAMUHHM COFJIOM acocla INAKIUIAHTUPHMIL..”! KaOu ycTyBOp Makcas
3aMOHaBHI aaOWETIIYHOCIMKAA Tapuxui maxciap xaétura OaFuluIaHTaH
Oworpaduk  acapiapHd  YpraHuira, yJIapHUHT  y3Wra XOC  J>KaHpHUi
XYCYCUSTIApPUHH, TOITUKACUHU, acCapJIapHUHT OMMAaJamuimmra cabad Oynran
OMWUJIAPHU KaXOH a/la0uETH KOHTEKCTUIA WHCOH OMUJIM HYKTACHUJAH TaJIKUK
ATUIIIra, MApK Ba Fapd oJlaMU MaH3apacuHU WIM-(paH Joupacuja TepaH aHrjamra
KEeHT iy ound Gepau.

! Mupsuées III.M. Anabuér Ba caHbaT, MaJaHUATHH DPHBOXIAHTHPUII — XaAKUMH3 MabHABHH ONaMHHU
IOKCAJITUPULIHUHT MycTaxKam rnowaesopuup. // Xank cy3u, 2017 inn 4 aBrycr.



V36ekucron Pecny6mukacu Ilpesugentunuur 2017 fiun 7 despangary
[1D-4947-con “Y36ekncToH PecnyOnuKacuHM sHAMa PHBOMIIAHTHPHIN Oyimua
XapakarTiap ~ cTpaTerwsacH  TYFpucuna’Td,  Y30ekucToH  PecryGmukacn
Ipesunentuanar 2019 #unm 8 aerycroarm  I1dD-5847-con  “V36ekucToH
PecnyOnukacu omuit  TabauMm  TusumuHM 2030 Hunraya  puUBOKIIAHTHPHUII
KOHICTIIUSACHHN ~ Tacaukiam Tyrpucuaa’tu  Dapmonmapu, 2017 w13
ceatsiOpaaru I1K-3271-con “Kuto6 maxcynoTiapuHH Halip 3THUII Ba TapKaTHII
TU3UMUHU PUBOKJIAHTUPHUIL, KUTOO MYTOJaacH Ba KUTOOXOHJIMK MaJaHUSTUHU
OLIMPHUII XaMmJia TapFud KWIUII Oyiirua KOMIUIEKC YOopa-Taadupiiap IacTypu
Tyrpucuaa’Tn, Y36ekucron Pecriy6nukacu Basupnap Maxkamacuausar 2018 in
18 maitmaru 376-con “XKaxoH amaOMETMHUHT HSHT capa HaMYHaJIapUHH Y30€K
TUJIUTA Xamja Y30eK afaOuéTu qypJOHATApUHU YeT TUJUIapUra TapKuma KHJIUII
Ba HAUIp ATUII TU3UMHUHU TAKOMWUIAMITUPUII Yopa-TaaOUupiapu TYFpUCHAA TU
Kapopu Ba Oormika MebEpUN-XYKYKUM XyxoKaTiaapaa Oelruianrad BazudaiapHu
amajira OUIMpPHILA Ma3Kyp AHCCEepTalus TAJIKUKOTH MabiIyM Japaxaaa Xu3MaT
KHJIaU.

TagkuKoTHUHT pecny0auKka (GaH Ba TEXHOJOTHAJIAPU PHUBOKJIAHUIIM-
HHMHI YCTYBOpP HyHaquuuiapura mocauru. Jucceprauusa pecrnyOnnka ¢aH Ba
TEXHOJIOTHUSIIAPU PUBOXKJIAHUIIUMHUHT [. “AxOopoTiamiran »aMuaT Ba T1eMOKpPATUK
JABJIATHU WKTUMOMH, XYKYKHI, WKTHCOAWM, MaJaHWil, MabHaBUKW-MabpudUi
PUBOKIIAHTUPUIIIA WHHOBALMOH FOSJIAp THU3MMHUHH IIAKJUIAHTUPHII Ba yIapHU
amaJira OolMpUIl HyJutapu” yCTYBOp MyHamUIIUra MyBo(uk 6a>kapuiras.

Jluccepranusi MaB3ycH OyinYa XOPHKHA WIMMI TAIKHKOT/JIAp IIApXH.’
AMeprka anabu€tuaa MOCTMOJEPHU3M OKHMMH Ba Ouorpaduk pomaH >KaHpHU
XYCYCUATIIApH Ba IMOATHUKACH MaCaJaCHHHM YpraHuin OVinda AyHEHUHT €TaKdu
WIMHMM MapKasjgapd Ba OJMM TabJIUMM Myaccacajllapuja Hasapui Ba aMallui
KUXATIaH oJiu0 Oopuia€TraH TAAKUKOTIApAa MYXUM WIJIMHU HaTXajiap Kyjiara
KUPUTWITAH, NIy O>KyMJaJaH: amepuka Ouorpaguk poMaHu TEHE3UCH Ba
Tapukku€Tu, Ouorpaduk pomanma “Tykuma xakukar — (“fictional truth”),
ouorpaduk pomaHIa Crppeau3M, TapUXUil XaKUKaT TacBUpH, Ouorpaduk
pomanna nyan-nyHésuit (dual-temporal) xakukar (MwuHHECCOTa YHUBEPCUTETH
(Moppuc), AKII), mocTMOAEepHU3M MO3TUKACH, TTOCTMOJEPHU3MAA TaAPUXUIIIUK,
METarpo3a, MHTEPTEKCTYaUIMK, MapoAussHUHr  akc  otumu  (TopoHTO
yauBepcuteTH, Kananma), moctmomepH Ouorpaduk pomanma ¢GakT Ba TYKUMa
myammocu  (Codust  yHuBepcuteTH, bonrapus), Ouorpaduk  pomanma
CyOBEKTUBIIMK Ba MHTepTeKCcTyawTuk (JIua3 yauBepcutetu, AHrnus), Ouorpadux
pomanna mactum Ba mapomus (benrpan ynuBepcutern, CepOus), Oumorpaduk
pOMaHHUHT  OWouKIMs, Tapuxuil  Meramnpos3a, Ouorpaduk  MeTrarposa
kypunuiriapy  (Jlongon  Kupomnuk — Komutexu, AHIIMS) TO3THKa  Ba
CTUJIMCTUKAHUHI  3aMOHaBUW  TeHACHIMsIapu  (YTpeXT  YHHUBEPCHUTETH,
Hunepnanausi), mOCT-KOJOHMSUT Tapuxuii-Onorpaduxk pomManiapaa ajganTanus

2 [llapx yHMBEpCUTETIAPHMHT BeO-caTaapuaary MabIyMOTIap acocHaa TakauM >Tuiaam: https://morris.umn.edu/,
https://www.utoronto.ca/, https://www.uni-sofia.bg/,  https://www.leeds.ac.uk/,  https://www.bg.ac.rs/en/,
https://www.kcl.ac.uk/, https://www.uu.nl/en, http://ju.edu.jo/home.aspXx, https://iso.uni.lodz.pl/,
https://www.olivet.edu/
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xonucacu Ba yHuHr Jl.Jlamamu wxoauaa akc »tumm (MopaaHust YHUBEPCUTETH,
Nopnanus), Jl.Jlamamu acapunma kaxpamoH Jjekcukacu (JIog3 yHUBepcUTETH,
[Tonpma) M.Kannunrxem acapiapuaa noctMmoaepHusm (OnuBer Hazapen
yauBepcutetd, Yukaro, AKII), amepuka Ba y30ek anabuétuaa Ouorpapuk pomMan
KaHpH XxycycusrTnapu (ByXopo 1aBiaT yYHHBEpCHTETH, Y30€KHCTOH) Kabu
MyaMMOJIap ¥3 €4MMHUHH TOITaH.

JlyHé anaOMETIIYHOCIMIMAAa AaMepuKa MOCTMOJAEPH AalaOUMETUHU SXJIUT
TU3UMJIM YpraHuil Oyinda KyHujaard ycTyBOp MyHaNMIUIapAa TaAKUKOTIAp OJIHO
OoopuwiMokaa: anabuéraa HKIEKTU3M Ba KOCMOIIOJIMTH3M FOsUIapu, MOCTMOJEPH
anabuéTuaa HKCUEHTPU3M Ba CHMBOJIM3M, METANpo3a Ba YHUHT KYpPUHHUIUIAPH,
noJiM(pOHM3M Ba YHU SIpaTHIIl TEXHUKACH, UHTEPTEKCTyal CTUIMCTUK BOCHUTAIAp,
ouorpapuk pomMaH >KkaHpU MOITUKACH.

MyaMMOHUHI YPraHwjiranjiuk aapaxacu. JKaxoH anabuéruryHociauruia
3aMOHaBHUIl aMepuKa anabuéTuaa BY)KyJra KejaraH OKMMJIAp, MOJIEPHU3M Xamja
IIOCTMOZIEPHA3M MyaMMOCHUTa OarvILIaHraH Oup KaHdYa TaIKUKOTIIAp MaBxkym . by
Muulapaa  SHIM  JaBp  €3yBUWJIApH, YJIApPHUHT  y3Ura Xoc  yciyow,
MOCTKOJIOHUAJIMCTUK Ba IUTIOPATUCTUK MaB3yJiap, HHCOH SPKUHJIUTH, TEHIJIMK KaOu
rosutap €putud OepuiIra.

banuwnii Ouorpadust TapakKKMETH, YHUHT KYPUHUIUIAPH, Y3UTa XOC )KUXATIapu
Macalacd XaM HMIMHM-Ha3apuii JKuxaTgaH ypramwiran®. buorpadguk poman
IEHE3UCH, YHUHI y3Ura XOC KUXATJIapH, SpaTWINII KOHYHUATIApH, yJapaa
TAPUXUMIMK Ba OaIUMIIMKHUHT Y3apo OOFJIaHMIN MmapTiapura ouj 0aéH
KWJIMHTaH (QUKp-MyJioXaszajap coxara Ol Ha3apui Kapaluiap acCOCHHHM TalllKHJII
KHJIA]IH.

Xopux amabuérmynocauruaa JI.Xarueon, M./lanosa, b.JIeitnH, M.Kue3zeBuuy,
M.Connepc, M.JIpku kabu oMM Ba aiuOJIapHUHT UIIUIApUa alHaH TMOCTMOJIEPH
Oouorpadguk acap XyCycHSTIapu TYFPUCHUIATH IUTIOPATMCTHK Ha3apuil Kapamuiap
0aéH kwiuHrad. by onummapHuHr unuiapuga Ouorpaduk poMaH TE€HE3UCH,
TapUXH, IBOJIIOLMICH, aaaduii skaHp cudaTua MWaK/UIaHUIIN, yIapaa MEeTarnpo3sa,
MHTEPTEKCT, Mapojus KaOu TpaHCTEKCTyasl OupiuKiIap EpUTUITAH, TApUXUU
XaKMKaT Ba Oaguui TYKMMa CHUHTE3U, MOCTKOJOHMAI Ouorpaduk pomaniapiaa
sHruva tagakkyp Ba JyHEKapail Kabu Macananap TaxJIMiId KENTUPUITan’,

3 Geyh, Paula; G. Leebron, Fred; Levy, Andrew. Postmodern American Fiction. Norton Anthology. — New York,
London: W.W. Norton & Company, 1998. — 672 p., Bertens H., D’haen T. American Literature. A History. —
London, New York: Routledge, 2014. — 314 p., Dimock, Wai Chee and others. American Literature in the World. —
New York: Columbia University Press, 2017. — 490 p. Jencks, Charles What is Postmodernism? — Academy
editions, 1996. — 80 p., 3acypckuiti S.H. Amepukanckas nureparypa XX Beka. — MockBa: M3natenbcTBo
MOCKOBCKOTo yHuBepcureta, 1984. — 503 c.

4 Woolf V. The Art of Biography. // Biography as an Art. edited by James Clifford. — New York, 1962. — P.128-132.;
Maurois A.The Ethics of Biography. // Biography as an Art. edited by J.L.Clifford. — New York: Oxford University
Press, 1962. — P.172-173.; Clifford J.L. Biography as an Art. — New York: Oxford University Press, 1962. — 256 p.;
Aaron D. Studies in Biography. — Cambridge: Harvard University Press, 1978. — P.200; Kendall P.H. The art of
biography. — New York: W.W.Norton and Company, 1985. — 158 p.; Rollyson Carl. Biography: A user’s Guide. —
Chicago: Ivan R.Dee, 2008.— 322 p.; Roorbach Bill. Writing Life Stories. — Ohio: Writer’s digest books, 2008. — 296
p.; Croyn W. Brorpaduk kucca xakua. // JKaxon axubnapu agadbuér xakuaa. — Tomkent: MabHausat, 2010.-5.383;
Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. — 264 p.;
Lackey M. The American Biographical Novel. — New York: Bloomsbury, 2016. — 277p.

5 Hutcheon, Linda. A Poetics of Postmodernism. History, Theory, Fiction. — New York, London: Routledge, 2004. —
283 p.; Danova, Madeleine. The Jameseiad. Between Fact and Fiction: the Postmodern Lives of Henry James. //
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Pyc anaOMETITYHOCIUTHIA T.E.Komapogckas, I'.E.ITomepanuena,
O.JLT'wnp, E.B.Ymakoma, I'.B.Kazanmera, A.B.llly6una, A.A.XonwkoB KaOw
OJUMJIAPHUHT UILIapuaa ouorpaduk acap XyCyCcHsTIApH TYFPUCHIATH Kapaluiap
0acH KunuHrad. Typau naBp Ba JaBiatiapza WXKOJ 3Trad Ouorpadiap MKoau Ba
Gaquuii OuorpadusIap TaXJIMIU YPUH OJIraH’.

TankukoTUMH3 TpeaMeTH cudaThia TaHJIaHTaH MOATHKA Macalacu KaJuMIaH
Yypraumnub kenuHaétran Oyica-ma, OyryHTH KyHJIa MyaMMoOTa OWJ SIHTHYa
KapalulapHu KaTop OIMMIIAp HMHI HIUIApMAA Ky3aTHII MyMKHH. By wuimiappa
anabuérra ouJ aHbaHaBUW Kapanuiap OwsiaH OWp KaTopja pUTOpUKA Ba
CTWJIMCTUKAHUHT TIO9TUKAara ajoKagopiurv, Oaguuil MaTHAa AUAJIOTM3M Ba
noMpoHUK Tadakkyp, MOITUK BOCUTATAPHU JIMHTBOMAJAaHUN acleKT/ia YpraHulll,

TNogumauk Ha codmitckus yauBepcutet “CB. Kimmment Oxpunckn” (akynreT mo KIacHYecKH W HOBH (PHIIOIOTHU.
Tom 104; Sofia — 2011. — P. 5-49; Layne, Bethany (Post) Modernist Biofictions: The Literary Afterlives of Henry
James, Virginia Woolf, and Sylvia Plath. — University of Leeds, 2013. — 309 p.; KneZevi¢ Mirjana M. Postmodernist
Approach to Biography: “The Last Testament of Oscar Wilde” by Peter Ackroyd. // Facta universitatis Series:
Linguistics and Literature Vol. 11, No 1, 2013, 47-54 p.; Saunders M. Byatt, Fiction and Biofiction// International
Journal for History, Culture and Modernity, 2019 — 7(1), 87-102 p.; Abu Amrieh, Yousef. “I could right what had
been made wrong”: Laila Lalami’s appropriation of Aphra Behn’s Oroonoko. // Arab World English Journal (6),
2015. — P. 191-204.; Maszewski, Zbigniew. Cabeza de Vaca, Estebanico, and the Language of Diversity in Laila
Lalami’s “The Moor’s Account”. / Text Matters (8), 2018. — P. 320-331.; Sensri, |., Benabed, F. Narrating the
extremes: The language of suffering and survival in Laila Lalami’s “The Moor's Account”. // Ars Aeterna, 11(2),
2019. — P. 24-40.; Lackey M. The American Biographical Novel. — Bloomsbury, 2016. — 278 p. Lackey M. Truthful
Converstions with American Biographical Novelists. — Bloomsbury, 2014. — 264 p.; Lackey M. Conversations with
Jay Parini. — University Press of Mississippi, 2014 — 163 p.; Lackey M. Biofiction. An Introduction — New York
and London: Routledge, 2022. — 185 p.

6 Komaposckas T.E. Tsopuectso Hpsunra Croyna. — Munck: Wsn BI'Y, 1985. — 144 c.; Ilomepanuesa I'.E.
Buorpadus B moroke Bpemenu. JK3JI: 3ambIcibl u Borwonienus cepun. — Mocksa: Kuaunra, 1987. — 335 c.; I'mis O.J1.
JlokyMeHTallbHO XyA0)KecTBeHHbIe Ouorpaduu B TBopuecTBe Pudapna Onauurrona: Kuuru o nucarensix. ducce. ...
kaua.¢unon.Hayk. — Cankrt-Iletepbypr, 1996. — 163 c.; YmakoBa E.B. Jlutepatypnas Ouorpadus kaxk >kaHp B
TtBOpuecTBe I1. Akpoiiga: [Jucc. ... kana.¢mon.Hayk. — Mocksa, 2001. — 195 c.; Ka3zanuesa I'.B. bennerpusoBanabie
ouorpaduu B. I1. ABenapuyca «[lymxun» u «Muxani FOpseBud JIEpMOHTOBY: HCTOPUSI, TEOPHS, MOITHKA JKAHPA:
Jlucc. ... kau.dunon.Hayk. — Momkap-Oma, 2004. — 239 c.; Illy6una A.B. IIpo6iema Guorpaduueckoro xaHpa B
TtBOpuecTBe [lutepa Akpoiina:/lucc. ...xaua.dunonHayk. — Cankr-IletepOypr, 2009.; Xonukor A.A.Buorpadus
nycaTelst Kak TeOpeTHKOo-InTeparypHas npodiema (Ha marepumane sku3nu m tBopuectBa JI.C.MepeKoBCKOTO ¢
1865 mo1919): Asroped. mucc. ... kaun. ¢unon. Hayk. — Mocksa, 2009.

" IIporm A. Mopdomnorus ckasku. — Mocksa: Akagemus, 1928. — 152 c.; Jakobson R. Closing Statement: Linguistics
and Poetics. // Style in Language. Edited by Thomas A. Sebeok. — Cambridge. Massachusetts: Massachusetts
Institute of Technology, 1960. — P. 350-449.; Ky3uerny M.JI., CkpeGues FO.M. CTHIKCTHKA aHTJIMHCKOTO s3bIKA. —
Jlenunrpan, 1960. — 174 c.; Sosnovskaya V.B. Analytical Reading. — Moscow: Higher School, 1974. — 180 p.;
Galperin I.R. Stylistics. — Moscow: Higher School, 1977. — 333 p.; Keir Elam. The Semiotics of Theatre and
Drama. London and New York: Routledge, 1980. — 163 p.; Apuossa U.B. CTunucTuka COBpEMEHHOTO aHTIIHICKOTO
a3pIKa (CTHIIMCTHKA JaeKoaupoBanus). — Jlenunrpan: Ilpocsemenune, 1981, — 384 c.; Shlomith Rimmon-Kenan.
Narrative Fiction. Contemporary Poetics. London and New York: Routledge, 1983. — 177 p.; Kukharenko V.A.
Seminars in Style. — Moscow: Higher school, 1971. — 183 p.; Jackobson Roman. Linguistics and Poetics. //
Language in Literature. Harvard University Press, 1987. — 548 p.; Slko6con P. Pabotsl mo mostuke. — Mockaa:
Iporpecc, 1987. — 478 c.; Barilli, Renato. Rhetoric. (Translation by Giuliana Menozzi) — Minneapolis: University of
Minnesota Press, 1989. — 184 p.; Aznaurova E.S. Interpretation of Literary Text. — Tashkent, 1990. — 180 p.;
Bo6oxonosa JI.T. Murnu3 tunu criuctikacu. — Tomkent, 1995. — 143 6.; The Oxford Companion To English
Literature. Sixth Edition. Edited By Margaret Drabble. — Oxford University Press, 2000. — 1188 p.; Handbook of
Classical Rhetoric in the Hellenistic Period (330 b.c.-a.d. 400) edited by Stanley E. Porter. — Boston, Leiden: Brill
Academic Publishers, Inc., 2001. — 919 p.; Peter Childs, Roger Fowler. The Routledge Dictionary of Literary
Terms. London and New York: Routledge, 2006. — 272 p.; IToaTHKa: CI0OBaph aKTyaJlbHbIX TEPMHHOB M IIOHSTHIA.
nox pen. H.JI. Tamapuenko. — Mocksa: WUsgarenscrBo Kymarunoii; Intrada, 2008. — 359 c.; The Routledge
Handbook of Stylistics. Edited by Michael Burke. — London and New York: Routledge Tavlor Francis Group,
2014. — 558 p.



MATHHU TPAHCTEKCTyasl OMPIIMKIAP aCOCHIA TaXJIWJ KUJIUIL, MUHTEPTEKCTYaUIUKHU
XOCWJI KWJIaJUTaH CTHIMCTUK BOCUTANap KaOM 3aMOHaBM Kaparuiap xaM Eputuo
Oepuras.

V36ex  amabuérmyrocimrmma  Oworpadmk  acapmap — C.Mupsanues,
N.Bapdonomee, A.KarrabekoB, W.CamannapoB, A.Hocupos, ¥F.Myponos
(Tapuxuil acapmap tunuga ypranuiradH) Ba @D.XaXueBaHMHI TaJKUKOTIApUIA
ypranunaran®. BUpoK 3aMOHaBUI amMepuKa afabuéTHaa MOCTMOAEPH HyHAIMIIIA
apaTtuiran ouorpaduk poMaHiap MOATUKACUHM YpraHUINra OarulllJIaHTaH WHPHUK
MOHOTpapuK TAAKUKOT MaBXKYy/]l IMAaC.

Juccepranmust TAAKMKOTHHHMHI JUCCePTAlUA 0a:KAPUJITAH OJIMI TAbJIUM
MYyacCaCACHHMHI WIMHI-TAAKUKOT HILIAPU pekajapu OMJIaH OOFIMKJIUIH.
Huccepranyst MaB3ycu bByXopo AaBiar yHMBEPCUTETHMHUHI ‘“TWIIHMHI JIEKCHK-
CEMaHTUK TU3UMH, KUECHM THUIOJOTMK HW3JIaHUIUIAD Ba aJaOuETIIYHOCITUK
MyamMMoOJIapyu”~ MaB3yuAaru WIMHA TaJAKUKOT HILJIApH PEKACHUHUHI TapKUOUUN
Krucmu xucobnanaau. Juccepranus byxopo nasnat ynuBepcutetd Ba AKIIHMHT
Orailo MmMMMOJUN YHUBEPCUTETH XaMKOpJIMIuga amaira ommpuiran “Faculty
Enrichment Program” noiinxacu noupacuia 6axxapuiras.

TagKMKOTHHHI MaKcaaM aMepuka IMOCTMOJAEpPH anabuétuaa Ouorpadux
poMaH TO3THUKAacH, >XaHp TpaHpopmanusicu Ba Tpaektopusicuau JKeil Ilapunm,
Maiikn Kannunrxem Ba Jlaiina Jlanamu Oumorpaduk acapmapu muconuga €putud
Oepuigan udbopar.

TaagkuKoTHUHT Basudaaapu:

3amMOHaBUI anabuETIIYHOCTUKIA OCTMOJEPHU3M OKUMUHHHT
KOCMOIIOJIUTUK, 3KJIEKTHK, TUIFOPAIMCTUK, KAJICUIOCKONUK, TPAHCTEKTyall Yy3Wra
XOC KMXATJIapUHHU Ha3apuil YpranuO YMKUIL Ba TETUILUIM XyJlocajgap YMKapHIL;

AKIII, EBporma, XaMIyCTIMK MaMJIaKaTjiapu Xamzaa y30eK
anaOUETIIYHOCTUTHIA TO3TUKAra OWJ Ha3apuil KapalUlapHU TU3WMJIAIITHPUIL,
Macajnara ouj (popmManu3M OKMMHU BaKWLIapH Xamja 3aMOHaBUM TaJIKUKOTJIApHU
mapxJjail, puTopyuKa — MO3TUKA aTaMajlapuHu OMHAp ONMO3WLKMAA YOFUIITHUPHIL
XamJia CTHJIMCTUKAHUHT KaJUMIHM TMO3THUKA Ba PUTOPHKA (DaHIAPUHUHI BOPHUCH
AKAHJIMTUHU acocial;

Keii [Tapunau mwxonuna ouorpadguxk poManra oujl KOHLENIHUSIHU 04r0O Oepull
Ba yHuHr “The Last Station” (“CyHrru 6ekar’”) acapyUHUHT CTHJIMCTHUK TaXJIWJIU
OpKaJIM TTOCTMOJIepH Onorpadguk pomanaa nmouoHuk 6aéH yciayOu, KOHIIEHTPHUK
CIOKET YM3MFMHM JEKOJJIall Ba VYXIIATUII CTWIMCTUK BOCHUTAaCH OpKAJIU
ndonananran KUHOSBUN (MPOHMS) XaMmJla UCTEX30JM (CapKa3M) OXaHT YCTYHIIHK
KWINIIHMHY aHUKJIAIIL;

8 Muppames C. V36ek poMann (kaHp MaHOAIapu Ba YHMHI TAamKui Tomumu). — Tomkent: ®an, 1969. —313 6.;
Bapgonomees U. Tunosnornyecknue 0OCHOBEI ’KaHPOB HcTopHueckoii pomannctuky: (Kinacend. Buna). — Tamkent: ®aw,
1979. — 166 c.; KarrabexoB A. XymoKCCTBCHHOE BOIUIOIICHUE JIMYHOCTH M HCTOPHYCCKOW SIMOXHM B COBPEMCHHOM
npose: Jucc. ... mok.¢mmon. Hayk. — Tamkent, 1985. — 398 c.; Camanmapos W. MctopusM y30€KCKHX HCTOPHUUCCKHIX
pomMaHoB: ABToped. mucc. ... kaua. gunon. Hayk. — Tamkent, 1992. — 24 c¢; HocupoB A. Tapuxuii XakuKaT Ba YHUHT
Oaauuii Tankuad (“FOnmys3nu TyHmap” pomanu Muconnaa): ®umoin.dan.HoM....muce.aroped. — Tomkent, 2003. — 24
0.; MyponoB . Tapuxwuii pomaH: reHe3ucH, KeHUHTH Tapakkuétu. — TomkeHnT: Pan, 2005. — 170 6.; Xaxwuesa .
buorpapux poman xampu xycycmariaapu (M.Croyn, M.Kopmes Ba H.HopmatoB acapiapum kuécumaa)
®unon.dan.0yitnya dancada nokropu...qucc. — Tomkent, 2018. 153 — 6.



M.KaHHMHTXeM WXOoau[a MNOCTMOAEPHU3MIA XOCJIHUKHU Ky3aTHIL, YHHUHT
“The Hours” (“Coatmap”) Oumorpadvk pOMaHHIA CIOXKET TPUXOTOMHUSICUHU
JIEKOJUIAIll, acap MATHHUJArd TPAHCTEKCTyal OMPIMKIIAP: UHTEPTEKCT, METANpO3a,
TUMEPTEKCT XOAUCATapUHH TaXJIMJI KWK XaMmJla acap/ia pamM3uiiInK KacO 3TraH
JeTaNIapHU IIapXJIalll;

JlJTaslaMu MOCTKOJIOHMAJI WXKOAMJAATH IUTIOPAJUCTUK FOSJIAPHU TAJIKUH
kuuii, YyHuHT “The Moor’s Account” (“Kopa 3amxum xmcob6oTu’) Ouorpaduk
POMaHUHUHT PETPOCTIEKIIMOH CIOKET um3urugaru Adpuka Ba MYCYJIMOH
MEHTaJUTETUIa XOC MWIIMH  MaH3apaHu  TaxjiMil  KWIWIL,  aJJTIo3us,
PEMUHHUCLICHIIMS, [HUTaTaliap OpPKAIM XOCWUJ KWJIMHTaH WHTEPTEKCTYaUTMKHU
acocnani, €3yBUM KyJIaraH (pOHETHK, JICKCUK Ba CHHTAKTUK CTHJIMCTUK BOCHTAJIAP
épramuia ndoaaiaHral mapKoHa yCIyOHU EPUTHILL

TaakuKOTHUHT 00beKTH cudaTuga amepukanuk €3yBumnap XKeit [lapunu,
Maiikn Kanaunrxem Ba Jlaiina JlanaMuHUHT acapiiapy TaHJIAHTaH.

TaagKMKOTHUHT TIPpeIMeTHHU aMepHKa MMOCTMOJICPH  a1a0uéTnuaaru
Oounorpadguk pomMaHIap MO3TUKACH TAIIIKHIT dTaIH.

TaakuKOTHUHT ycyJuiapu. TaakukoT sxapaéHuia TaBcuduii, Ouorpadux,
KOHTEKCTyajl, aHTPOMOLCHTPUK, CTWINCTHK, aaa0uii TaxXJuid METOIapuaaH
dbolnanaHuiITraH.

TagKNKOTHUHT MJIMUI SHTUJIMTY Kyiugaruiapian noopar:

MOCTMOJIEpH Ouorpaguk pomaH KOHIEMIUACH Ba YHHMHT MO3THKACUHU
Oenrmiaimiga acapHUHT FOSIBUH-CEMAHTUK, CTPYKTYp MOXHSITH, MAaTHHUHT BepOas
KaTJlaMUJla BOKCAIAHYBYM CTUJIMCTUK BOCHTAJIAp, MAaTHra XOC MHTEPTEKCTYaJUTHK
Ba TPAHCTEKCTyaJUTMK, MATH TY3WIUIIN (CIOKET), Myauud mwKoaumaru
UJINOCTWIIb, YHUHT acap XoJucaiapura CyObeKTHB MyHOcabaTH KaOWJIapHUHT
eTaKkyu oMuiap cudaruaa HaMOEH OYIUIITN UCOOTIaHTaH;

KOCMOTIOJIMTUK TIOCTMOJIEPH anabuéTnma MIIIUH KaaApUATIApPHH — aKC
STTUPHIN, MaJaHWA  KOJJIAPHU  CUHTAUPHUIN, JIBTUKOMJIAD  YHFYHIUTHHHU
TabMUHJIAII, TAPUXUN 3aHKUPHU PHUBOSITIAp acOCHJa THUKIAIIAa, FapO agaOuii
MaJaHUsATATa IMapK aHbaHAJAPWHW OJIMO KUPHINAA aJTIo3Ms, IIATaTa,
peMUHHUCLICHIIHSI, MeTadopa, METOHUMHUS CHHTApU CTHJIMCTHK BOCHTAJIAPHUHT
OupiamMuu XapakTepra 3ra YKaHJIUTH aCOCIaHTaH;

Keit Ilapununuar “CyHrru Oexatr” mnocTMojaepH Ouorpaduk pomaHuja
nosmpoHuKk Oa€HHUHT JyHEKapanwiap IUTIOPAIM3MUHUA XOCHJI KHWJITAHJINTH,
KOHIIGHTPUK CIOKET UW3UFU OpKajdu acap JICWTMOTUBUHU FOKOPH TUIaHTa
YUKAPWIITAHJIUTH Ba OaHNa YXIIATUIN CTUIMCTUK BOCUTACH OPKATH KUHOSBUN
(MpoHUA) XaM/1a UCTEX30JIM (CapKa3M) OXaHT XOCHJI KWJIMHTAHJIUTH aHUKJIaHTaH;

M.KaHHUHTXeMHHUHT “Coartnap” ouorpaguk  pomaHuIa CIOJKET
TPUXOTOMUSICHHU JCKOHCTPYKIIHMSUIAII, MAaTHAArd TPAHCTEKCTyasl OWPIIMKIApHU
Ky3aTWII, acapja paM3WiJIMK KacO »dTraH JeTa/ylapHM ImapxXJjam — KaOu
Kapa€Hllapa 3aMOHaBHIl MOCTMOJEpPH Ouorpadux pomMaHuga MNPOTOTUITHUHT
pyXuii, MabHAaBUI OJJAMUHU AHTJAIIHUHT Oupiamuu (YCTYBOp), TAPUXUHU IAXC
xa€tuaaru QakTiapHU YPraHUIIHUHT 3Ca MKKWIAMYM aXaMHSITra sra SKaHJIUTH
UCOOTJIaHTaH;
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JI.JTanamununr “Kopa 3aHxu XucoOOTH’ MOCTMOJIEpH Onorpaduk pomanuaa
KYN(UKPIUINK, UPKUNA TEHIVIMK, AUHUA TOJEPAaHTIMK Ba KOCMOIOJIUTHUK OJjamja
MWIIUKA ~ y3Ura  XOCHMK  FOSUTAPUHUHT  XaMJa  [IapKoHa  YCIyOHUHT
JTOMUHAHTJINTUHU  BOKCJIAHTHPHUIIAA CyOBEKMB  HAppaTOJIOTHK  TEXHHKA,
MHTEPTEKCTYAITUK, TAPUXUIINK ME30HH acoCUil ycimyOui ommiap Oyia OJuIu
JATUJIaHTaH.

TagKUKOTHUHT aMaJIuii HATHXKAJIAPH KyHuaruiapaad noopar:

AManra OomMpuiraH TaIKUKOT MOCTMOJEPH Ouorpaduk poOMaHWHU TaJAKUK
KWIMITHUHT aHTPONOLUEHTPUK, CTHIMCTHK, alaOuid TaxXJIUid METOJJIApUHU TaBCHS
stanu. Mmpa X.ITapuau, M.Kannaunrxem Ba Jl.Jlamamu acapnapuia moau@oHHUK
HYTK, CIOXKET TPUXOTOMMSCH, KOHUEHTPUK CIOKET, PpETPOCIEKIUs Ba
KOMITO3UIIMOH SIXTUTJIMK, AJUTFO3UsI, PEMUHHUCIIEHIINS, UTATa, HaCTUII BOCUTACUIA
udogalaHraH HUHTEPTEKCTYAUTUK, PAM3UNAIUKHUHT axamusitd  Oatadcun
Vpranuirad Ba yjapra Xoc OeJrwiIapHU aHUKJIam Oyinda Takiaud Ba TaBcusiap
HANDIA0 YUKWITaH,

Ma3kyp auccepTanusaa OSpUIIWITaH HATIKaJIAp Ba  XyJocalapiaH
MIOCTMOJIEpH OMOrpauK poMaH HazapusCUHHU OaTtadcuil ypraHumiaa, NIyHUHTIEK,
dbunonoruss Oyiinua onud YKyB IOpTiapuja aMmepuka ajnaduértu, amaadbuet
Hazapusicura ouJi JapcivK Ba YKyB-yCIyOui KysutaHMmaiap spatuiinaa, E3yBUuiap
Xa€Tu Ba WXKOAW OwiaH OOFJIMK TaJAKUKOTIIApHU Oaxkapulljga aMajauid axaMusTra
Ara 3KaHJIUTY aCOCJIaHTaH.

TagKuKOT HATHKAJAPUHUHT MIHOHWIWIMIKA. TaakukKoT ro3acujaH
YUKAPWITaH XyJiocajaap TaAKUKOTYM TOMOHH/IAH 3bJIOH KWJIMHTAaH WIMHUI UIUiapaa
¥3 nogacuHu TONTaHINTH XaM/a Oy XyJocaiap WIMHH KaMOaTYMIMK TOMOHUIaH
MKOOU 0axOJaHTaHIIUTH, TOCTMOJIEPHUCTUK OMoTpaduK pOMaH XyCyCHUSTHUTA OUJI
KYHUJITaH MyaMMO CTWJIMCTHUK, TaBCU(UN, Ouorpaduk, NCUXOaHATUTHK, aTa0uii
TaxJIWJI METOJJIapy acoCujia aHWKJa0 OepuiiraHu, Takau(d xamja TaBCUSJIAPHUHT
aManuéTra >KOpUM STUJTaHU, OJMHTaH HATHUXKAJApHUHT BAKOJIATIW TAIIKUIOTIap
TOMOHUJIAH TACIUKJTAHTAHJIUTY OWJIaH W30XJIaHA U,

TagKMKOT HATHXKAJAPUHMHI MJIMHMH Ba aMaJuil axaMHUSATH. TaaKuKOT
HATWKAJIADUHUHT  WJIMHH  axaMUSITH  aJaOuETIIYHOCIMK COXacHaa MaBXy/l
MyaMMOJIapHU TAJIKUK KWINII, YHUHT aCOCUH TaxJIMJIUKM XyJocallapyilaH aMepHuKa
agabuéruna OWorpaguk  poMaH  TOATHUKACH  XaKUJArd  TacaBBYpJapHU
MyKaMMaJIamTapuin, XX acp ameprka 0uorpadvk poMaHJIApUHUHT MOTH(POHHK,
TPAHCTEKCTyaJl Ba KOCMOINOJHMTHUK XYCYCUATIAPUHHU TYJAKOHJIM YpraHWUII
WMKOHHWHH OepuIly OujiaH OeNTHiIaHaIu.

TagkMKOT HaTHXKAJTAPUHUHT aMajiuid axaMUATH aMepHuKa IOCTMOJEPH
anabuéTu MOITUKACH Ba YHUHT XyCYCHUSATIAPUHU aHUKIAIga ManOa Bazudacuau
Oakapa OJIMIIM, YHUHT XyJlocalapuaan “‘Amepuka anaduéru”’, “Amabuii okumiap
sBosonusicu”,  “Amabuér Hazapuscu’, “Crtuiauctuka’, “MatH  Taxymian”’
dannapuiaH Japciiuk Ba VKyB KyJlaHManap sipaTuiiia, Mabpy3a Ba CEMHUHAp
MaIIFyJI0TIapy Ma3MyHUHU TaKOMWUIAIITHpUILIA, (aKyJIbTaTUB Jaapciap Ba
Maxcyc Kypciap uiuiad ynkuuiaa GoiaaaHun MyMKUHIUTYA OWIaH U30XJIaHaIH.

TagKUKOT HATH/KAJAPMHMHI KOPU KUJIMHHMIIM. AMEpUKa MOCTMOJEPH
anabuétn mnodtukacuuu Yyprauwm, K.Ilapuau, M.Kannunrxem, Jl.Jlanamu
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WKOJIMHU TAJKUK KWIMIIK Ba MOCTMOAEPH OMOrpaguKk poMaH TaOMaTHUHU EPUTHUII
103aCH/IaH OJIMHTaH WIMHUN HaTHXKaJlap acoCU/Ia:

MOCTMOJIEPHUCTUK agabuETIa MO3TUK TWIHUHT y3ura xociuurd, K.Ilapunu,
M.Kananarxem Ba JlJlamamm Oworpadmk acapiapum MHCONHAA  aMEpHKa
amabuéTugarn KOCMOIIOIMTHK MAJaHHMATHTa XOC JKUXATIapH, acapiapiaru
TPAHCTEKCTyal MaTH KYpPUHUIIUIAPU Ba CTUJIMCTUK BOCUTAJAPHUHI KOHTEKCTYall
TaxJauin OwnaH Oornuk Hatwxkamapaan OT-®D1-18 “OmmaBuil  nucoHuit
MaJQHUSTHU IIAKUIAHTUPUII METOJIapU Ba METOJOJIOTHSICUHU MIIIA0 YUKUII’
Map3yujaard ¢GyHaameHTan Jouunxana doipananunrad  (AHIMXKOH — JIaBlaT
yHuBepcuteTHHUHT 2022 ¥iun 5 maptaaru Ne 39-08-542-coH MabiyMOTHOMACH).
Hartmwxkana “Amepuka agadbuétu”, “Anaduérmynocnuk”, “Ctunuctuka” Ba “ MaTH
Tax;in” (aHIapy Ba yiapra Ouji METOJIOJIOTHS STHTM Ha3apuil Kapanuiap OuiiaH
OOMHUTHITaH;

aHTUK aaabuETaaH TOPTUO OYTyHTH KyHTa Kajap TapakKuET OocKuuiIapuaa
CTUJIMCTUK BOCHUTajap KiacCu(UKaUMsUIapyu Ba YIAPHUHT AUHAMUK Y3rapuIiliapu,
MOATUKA Ba pUTOpUKa (haHJIapuHU OMHAP OMMO3UIIUAIA COTUIITUPUII HATHXKACH 1A
¥3apo kecuinyB4yaH Ba auddepeHian HykTajgapu OuiaH OOFIMK Xyrocajlap/aH
Onuit TabMUMHUHT XOpuxui dunonorusa (uurnm3) 5111400, 5112200, 5120100,
5120200 Tabmum KyHanuumapu yuyH spatwiradn ‘‘Theoretical Aspects of the
Language Learned (Stylistics)” nomuu napciaukna doiinananunran (Onuii Ba ypra
Maxcyc TabiauM BasupiuruHuHr 2021 #iun 31 madigarm 237-connu Oyipyrura
acocan Gepuran Ne 237-169 pakamu YKyB anaGHETHHIHT HAIIP PyXCATHOMACH).
Hatmwxama mno3Thka Ba  CTUJIMCTHKA COXAQJIapu  TIEHE3UCH, CTHIIMCTHK
BOCUTAJIAPHUHT aHTUK Ba 3aMoHaBui TacHuuapu, XK.[lapunu Ba Jl.Jlamamu
acapiapu/ia KaTop CTHJIMCTUK BOCUTAajap TAJIKWHU Ba KOHTECTyall MIApXH OpPKaJIH
CTWIIMCTUKA (DaHUHUHT aMaJIuil KUCMJIapH TaKOMIJLUIAIITUPUIITaH,

3aMOHaBUM Ouorpaduk pomMaHjap MOATHUK TWIMHUHT JKCHPECCUBIUTUHU
OenrusioBYM yHCypJiapra ouja xynocanapjaad Eepomna UttudokuHuHr Dpacmyc +
JacTypu jgoupacuga amanra ommpwirad 561624-EPP-1-2015-UK-EPPKAZ2-
CBHE-SP-ERASMUS+CBHE IMEP: “V30eKHCTOHIa OJIMH TabJidM TH3HUMH
JKapa€HJIapUHA MOJECPHU3AIMAIALL Ba XaJIKAPOJAIITHPUINL HOMJIM HWHHOBAIIMOH
TaAKUKOTIAp Jokunxacuna ¢oinananunran (CamapkaHa JAaBiar 4YeT TUIUIAP
uHCTUTYTUHUHT 2022 itun 17 ¢espanparu 265/30.02.01-con MabiiyMOTHOMACH).
Hatmxana  moctMmonepH Ouworpaduk pomaHiapuaa KyJlaHWIraH wetadopa,
METOHUMMS, SIIUTET, UPOHUS, CapKa3M, YXIIATUII, CTUIMCTUK TaKpop, Napaielb
KOHCTPYKITUS, HHBEPIIHS, akpamirad koHcTpykius (detached construction) xabu
CTUJIMCTUK BOCUTAJIAPHUHT KOHTEKCTYall BA UMIUITMIUT MabHOJIAPUHH JAEKOJIOBYU
MabIyMoTHap Ownad ‘“Anmabuérmynocnuk”’, “Matn Taxyunu”, “CTuiauctuka’
dbaHmapu acociapuHU MOJCPHHU3AIUS KW UMKOHU SIpaTUIITaH;

MOCTMOZIEPH adabuETua IaK/JIaHraH Oaauuii TEXHHKa, OOpa3apHUHT
HOaHbaHaBUK Hdoaacu, MOMUPOHUK MYyHOCA0AT, >KaHpJIAp MyTalMsICUTra JOUp
Hazapuid XxyjnocanapiaaH ‘“byxopo” TtenexkaHanuHuHr “Accanom, byxopo” Ba
“CakkM3UHYM MYBXKHU3a~  KYpPCATYBJIAPUHUHI CLCHApUNJIApUHM Tak€pJiiaiiia
dorinananunran (byxopo BwioaTH TenepaguoKOMImaHusCUHUHT 2022 #un 7
dbeppasimaru Ne 1/28-con MawaymorHomacu). Hatwkana kypcaryBiap ydyH
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Tal€piiaHraH MaTepUaUIAPHUHT Ma3MyHU OOMMTHIITaH; KEJITUPWITaH TaxjIuiuiap
TEJICTOMOIIAOMHIAPHUHT 3aMOHABHM aMepuKa aaabuéTuna MOCTMOACPHU3M
TeHACHIMsIIapH, Ouorpaguk pomaHmap yciayoum Ba Ma3MyHH TYFpUCHIATU
OWJIMMUHY Ba YJTAPHUHT KUTOOXOHJIMKKA KU3UKHUIIMHU OLIUPUIITAa UMKOH O€praH.

TagKuKOT  HATHKAJIAPUHUHT anpooanusCH. Ma3kyp  TaaKHKOT
HaTIKalapu 7 Ta Xajkapo Ba 6 Ta pecryOiMKa WIMHK-aMalnid aHXKyMaHJIapuaa
KWIMHTaH Mabpy3ajapAa )KaMOaTYMINK MyXOKaMacH1aH YTKa3HJITaH.

TagKuKOT HATWKAJAPUHHMHI JbJOH KWJIMHraHJuru. Jluccepramus
MaB3ycu Oyimya sxamu 27 Ta wiMmui wm 4vom dtwiarad. Iymapman, 1 Ta
MoHorpadus, Y36ekucton PecryGmukacn Onuil aTTecTalys KOMHCCHSCHHHMHT
JOKTOPJIMK AUCCEPTAlMsIapd aCOCUM WIMHN HaTHXKaJapWHU YOIl 3TUII TaBCUS
KWIMHTaH WiMuA Hampiaapuga 13 ta makona: 10 tacu pecnybnuka Ba 3 Tacu
XOPWKHM JKypHaAJUIapia YoM 3TUIITaH.

JluccepranMsiHUHT TY3WJIMIIM Ba Xa:kMM. Juccepranus kupuu, TypT 000,
XyJioca Ba (QoijanmaHwiran agabuétnap pyuxatuaaH TallKWJI TomnraHn OYiuo,
UIIHUHT YMyMUH Xakmu 274 caxudanan noopar.

JIUCCEPTAIIUSIHUHT ACOCU MA3ZMYHHU

JluccepranMsIHUHT KUPHUII KUCMUJA TAJKHUKOT MAaB3yCHHUHI J0J13apOIUTH
Ba 3apypaTH acoCJIiaHTaH, TaJAKUKOTHUHI pechyOinka (aH Ba TEXHOJIOTHsIIapU
PUBOXJIAHUIIVHUHT  YCTYBOp  WYHaJMIUIApUIa  MOCIHMIM  KypCaTWJTaH,
qUccepTanus MaB3yCH  Oyindya XOpWXKMM WIMHH  TaaKUKOTIAp  IapXH,
MyaMMOHMHI  YPraHWITAHJIMK  JapaXacw, JAuccepTauus  TaJAKUKOTHHHHT
auccepTanus OaxkapuiaraH OJIMM TabJIUM WIMHM-TAIKUKOT HIJIapU pekajapu
OwnaH OOFNIMKJIWTH, TAJAKAKOTHUHT MakKcaad Ba Basudangapu, OOBEKTH Ba
npeaMeTH TaBcu(IaHraH, yCyulapy, WIMAN SIHTUJIMTH, aMajiuid HaTuKainapu OaéH
KWJIMHTaH, OJMHIaH HAaTWKAJTAPHUHT UIIOHWIMIIMIH, WIMHA Ba aMaJIni axaMUsTH
oun® OepuiraH, TaAKUKOT HATHOXKAIAPUHUHT aMaluMérra >KOpUM KWJIMHHILHY,
anpoOanusicy, Hamp OSTWITaH MWIIIAp Ba JUCCEpTalUs TYy3WIuMmu Oyiinya
MabJIyMOTJIAP KENTUPHUIITAH.

HMucceprauustHuHr  “IlocTtMonepHucTHK OMoOrpauk pomMaH :KaHpH Ba
NMO3THKAra OWJ HA3apuil Kapauuiap Tu3uMu” 1e0 HOMJIaHTaH OupUHYM 6o0ua
XKaXOH alabMETUIYHOCIUTU/IA TOCTMOIEPHU3M OKUMHUHHUHT XYCYCUSTIAPH, YHUHT
By)KyJIra KeJlull OMWUIapu Ba Ouorpaduk pomaH KaHpUra TabCHpPH,
ana0uETIIyHOCTUKIA “NO3TUMKAa” TEPMHUHHM TEHE3HCH Ba OYryHI'M KyHJaru
TapaKKUETH Macajanapura yTHO0p KapaTHIIraH.

XX acpna OWpUHYM Ba WKKWUHYM >KaxOH YpYIUIApUIaH OJJWH Ba CYHT
KaMUATIA Taig0 OyNIraH Fosylap CHJICHIIACH — FDKTHUMOUN Ba CHECHM oJamjaru
JapBUHU3M, MapKCHU3M, (ppelau3M, HHIUBUAYATUCTUK aHApXU3M, JEMOKpaTHUs Ba
SPKUHIIMK, WIM-(paH Tapakku€tu, (eMHHH3M KaOW IUIIOPATUCTHK JyHEKapall,
“rostmap jkaHru” anabuéraa XaMm y3 akCUHM Tonau. SIbHU >KaMUATOArU TYpJIu-
TyMaH y3rapunuiap Ba JAyHEKapauwiap paHrOa-paHriurd, MaTepUauCTUK
OJJAMHUHI MabHaBUW OlamMra HUcCOaTaH YCTYH KEJMILIW, HHCOHJIAPHUHT MKTUMOUI
Ba JKMHCUH TEHIVINTM, WIM-(aHHUHI TApaKKUETH HATH)KacuJa WHCOHHUHT
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KOCMOCTa TMapBO3 KWIHILK, KOMIIBIOTEP TEXHOJOTUSJIAPH MUXTUPOCH HATHXKACHU[IA
krOep TyHEHUHT Kali} dTHUINIIN Ba X0Ka30J1ap Oup KOJHITa CUFUIIA OJIMAlTUTaH
Xaoc anabuéTna MOCTMOAECPHU3MHUHT MIAKIUIAHUIINTA TYPTKH OYnau. AHbaHara
alilaHTaH €BPOIOLEHTPU3M, JIOTOLIEHTPU3M, STHOLICHTPU3MHHUHI EMUPHUIIUIIN
HaTHKacUJa 3aMOHaBHA amabuérna TapTuOcm3nmuk (chaos), capocUMauK,
MapoKaHJIAIUK, MapKa3JaH kounmr  (decentralization),  TH3UMCU3IUK,
OKCIICHTPUKIIMK KaOH OCNTH-XyCYCHUSTIIAp TOCTMOAEPHI3M OPKaIH MO IaTaHIH.

[TocTMOIEpHU3M TYIIYHYACUHUHT KEIUO YMKUINW Ba YHUHT YpraHWIMIINATA
O]l JacTiadKM TaJKUKOTJIapra 3bTUOOp OepamuraH Oyicak, MasKyp OKUMH
FapOna maiino 6ynran HoaHbaHABUI caHbBAT XOJUcAacH OYINUO, TUIIIYHOCTHKIATU
MOCTCTPYKTYPAJIU3M FOSJIAPUHUHT MAaHTUKUNA 1aBoMu cudaTuga 6aaunii acapHUHT
TUJI caTXuja, MaTH KecuMuia (MHTEPTEKCT, aJUTFO3Hs, MACTHII, TapoIus Ba X.) V3
udogacuHu TomnraH. Anabuéraa MOCTMOJEPHU3M PACCOMYIIIUK Ba MEbMOPYMIUK
caHbaT TypjapuaaH TabCUPJAHUO, KOPUIIUK (PaHTa3usl, MaJAHUAT Ba FOSUIAPHU
Ma3MyH cudaruja agabuérra cunrauprad. Hatmkana ssHru MasMyH Ba ycinyOnaru
anabuit xoquca cudaruaa muanat owian Fapouit EBpona Ba AMmepuka agaOuer
OJIAMUHH 3TaJljIaraH.

[ToctMonepHu3M Fapd agaOMETIIYHOCIUTUIA YYKYp YpraHwirad OynuoO,
Macanara ouj TypJii WIMUKA Kapauuiap wiarapu cypuirad. [layma ['eitx, ®@pen
JIubpon, Duapto JleBu TomMoHmaaH sipatuirad ‘“‘Postmodern American Fiction.
Norton Anthology”® kuToOMIa MOCTMOJAEPHH3M XOAMCACH XaMJa YHUHI Maiijo
Oy omMmusutapu €putuiarad. OTUMIApHUHT PUKPUYA, TOCTMOACPHU3M KaXOH/a
UKTUCOJMH KUXaTAaH TYHTAPHUII COTUP OYIIMIIM, TeTeMOH JIaBiatiiap AMepuka Ba
Coset Uttndoku, ynapHuar uTTudoKUnIapu opacuaard COByK ypyll, AmMepuka
aXOJIMCUHUHT TETEPOreH MIUIATIM XaJIKKa aiJIaHWIIHW, TEJIEBUICHUE Ba
KOMITBIOTEPHHUHT acOCUi axO0pOT BOCUTACH Japa’kacura YMKUIIM cabad ByxKynara
KEJITaH.

Mapraper JpeOOaHuHT (hUKpHrya, TOCTMOJEPHU3M TYIIYHYACH apXUTEKTypa
coxacuaa MyBaphakusaTIn KYJUITAaHWITaH TEepMHUH. AJaOMETIIYHOCIUKAA 3ca
MOJIEPHU3M aHbaHaJapuHU MyBap(daKuATIM JAaBOM STTUPraH aaaOuil OKUMAMP.
MozaepHu3Mra xamoXaHr Kuxariapra KylmuMya paBulla, IIOCTMOACPHU3M y3UTa
X0C XycycusiTiiapu Ousian MojaepHu3MIaH dapk Kuiaau. by skuxatiaap nmapoaus,
MAaCTHUIIl, CKENTU3M (MIITOHUYCU3IUK, HKKUJIAHUIII), UCTE3X0, (paTanusm, “rokcak’ Ba
“Kyin’” aJTio3usiiapra axpaTulln kabu xonaTiapaa HamoeéH Oymanu. J[peO6omHuHr
bukpruya, MOCTMOJACPHU3MHUHT MaKCaJW AHUKJIUK KUPHUTHIIIAH uOOpaTr sMmac,
Oanku Tacoauuil YUUHIApHU KYPCATHUII, MOJEPHHU3M yIIyFiarad aykyp ¢ancaduit
MabHOHHM €TKA3UII SMac, OaJIKK Macaara K03aku SHIOIMIITa KapaTuiras.

XX acCpHHUHT UKKHHYM SIPMHJiAa TapakKKWK TONTraH MNOCTMOJEPHU3M JaBpHUa
spaTtuiran Ouorpaduk pomaH xam Oy OKHM TabCUpUTA yUparaHWHW Ky3aTHIII
MyMKUH. By xoaucanu kymiad onumiap y3 TaaKUKOTIapuaa 4ykKyp Ypranuo,
TErUIUIM Ha3apui XyJjocallap YMKaprauiap.

% Geyh, Paula; G. Leebron, Fred; Levy, Andrew. Postmodern American Fiction. Norton Anthology. — New York,
London: W.W. Norton & Company, 1998. — P. X.

10 Drabble, Margaret (editor). The Oxford Companion To English Literature. Sixth Edition. — Oxford University
Press, 2000. — P. 806
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Kanaganuk onmum Jlunga Xatdeon (Linda Hutcheon) “Xarro pean Tapuxwuii
maxciap Xam OolllKadya, MaxCyClallITUPWITaH Ba OKMOAT/Ia, SKCIEHTPUK MaBKeTa
sra (Even the historical personages take on different, particularized, and
ultimately ex-centric status...!'”, — nes, moctMonepuucTuk Guorpaduk pomania
TaCBUPJIAHTaH TAPUXHI 00pa3iapaaru HOaHbaHABUIIIMKHY TabKUJIAlTH.

bonrapusuink onum Mannen JlanoBanuHr ¢ukpudya Ouorpaduk pomad
MOJIEpH aabuETHAAH Kypa KYIPOK IMOCTMOJIEPH afabuETra TabIyKauaup. Yoy
“rubpun xxanp” aprobuorpadus, buorpadus, XyxrokaTiIapHu oup 0aauuii (TYKuMa)
MakoHra Owpramrtupanu (“the postmodern — converging of autobiography,
biography, and documentary within a single fictional space!?”, — neran
buKpIapHU OUIITUPTaH.

byrok bputanusiink tagkukotun beranu JIeMH Tabkuaanmmvya, HTOCTMOAEPH
acapiiapaa o6uorpad ¥3 KaXpaMOHUHU YyKyp VpraHraHJIUTHJIaH T'YBOXJIUK OepyBUH
MHTEPTEKCTyall BOCUTANIAp - UTara, markat (plagiarism) Ba amiro3ust €pramMuja
TUIIOTEKCT/THIEPTEKCT MyHOCA0ATIIApH BYKYAra KeNTHpaau.

CepOUsINK TamKMKOT4H Mupxana KHeseBHUHHHT (HKpUda, Y 3HHUHT
MOCTMOJICPHUCTUK Oy3WJIUILUIAPU Ba YWHOKJIMW BEHTPUIJIOKBH3MHUIA KapaMac/aH,
ouorpaduk poMaH Oomr KaxpaMOHHM (CyOBEKT) Xa€Tu TYFpUCHIA XAKKOHHI
TylIyH4a Oepulira Ba yHM TapuxJaH KailTa TUPUIATHPHUO, KUTOOXOHTra €TKa3UIIra
xoaupaup. by xakukuii 6uorpadusHuHT acocuii Makcaauaup .

Awmepukanuk onuMm Maiikn JI3kuHUHT (ukpuya, “€3yBunaan ouorpaduk Ba
TapUXUN aHUKJIUKHHU Tajnad KWIWII HOTYFpU ~, aflabuii KaxpaMoH Xed Oup JgaBpja
XaKUKUi mpototun kabw Oyma onmaiian. KutoOxoH aHuk Ouorpadux
MabJIyMOT/IAH Kypa KYNpOK CaHbaT acapuHA YKUWIA. Takaum >TUIIAETraH
(MaBIyMOT) XaM TapuXWW MIAXCOaH Kypa KYIOPOK 3aMOHABH CaHBATKOP
(nazapuma) TacBupianaau. (“...the paper character in a biographical novel is not
supposed to be seen as one and the same as the actual historical person it is
incoherent to demand biographical much less historical accuracy from the writers.
What readers get is a work of art rather than an accurate biographical
representation, and the representation consists more of the contemporary artist
than the historical figure ). By 6unan omm 6uorpad apaTran xap KaHaaii oopas,
TapUXUM IIaxc OYnuImmMra kKapamacnaaH, Oamuuii Tadakkyp Xocujiacu OYiauo,
ApaTyBUN-MYyaJUTH(HUHT TyHEKApaI OUIaH CyFopuiirad Oyiaau, eraH Xyjocara
KEJIMII MYMKHH.

[TocTMomepHU3M JaBpU Ba yHAAH OJIIUHTH JaBp Ouorpaduk pomMaHUTa OWII
Hazapuil Kapamuiap TaJKUKA Ba MIApXW IIYHH KypcaTaauku, Oy maBpaa >KaHp
KUMKW  TpaH@opManusiaHuO, JaBp Opajufuaa JOMHUHAHT OCTETHK >KaHp

11 Hutcheon, Linda. A Poetics of Postmodernism. History, Theory, Fiction. — New York, London: Routledge, 2004.
—-P.113-114

12 Danova, Madeleine. The Jameseiad. Between Fact and Fiction: the Postmodern Lives of Henry James //
TlNomumank Ha codumiickus yausepcuteT “C. KmumenT Oxpuicku” ¢akynTeT Mo KIaCHYeCKH W HOBH (DHUIIOJIOTHH.
Tom 104; Sofia University Press, 2011. — P. 11.

13 Layne, Bethany (Post)Modernist Biofictions: The Literary Afterlives of Henry James, Virginia Woolf, and Sylvia
Plath. — University of Leeds, 2013. — P. 283.

14 Knezevi¢, Mirjana M. Postmodernist Approach to Biography: “The Last Testament of Oscar Wilde” by Peter
Ackroyd. // Facta universitatis Series: Linguistics and Literature, Vol. 11, No 1, 2013. — P. 47.

15 Lackey M. Biofiction. An Introduction. — New York and London: Routledge, 2022. — P. 84.
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KYpUHUIIUTA alinanrad. by “Ouorpaduk poman” TepMUHHU TpaHchopManuscuaa
XaMm Ky3aTtuil MyMkuH. JlactaBBai, Ouorpaduk poMaHra “Tapuxuii poMaH’HUHT
oup xypunuim cudaruna kapairan Oynca (EBpomama Jlykau, 1934), xeimHru
Oockuuiapaa “omorpaduk poMaH”’ HCTUIOXM POMAHHUHT OWUp Typu cudartuia
uctebmoiira onu6 kupwirad (AKIllxa W.Ctoyn, 1957). [loctmonepn agabuéruna
MeTanpo3a KYpHUHHIIUAA sipaTwirad ouorpaduk pomannapra Hucbatan “Tapuxuii
metadukius”® nperaH TepMuH xaMm Kyywianwiran (Kanmagama Jluaga Xartdeos,
2004). XaT4eOHHUHI WIUIapUia TapUXU MeTamnpo3a ocThaa ‘‘Omorpadux
MeTanpo3a’ XaMm HaszapAa TyTwirad. UyHk onuMa ¥3 WIMAa Tapuxuil acapiap
Oapobapuma, XkaxoH anabuii xkapaéuupga Ouorpaduk poMaH spaTUIIIATH
“moptnamr’Hu Ky3aTuO, ynapHu xam ‘“Historiographic Metafiction: “The Pastime
of Past Time” Homimm 00012 TaAKWK DTraH Ba >KaHpJapHH Oup-OupuaH
akpaTMaras.

buorpaduk pomaHHW TapuXwWii poMaH XaHPUAAH AXPATHIITA YPUHUIILIAP
KeiiuHru Oockuuna y3 xocwinHu Oepa Oonutaran. M.JlanoBa (bosrapus, 2011)
ovorpaguk pomaHHM “TmOpunx makia® 1ae0 arad, yHra HucOaTaH TypiH
TEPMUHJIAPHU (literary/fictionalized  biography, biographical fiction,
auto/biografiction, biofiction) xymiaiiau. Aurnmusiauk onuM beranu Jlein (2013)
MOCTMOJICPHU3M JaBpuaa &3unran Ouorpaduk pomannapra Hucbatan ““(Post)
Modernist Biofictions” Tepmuan wunuiataau. Y OHOPUKIHMSA HMCTHIOXUIAH
doitnananu0, WIMHUHT O0BEKTH cudaTHaa TaHJIAHTAH acapiiapHUA >KaHPUHU
oenrunaran. Makc Caynnepc (byrokx bpuranus, 2019) “Ouorpadux poman”
TEPMUHU SHIU TYIIyHYAJIAPHU aHTJIATULIIMHU Hazapia TyTuO, yHH “Onodukuus’
Ba “Ounorpaduk Metanposa” kabu KypuHuLiapura axxparrad. Onum “Onodukims’™
TEPMUHU TIOCTMOJECPHU3M JaBpHaa SpaTWITaH HHTEPTEKCTyal, TOJU(OHUK,
QIUTIO3Usl Ba CapKa3M/MCTEX30 OWiaH spaTWiraH »SKCIEPUMEHTANl acapjapHH
Hazapna tytrad. “buorpaduk Meramposza” cupacura ‘“meramatH’  Eprammuja
spaTwiran acapiapau kuputrad. Makc Caynpaepc, my Owian Oup Karopna,
Onorpaguk pOMaHJIAPHUHT SHTU KYPUHUIITUHU XaM WITapyu CypraH. Y HUHT4Ya, acap
NEPCOHAXKIIAPU TAPUXUN MPOTOTUITA 3ra OYIuIIM, OMPOK TYKUMa ucmiiap OuiaH
atanumu mymkud. lllynnait 6ynca-ga, Oynnait acapiap Ouorpaduk poman Oyia
OJNIMIIMHK ucOoTiIaraH. Ba HuX0AT, »HT CYHITHM Wwuiapga oiaub Oopuiras
TaJKUKOTIapaa Oy Macajiara siKyH sicajiraH. AMepukaauk onumu Maiik Jlhku
(2022) xap kaHmaii Oworpaduk wmaHOara wuIIOpa dTaguTaH acapiapHH
“OnodukIysa”’ TepMUHU OWIIaH HOMJIAraH.

Maskyp 0001a MIyHWUHTIEK, TAAKUKOT TIpeaAMeTH cudaTuga OJIMHTaH
“mosTHKa” MacajacWra xam JIbTHOOp KapaTwiuO, eBpora, aMepuka Ba Y30eK
OJIUMJIAPUHUHT Oy MyamMMoOTa OWJ Ha3apuil Kapamulapu THU3UMIIAIITHPUITAH.
AHTUK AaBpaaH OyryHrM KyHra Kajaap agaOuérimryHocnuk, dancada, 3CTEeTHKa
Kabu coxajiapjia MycTaxkaM YpuH srajmiad, acpaad acpra KyduO, sHrM4Ya TaJIKUH
Ba MabHO-Ma3MyH OPTTUPHUO Kena€TraH “modTuKa” TEPMHUHM Oamuuii agaOueT —
CaHBATUHUHI HETU3WHHM TAlIKWJI AITHIIM HMCOOT Tanad KuiMalauraHn akcuoma
o6ym0 xucoOnananu. “IlosTuka” uctwinoxu artpoduaa pUTOpHUKA, TOITUK THI,
PUTOPHK, MOATHK, CTUIIUCTUK BOCHUTajap, Tpom, purypa, >xaHp, oOpas, xapakrep,
0aéH, CIOKET, apXUTEKTOHMKA Ba XOKa30Jjap TypaauKH, yJIapHU Oaauuii anaOuét
Ba YHUHT Hazapuscu y3 yku arpoduaa Oormaiimu. Kamumru OnoHuMCTOH, PrMm
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HOTHKJIMK CAaHBATH MAKTaOJapuja TOMHUP OTraH ‘“fo3THKa’ APHUCTOTEIHUHI Iy
HoM Owmnan aranraH (“Iloatuka”, 3p.aB. 335) pucoiacuma Y3MHUHT MyKaMMall
udonacunu Ttomnrad. baguuii anaOMETHU, AaHUKPOFU TpareAMsUIApHU YYKYp
TYNIyHMIITa KApaTHIraH JacTIa0Ku Taxammui acap cudaruaa “Tlostuka™® mymé
agaOUETIIYHOCTUTHAA SHI MAIXyp TaAKUKOT cudaTuaa kymiad ¢danmap Ba
dancaduii kKapanurapra 3amMuH O0ynmuO kenmMokzaa. Apwucrtorens “IlosTmka’cura
éuma-én Typran “Puropuka”’ (op.aB. IV acp) xam 3y3 mHasbatuga Tap0
aa0METIIYHOCTUTA Ba TWJINIYHOCIWTHAa MYyXMM TEHETHK acoc Ba3u(pacuHu
Oaxxapmokna. Acpnap JgaBomuaa Oy UWKKM —TyIIyHYa THIIIYHOCIMK Ba
anaOUETIIYHOCIMKHUHT HMKKH YCTYHH cHudaTuaa METOHOJOTUK acoc OYynub
KenmMOKJa. UyHKM MOATHKAa Ba PUTOPUKAHU OOFIIad TypyBUM 4YM3UKJIAp OOpKH,
Oynap opkanu Oanuuii agaOMETHU KOMIUIEKC TYIIYHUII UMKOHHU Taigo Oynaau.
3amMoHaBUI QUIIOIOTHS coXacula UKKU (paHHUHT BOpUCH cuaTh]a CTHIMCTUKA
(aHu Tapakkuil >THO, Oaguui acapHM CTUIUCTUK TAJIKUK OSTULI J0J3ap0
XucoOJaHaIx.

Coxana Crennu Ilotep (Stanley E. Porter), Illnmomun Pummon-Kenan
(Shlomith Rimmon-Kenan), Penaro bapumm (Renato Barilli), Mnam Ketip (Elam
Keir), ITutep Yaiinac (Peter Childs), Poxxep ®osne (Roger Fowler), Maiikin Bypk
(Michael Burke), P.SIxo6coH, AlIlponn, M.J.Ky3nen, HJ.M.CkpeOnes,
N.B.Apuonba, W.P.I'anenepun, E.C.A3naypoBa kaOu OJMMIIAPHUHT HIILJIapU
nukkarra casoopaup. Ilurep Yaiinn Ba Poxep doBiep TOMOHHMIAH Ty3WIraH
anaOMETITYHOCIUK  TepPMUHIApHU JyFaTuaa ‘‘3aMoHaBUM anaOUETIIYHOCTUK/IA
MOATHKA WEBPUITHU EKU Ebp €3UII TeXHUKAcu (canbaTh — @.XaxueBa) OuiiaH
OOFNMK TyllyHYa OYIMOTrMHA KOJIMAclaH, YMyMUH KWINO agaObuér Hazapuscw,
JeraH MabHOJa Kyiuanuianu. Pyc ¢opmanuctiapu, [lpara makrabu Ba ¢gpaniry3
CTPYKTYPIUCTIAPUAAH TOPTUO MOCTCTPYKTYPATUCT E€3yBUMIIAPU a1a0UETHU OUp
acap Jloupacujia ypraHuii OuiiaH derapajiaHuO® KOJUINTa sMac, Oaliku, acapiapHH
Oup-Oupura 6ornad TypyBUM YHUBEpCAJ XyCyCHsITJIapura 3bTUOOp OEpHIIHH Ba
acapHHU SKKa XoJjja dMac, Oanku, yHJIard OaJMMHIMKHA TaJKWUH KUJIUII YBTHOOD
Kapatraniap. MakcaJ, MaTHJIapHU OMpJAIITHPYBYM KOHYHMSITIAPHU, a1a0UETHU
MOXMSATUHH KUIUpub TonMingan ubopar”'®, — meran (ukpnap mirapu CypHIraH.
XX acp Oomnutapuga pyc (opmanuszMu Fosutlapu TabCUpUJIa KalTa TUKIAHTaH
NO3TUKA TYUIYHYacu aaaOu€THU CTPYKTYp, FOSIBUM, BepOan carxia KOMIUIEKC
TYLIYHUIITA KapaTUITaHauru Ouinad Myxum cananagu. [llynanan kenu6 yukub 6us
TaJKUKOTHUHT KEHUHTH 0001apu/ia MOCTMOACPHU3M OKUMH TabCUPHUIA IPATUITAH
Oouorpaduk acapiapHU TaxJIHJI KUJIHUIITA Ba YIAPHUHT Y3UTa XOC XYCYCUSTIAPUHH
&putHinra YpTHO0P KapaTIuK.

“XKeit INapunmaunr “CyHrrm Oekar” acapu MNOCTMOJEPHUCTHK
ouorpaduxk poman cudaruaa” ned0 HomsaHraH HKkUHYM 000ma JK.Ilapunu
wxoauaa Ouorpaduk poman koHuenuusicu, “Cynrru Oexat” (1990) acapu
JCUTMOTUBYHYU IAKUIAHTUPUIIAA TOJU(POHUK TadaKKypHHUHT aHTPOIOIICHTPHUK

16 Aristotle. Poetics. (Translated by S.H.Butcher). New York: Mucmillan, 1902. — 131 p.

7 Aristotle. Rhetoric. (Translated by W. Rhys Roberts). The Internet Classics Archive by Daniel C. Stevenson, Web
Atomics, 1998. — 183 p.

18 peter Childs, Roger Fowler. The Routledge Dictionary of Literary Terms. London and New York: Routledge,
2006. - P.179.
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TaxJWIM Ba pOMaHJa KYJUIAHWITaH YXIIATUIUIAPHUHT KOHTEKCTyal Xamja
JIMHTBOMAJIaHUM aCTIEKTJIapH Y3 €YMMUHU TOIITaH.

Keit Ilapunu Ouorpaduk poMaHHM TapUXHM acapiiapjlaH YCTYHPOK KYHWHO,
TapUXUM pOMaHJApHHU “‘YUYUHUYM Japakai, ap30H AYKOHJap/la COTWJIaJUraH
kuto6nap” (“third-rate, dime store novels”)!® 1e6 aifraqu. Anu6 6uorpadux poman
HadakaT TapuUXUid XaKUKaT acoCuaa Kypuiaau, Oaiku, XyxoKariap, KyHIalIukKiap,
UHTEpBbIONIap OuiaH Oup Karopaa Myawtud ¥3 TacaBBypHra xam TasHaIu, Aes
tabkuananan. [lapuan yuyn Ouorpaduk pomaHaa mMabHaBUM, JUHUN Kapanuiap
TapUXUP XaKUKaT OwWjgaH XaMoOXaHT TacBupiaHumm kepak. Keit [lapunu
3aMOHaBHI amepuka aaaduéruja TOCTMOJEPHU3M XYCYCUATIApU TYFpHUCHIA
TyXTanap 3KaH, Ouorpaduk pomaH Ba MOCTMOJAEPHU3M Hazapuscu Oup-Oupura
yambOapyac OOFJIMKIMTUHU KalJ dTaau. Ynapaaru OOFJMKJIMK XaKMKATHU KalTa
ApaTUIlra KapaTWIraHiauruaa, aean. [lapuan Hykranm Hazapura Kypa Xakukarra
Kaiicu pakypcaaH KapacaHTH3 yIia >KMXaTh OWJiaH XakKukat Oynubd xomaau. Arap
cu3 Oup Macamara JUHUM HYKTaW Ha3zapJaH KapacaHru3 Vyiia TOMOHJIama
XaKUKaTHU Kypa OJacHu3, NyHEBUM HYKTaW Ha3apJaH HUTOX COJICAHTU3 JYHEBHI
KUXATJAH XaKuKatra ananaau. [lapyuHuHuHT Qukpuya, MHCOH Kalcu Ky3 OuliaH
Macajara kapaca VIIaHUHT €4MMHUHU Kypa onaau. Mbkomkop meradopuk Tuiga
yii0y KapaliHu “‘Kamepara OMpUKTHUPWITaH JIMH3ara yxmauau, — ned airamu, —
KaHJlail paHTr Ba Kalicu MpeaMeTra KaMepaHWHT JIMH3acH KapaTwiran Oyica, yina
HyKTau Ha3apHU PELUITHEHT KYpUIIra MHTHIan 2,

[lapunu Hadaxkar Ouorpaduk pomaH HazapusuMcH, Oanku y Oy >kaHpra
V3UHUHT KaTOp poMaHjiapu OWIaH XaM KaTTa Xxucca Kymrad. YHUHT 1990 iiunnna
apatuwiradn  “Cynrru Oekar’ acapu Oyiok pyc ¢&3yBuucu JleB Toscroiira
OaruinuiaHradn OYnuO, aCapHUHI CIOKET YM3UFU HOAHbaHaBUM, KU3UKapU OaéH
ycinyouaa makutantupuirad. JKeit [Tapunu kym cOHNIM XUKOSYHIIAP MOTU(POHHUK
Hytkuaa JleB Toscroit moprperunu uuzanu. Bokeanu Oup Heda XUKOSAUU €KU OUp
HeYa HyKTaW HazapjaH OaH STUIN caHbaTH Xap Oup Oanuuii XapakTepHU Yy3ura
XOC TYJMAKOHJIM KWUIUO spaTHINra Ba BOKEIUKKAa CYOBEKTHB MyHOcabar
ownnupuinra uMkoH Oepanu. [lynpmaih xkunub, Oy ycyn, “acapra XaéTUMIMK
(uarmu3uaga — verisimilitude, pycuama — mnpaBaonogoOue), KEHI KaMpOBIIU
KMHOSIBUMJINK, KECKMH a)KPau0 TypaJuraH XUIMa-XUILIMAIMK KacO sramu”?t. 1y
cababmaH pomaHgaru Ouorpaduk XxaKkukaTra KUTOOXOH xap Oup mepcoHaxk HyKTau
Hazapyu OwiaH Kapalau. AHTPONOIEHTPUK TaxJIWi IIyHH KYpCaTaJuKH,
noyioHUK 6a€H yCyJIU TICUXOJIOTHK KaXaTJaH PEIUIMUEHTTa TAbCUP KyUd KYTIPOK
oynagun. KutoOxon xap Oup Tapuxuii ¢urypa (aHTPONOC)HM THUHIIIAO, Y3u4a
XyJIOCa YUKAPUIII UMKOHUSATUTA 3Ta. BU3HUHT Ky3aTUIIapUMU3 HATHXKacura Kypa
acap/ia eTTH XHUKOsiuM (AHTPOIIOC) Y3 BOKEAaCMHU KUPK WKKKM 0007a ramupud
oepran. bynap: Jles Hukonaesuu Tomnctoit — L.N. (9 6001a L. N. abObpeBuarypacu
OpKaJii O€JITMJIaHraH), YHUHT OBO3MHM ayTeHTHK MaTepuajiap: XaKUKUN
MaKTyOnap, KyHIanuKIard Kaijanap, ¢ancapuil Kapauuviap OpKald TYIIYHHUII
MyMkuH, TonctoiHuHr XoTuHu Codrsi AHapeeBHa (8 6001a), yHuHr Ku3u Caina

19 Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. — P.
206.

20 1bid., P. 207-215.

21 Boulton M. The Anatomy of the Novel. — London, Boston: Routledge and Kegan Paul, 1975. — 40 p.
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(5 60612), Toncroitnunr €m kotnbu — Banentun bynrakos (9 6001a), €3yBUMHUHT
HOIIMPH Ba aycTu — Bnagumup YeptkoB (3 6001a), maxcuit mmdoropu — Jlymian
Makosutckuit (4 6061a), myammud — XKeit [lapunu (3 60612 J.P. ab6peBuatypacu
opkanu Oenrwianran). bupra kymmmua 6o06ma Tosctoit owmna ab30JapUHUHT
¢3MIIManapy XaM acap TYKUMacura CUHTIUPUIITaH.
Kyiinparu nuarpamMmana acap CIOKETHHU PUBOXKIAHTUPUO OepyBun Oell
aCOCH MepCOHAXHUHT BacHsITHOMAara MyHOCa0aTHHU Ky3aTHIII MyMKHH.
1-nuarpamma

K. ITapunuuunr "Cyurru 6ekar" Guorpamk acapuaa 1eHTMOTHB Ba
NEePCOHAKIAPHUHT YHIa MyHOcabaTH

Codbs AnjipeeBHa

(8 6o6aa)

Bnaaumup Yeprros

Banentun Bynrakos
(9 6061a)

TOICTOH BACHATHOMACH
(Mya11HQIHK XYKYKH)

Anekcanapa JIbBoBHa

(5 606;1:1)/

Pomanmaru xap Oup KaxpaMoH ¥3 XOMHilIapu Ba apJOKJId WHCOHJIapu JleB
ToncronHn Xypmar KWIMIIAAA Ba YHIa TypJau KYpUHHILIAPAA V3
Myxa00aTiapuHu HamMo€H Kwinmaaud. bupu typmym ypTok cudartuma, Oupu
dap3ann cudartuna, Oupu nycT Ba Ompomap cudaruga, oupu morupa cudartuia,
Ooupu ramxyp Tabubd cudaruga MEXpUHHU V3 Kapalru-HUTOXuAa cy3nad Oepanu.
VYmap yuyH TosicTto mMabHaBUU JIUAEP, AAXO0. TOJCTOM ACAPHUHT SIAPOCU, VKU
0ynuo0, xap Oup mepcoHaxHU ¥3 aTpoduaa alaHTHUpaau. Xap OUp MepcoHax Y3
HUTOXHJIa BOKeajlapra u3ox 0epuOruHa KojMmaii, Oy HUroxJjiap Kapama-KapIivinura
yJapjia Oup-oupura Onmo3uIMOH XUCCUETIAPHHU YUFOTAIH.

Acapnaaru ieitMoTUB ToOJICTOM TOMOHUJAH €3UJITaH BaCUATHOMA CIOKETJaru
guran KOH(JIMKTHH KENTHpUO uukapaau. Bokeamap cwicunacuga 0OaéH
STHHININYA, jgactaBBan JleB HwukomaeBnu BacusTHOMaHW OWIa ab3ojapu
doitmacura €3ran. J[pamaTuk sSmu30JIap CUIICHIIACHIA IIOTUPAJIAPH TabCUPHUAA
YHH KaiTta €310, MyawmudiauKk XyKyKuJaH BO3 Kedaau, sparraH Oaauuii
acapJiapuHu UHCOHUSAT (porinacura Konaupaau. Acap ToscToitHUHT BadOTH Ba pycC
XQJIKUHUHT MOTaM TYTHILN OWJIaH SIKyHJIaHAIH.

TankukoTna, myHuHrAek, “CyHrru 6exar” acapuja KyJUITaHWITaH CTUIUCTUK
YXIIATUIUIAP XaM TaxXJuira TOPTWIraH. bup 103 3JIMKIaH OpPTHUK YXIIATUILIAP

Jloktop MakoBHTCKHI

(4 6o0n1a)
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xap Oup TepCOHaAXX HYTKHAAa Ky3aTWINO, YJIApHUHT acap XpPOHOTOIWHU
TacBHpJallia, TOCTMOJEPHUCTUK acapra Xoc KMHOSIBUM Ba MCTEX30JIM MyHOcabat
sapatuniaa, wyHuHraek, Jles Toicrodt OyrokauruHu acapia peduiekiusianiia

KYJUIaHUJITaHIUTH KCOOTIIaHTH.

Ne | Vxmarumra muco Vxmarum Acap

00beKTH KaxpaMOHH

1. | Exile is a great Russian institution. The Russian | Pyc kan6u | BanenTun
soul has been tempered, like Dblue steel, in bynrakos
Siberia. (18 6eT)

2. | An ornately scrolled, thick-legged writing table | Tosncroii- | Banentun
stood in the center of the room, an altar of sorts. | | HuHT ¥ bynrakos
touched it gingerly, running my hand along the | croau Ba
smooth desktop, then sat in Tolstoy’s chair. | felt | ypunnnru-
as if 1 had mounted a powerful horse that was | na yTupran
about to charge off all by itself, oblivious to my | Bynrakos
wishes. (46 Oer)

buprHun muconaa Myaudd yxmatum opkaiu bynrakoB HyKraw Haszapuia
XIX acp oxupu XX acpjapHUHI OolMAa pPYCIApPHUHT CUECMH Ba JUHUUN
MyamMMoJlapura 3bTHOOp KapatradH. Tapuxuil MmabiymoTiap Ba E3yBUHM
ouorpadusicuan MabiaymMku, Toncrtoi Oyrok €3yBun Oynuin OwiiaH OMp KaTopaa
TOJICTOMYIJIMK OKMMHIa acoc coiraH (aitnacyd cudatuga xam Tapuxjaa u3
Konauprad. ‘“ToncroiiHuHr Kapamnuwiapu yHUHT ‘“TaB6a”, “MeHMHT BTHKOIUM
HuMmana?” “Kpeiiiep conaracu” acapiapuja 0aéH KwinHraH OyimnO, kaTTa ep
STajUr'd Ba MHUPINAOJIMK JIaBJaT XOKUMHUSATH YpHUAA 0307, TEHT XYKYKJIU
JEXKOHJIAp YIOIIMAaCHHM SIPaTHII 3apypJMrd FOSCUHU WIrapu cypagu. by
TaBJIMMOTHUHI aCOCUA Ma3MYHHUHH XKaMUAT CUECUN Xa€TUHU TyOAaH Y3rapTHUpPHUII
yuyH Oapya ojamjap ypracuiaa Mexp-madkaT MyHocaOaTIapuHU YpHATHII,
3yJIMIa Kaplid Ky4 HIUIATMACIWUK, [IWHUKA Ba MabHABUN-aXJOKHUM KaMOJIOT,
COJIMKJIAp TYyJamgaH Ba XapOud xusMmaTAaaH OOl TOPTHUIN TAIIKWAI ATaju.
ToNCTOMYMIMKHUHT KEHT OMMara TabCHp Ky4H OYynraHiauruHu ¢daxmiarad 4op
Poccusicn cuécmii XOKUMHAT Ujopaiapu Kym XoJuiapia 4epkoB (aTBocH OwIiaH
YHUHT TapadaopiapuHd MyHTa3aM TabKuO »Tranmap Ba Culupra cypryH
kuiaramwaap”??. Kusuru myku, JleB HukonaeBud OKMMHHUHI acocuucu Oyica-na,
YHUHT WKTUMOUM KEeNMO YUKUIIM Ba OYTYH)KaXxOH MHUKECIArd MaBKEMHU XHCOOTa
om0b, rpad CypryH KWwiMHMarad. BUpOK YyHHMHI W3JO0LIIapH, Iy >KyMJIAJaH,
acapJa UKKUHYM Japa)kadu MepcoHax, TosictoWHuHT bynrakoBraua OynaraH
kotubu Hwukonait I'yceBnu Cubupra cypryH KWiIMHraH. Acapja ymoly Bokea
xakuga scnatu® Ytunmagu. lllynga BynrakoB Oupo3 Vitnanu6, “CypryH Oy
pyciaapHuHT Oyrok opatu. Pyc kanOu xyamum kyMm-kyk nynataek Cubupna
toOnmaHanu”, — Jeran uOopaHu Tabkumnaiinu. by cuécmit Ba MadxypaBuii
XOJUCACUHUHT Oaguuil TalKUHA OYnuO, PYCIApHUHT SHT KYN KyJUlalaurax
’Ka30CU CYpryHJIMTMHHU, CcypryHaa arap BadoT 3THO Kojmaca, YHHHT PyXH

22 https://uz.denemetr.com/docs/768/index-69553-1.html?page=3
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TOOJAHWILIMHYU, SHAJa MyCTaxKaMmJaHUIIWra wumopaaup. by Ttapuxwmii dakr
y30eknapHu xaMm 4deriad ytMmaraH. CoBeT Ty3yMHU YpHAaTWIaraHuJaH KEWUH Xam
Cranuu pernpeccusiiapyu J1aBoMHIa HUPUK Gurypaiap, 1aBiat apooOaapu, HIFOp
rosid kummiap Cubupra cypryH KuiauHrawiaurua tapuxuit gakrt. XKeit [lapunu
bukpu tepan bynrakos tununaa Oy ranmHu O6aguuii udonanai onran. bynrakos, ¥3
HaBOatuga, ToJyicTolira CONWMK W3O  DKAHJIWUTHHH, CYPIYHIAaH  XaMm
KYPKMaCIUTHHY 1Ty YXIIATUII OpKau UdoIataiu.

Nxknnun muconna bynrakoB ToJICTOMHUHT KO 3TaAUTaH XOHACUAA TypPTraH
CTOJI Ba CTYJHH MeXpoOra Xxamja KyJApaTiu oTra yXmarrad. bynrakoB OupuHun
maprta ScHas [lonsiHamarun UMeHbera Keiray, xaMMma €KKa Hazap COJIaJiv, XOHAJIap,
npeaMeTyiap Ba Xokazosiap. TocToil XoHacura Kuprad yHHM XasbkoH Oocamu. Y
XOHaHU KYy37aH KeuupuO, ypraja TypraH croira 3bTubop Kaparaau. Mm cromnu
Haduc, YHMakopiuK yciyOuaa MIUIOB Oepuiran 0yiu0, o€Kjiapu KalvuH, KOTHO
HUTOXMJa MeXpoOra YXima® kerap >Au. E3yBUMHMHT MKOJ KapaéHuIa CTOINra
STWJIWIIMHU YbTUKOJ KWIIYBUMHUHT CUFMHMILTA YXIIAraHu y4yyH Myauidd ailHaH
my Metadopanu kyinaiian. CeKMHIMHA CTOJIHU KYJIM OWJIaH CUiIanad, CTyJHUHT
yctura yruprasga byirakoB y3WHM WHAPUK, KyWwIM OTra MHHTAH-y, YaBaHIO3HU
OyipyFura KapamacaaH oT I0rypu0 KeTaJuranjiek Y3uHU XUC ATau. YOy TaCBUp
opkasii  TOJICTOMHMHI WXKOJ  OJaMu, spaTraH J3MOlesulapd, poMaH Ba
XUKOSUIADUHUHT OpTHAAa HadakaT MallakKaTid MeXHaT, Oanku E3yBUYMHHUHT
yJIyFBOP J1aX0OCH, uepara ounmac Tadakkypura HIIOpa KUIMHTaHU a€H.

Keii Ilapununuar “CyHrru Oexar” OuOrpa@uK pPOMAHUHUHT CTUIMCTHK
TaXJIMWJIM IOYHW KypcaTaJukKd, Myauiud yXmaTUIUIapAaH >XKyJa YHYMIIM Ba
MaxopaT OwnaH QoijamaHraH. YXmaTummap rypyxjiapra OYIHMHHO, CTaTHCTHK
TaxJIMJ KWJIMHTaHJa, Yoy Tpon Xap OMp KaxpaMOH TWiIHMAa Kydujaruda y3
1 01aCUHU TONTAHJIUTUHU Ky3aTUII MYMKHH.

KaxpamoHn nemu Conu | Tabuatau Xapakrepau | Typau

No TACBUPJIOBYM | TACBUPJIOBUU | MaB3yJaru

VXIIATUILIAP | YXIIATUILIAP | YXIIATHIILIAP

1. | Codrst AnapeeBHa 53 3 42 8

2. | Banentun bynrakos 43 4 29 10

3. | Cama (Anekcanapa | 22 4 17 1
JIbBOBHA)

4. | Bnagumup YepTKoB 12 1 8 4

5. | JlokTop MakoBUTCKUH 14 0 10 4

6. | XKeii [Tapunu 2 1 1

/. | JleB Toncroit 1 0 1 0

Xap Oup CTaTHCTHK pakaM KaxpaMOH TWJIMJArd YXIIATHUILIAP YaCTOTACUHU
kypcataau. Codbs AHIpeeBHAara Xoc MXKOIKOPJIWK, bynrakoBra xoc camMumuit
MyHocabaT, YepTkoBmarn wuKKuro3IaMaunauk, Camagarua oTracura 4Yekcus
Myxab0at Ba 3xTupomM, Jyman MakoBUTCKUIAAru TOKTOPJIapra XOC COBYKKOHJIMK
KaOu XHClaTiap YJIApHUHT HYTKUAAQ KEITUPWITaH YXIIATULUIAp OPKAJIM HaMOEH
OynraH.

YMyMmaH oJirasjia, MNEPCOHa)XJIapra XOC SMOUUOHAUIMKHU (POMAHTHK,
OOBEKTHB, KyWId XapakTepiid, OYWCyHyBYaH, 3SprairyByaH) Ba TCHXOJOTHUK
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XOJaTHU (OKaxJIIop, KHU3UKKOH, Myxab0ar &ku Hadpar Ownan MyHocalaTaa
OYIUIIMHKA) Xamjaa YJIAapHUHT MabHaBUM AYHECHHU sSpaTUIAa YXIIaTHIILIAP
Kywid 0aauuii BocuTa cudaTuaa Xu3MaT KUIraH.

HuccepranussHUHT yuuH4Yd 000u “Majika KaHHMHrXxeMHUHT Onorpadguk
poOMaH coxacujaru Ta)kpudajapu Ba TpaHCTeKCTyaJl MyHocadatjaap” neb
Homsanu6, yuaa ‘“The Hours” (1998) acap croxeTn TPUXOTOMMSICH, TIOCTMOJEPH
acapJiary TUnepTeKCT, HHTEPTEKCT, METAaTeKCT KaOu TpaHCTEKTyal MyHocalaTiap
Xama paM3HIUIMK Macanallapy TaJAKUK KWIHHIaH.

KaHHUHTXeMHUHT TabKuiammya, y Bupxkunusa Bynbgaunr mamxyp “Mrs.
Dalloway” acapununr nactinabku Homu “The Hours”mm y3mamTupran Ba xKyjna
kyn Tapaduama Wkoauil miaruataaH Qoimananran?®. Iy iyn opkamu “Mrs.
Dalloway” poMaHUHUHT 3aMOHABHI KYPUHUIIUHY sipaTraH. JlapXxakukar, Xap UKK{
acap/ia yHHMBEpCAIUsAJApHU Ky3aTUIl MyMKUH. byHu mnapamiens oOpasinap,
napauiesib O0aguui TeXHHUKA, OaéH yclIyOuaa SIKKOJ KYpuil MyMKUH. Bupok
KaHHMHIXeM acapuHUHI YHUKAJUIUTH YHHUHT KaHpUAa — NOCTMOJEPH Ouorpadux
pPOMaH MIAKJIUJIA SPATHUIITaHIUTHIaIup.

AnbaHaBuii 6uorpauk pomaniap o0ObEKTUB AyHEKapall Owian oupra (axkT
Ba TAapUXMIIMK MNPUHLHUIUIAD acocujia spaTwiran Oyica, Oy acapaa TamoMuia
Oomrkaya EHJANIYBHM Ky3aTUII MYMKHH. Xap Oup mnepcoHax CyOBEKTHB
MyHoca0aTHU udoaanaiu. ACapHUHT CIOKETH PACCOMYIIIMKAA KYJJIaHUIaIUTaH
“rpunTux”?*Hu Scanatagu. Acap MyKaaaMMma Ba MMIHpMa MKKM 600naH ubopar.
CroxeT mapajiiesib pUBOXKJIAHAUTAH y4 YM3UKAaH ubopaT. PomaHHUHT mposor
kucmuaa 1941 iiunga Bupxxunus Bynb(d Xa€THHMHI CYHITH JaKUKaJlapH, Y3WHU
napéna 4ykTupuO, >KOHMra Kacl KWJIUII BOKEacu TACBUpJAHTaH. YU YM3UKJaH
nbopar croxkerna 3ca Bynbdra anokagop maxcinap OuiaH Oup KyH moOaiiHuIa
conup Oynran Bokeamap ©Oaén ostwirad. lllaxcmap Bupxunus Bynbdra tom
MabHO/A aJOKaAOp (IbHU aauOaHUHT KapUHIONILIApU €KW AYCTiaapu sMac) J1ed
alTUIl  HOTYFpU. by anokamopiuk oOuocpagux maviymomnapoa, €3y84u
peyenyuscuoa 8a Kumobdbxon peyenyusicuoa y3 udoaacuHu TonradH. byHu croxer
YU3HKJIApYU HOMJIAPUJAH XaM aHTJall MyMKHH.

Hactnabku 6uorpaduk unzuk “Mrs. Woolf” ned Homnanu6, yHaa XakKOHUN
tapuxuii maxc Bupxkunusa Bynasd xaétumarm Oup kyn — “Mrs. Dalloway”
pOMaHUHU E€3UITHU OollIaraH KyH TaCBUpJIAHTaH. XpOHOTOIN — AHIIMs, PuuMona
maxpu 1923 iiun. CroxxeTHUHT Oy umsuruaa €3yBun Bupskunus Byned pyxwmii
x)uxatnan 6eroonuruaa taceupianrad. lllyngait 6ynca-na, y 6anquuii wxkox Owiaxn
Vy3unu udonanamra ypuHaau. Hatmwkana Byned kym kuppanu, MoaepHU3Mra acoc
Oyna onraH, TMCUXOJOTHK JKAaHPHH IOKOPY UYYKKUTA OJMO YHKKAH, (HEeMHHH3M,
bpeitan3M, TapBUHU3M, aHTUKOJIOHUSIN3M FOSUIAPUHU y3uJa OupIamTupa oJjra
HKCIIEPUMEHTAJl acCapHUHI JacTiia0ku caxudanapuHu siparaad. Mana uryHgai

23 Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. — P.
95.

24 Tpuntux (10HOH. triptychos — y4 KaBar, yu OyKIaHTaH) — yMyMHii Oafuuii FOsI, MaB3y EKHM CIOKET OHJIaH
Oupramrad y4 KHCMIAaH TalTKWI TONTaH TACBUPHI caHbaT acapy (KapTuHa, penbed Ba mry kabu). Tepmun myammd
TOMOHHIaH cloxkeTnHH Tabpudmamnaa “The biographical Novel and the Complexity of Postmodern Interiors” Hommn
cyxbarna xymnanunrad. (Lackey M. Truthful conversations with American biographical novelists. — New York:
Bloomsbury, 2014. — P. 91.)
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nadpocun Kannunrxem “Oup kyH’ra curaupuuira, Bynbd mwkoaum Ba pyxuit
KeUMHMAaJIapuHU ¥3 Ipu3MacuaH Kaita yTkasumra myBaddak Oyiaras.

Nxxkuaum croxker (€3yBum-mxonkop penenmuscu) “Mrs. Dalloway” ne6
Homnanras. Xponotorn — Heto Hopk, 1999 jiun. By 4M3HKHUHT acocHil KaXpaMOHH
Knapucca Boran. YHUHT XaéTuaan oJIMHraH OUp KyH TaCBUpJIAHTaH. ACapHUHT Oy
kucmura Bupxxuaus BynbQHUHT 1Ty HOMIM acapura macTuin aed Kaparn MyMKHH.
Yynku Oy umsukaard KaxpamoHHUHT ucMu Kiapucca Boran 6ynmn6, aén “Mrs.
Dalloway” pomanugaru 6om kaxpamoH Kimapucca J[Pmioy>WHUHUHT 3aMOHaBUI
Kypunumuanp. buorpaduxk pomanHuHT Oy CrokeT ym3uruaa XaMm KaHHUHTXeM
Knapucca xa€tuHunr Oup KyHuHHM TacBupiianraH. llyHuHTHEk, yXmam aeTalb,
AIU30]] Ba MEPCOHAXIIAPHU XaM Ky3aTUIll MyMKUH. By *uxaTtnan onu0 Kaparasnja
Bynaed wxomunman tabcupiiaHraH —Ouorpad yHra yxmatub o0pa3 spaTHIlra,
napojusi KWIWINra, OWpJiaMud acapujard XapakTepJiapHU SIHTM KOHTEKCTTra
KYYUPHINTA, PSIUITHCHT WKOIKOp cudaTruaa ypyuHTaH.

YuuHun croxker uu3urd (KUTOOXOH peuenuusicu) “Mrs. Brown” ne6
HoMJIaHau Ba yHAa 1949 wun Jloc Amxkenecna smosun Mucuc bpayH xaéruaan
OJIMHTaH Oup KyH TacBuUpiaHraH. by mepconax Bupxunuga Bynbdra kuto0xoH
cudaruna Oormanrad. by wuymsmkma &€m Oojamu Ba UKKUHYM ap3aHanra
xoMmuianop aénuuHr “Mrs. Dalloway” pomaHuHM YKUIITHU OollIaraH KyHU Ba KyH
JaBoMua coaup OYiraH BOKeasap TacBUpJaHTaH. ACapHHUHI aliHaH 11y KUCMU
MHTEPTEKCTyall BOCHTaNap EpJaMuja MaKUlaHTupwiran o0ynun6, KannuHrxem
POMaHUHHU YKUTaH KUTOOXOH Bynb( wxomm OujaH TaHWIIAIT UMKOHUSTHTA 3Ta
Oynanu.

Kyitugarn 2-muarpamMma acap TpPUXOTOMHSCHMHHM  TacBUpiad, XaoTHUK
PUBOXIIAHAIUTAH Xap OHUp CIOKET YM3UFMHHWHT KYJIBMHHAIMOH HYKTACHHU
HaMOWMMII ATaJIH.

[ynunraek, 6o6na “The Hours” acapuma myammnd ToMOHHMIaH KYTaHUITAH
MaTHJIapapo  TPAHCTEKCTyaJdl MyHocalaTiap XaM TaxXJira TOPTHIITaH.
Tpauncrekcryan tepmunu ¢panity3 Hazapusuncu Kepapa XKener (1930-2018)
TOMOHHMIAaH MyOMaJjlara KUPUTUITaH>> OYau0, MaTHIApapo OOFIMKIMKHH Ha3apaa
tyragu. C.3enkun (2000), B.bana6un (2008) tacandnapu®ra kypa Tpancrekcryan
TEPMUHU YMYMJIAIITUPYBYHN CY3 TUTIEPOHUM OVIHO, MHTEPTEKCT (IIUTATa, IJIaruar,
aJuUTIO3Msl), MapaTekcT (acap HOMH, KYIIMMYa capjiaBXa HOMH, snurpad, u3ox),
METaTeKCT (TaHKUAYM Ba KUTOOXOHJAPHUHT TAJIKUHU Ba XYKMH OWIaH
aJOKAQIOPJIMK), THUIEPTEKCT (TpaHcopMmanus, MTapoaus, TaKJIWJ, aaanTaius),
apXWUTEKCT (MATHJIAPHUHT J>KaHPUW ajoKacu) KaOu THUIOHMMIIApHU Y3uja
OupIamTHpaIu.

bynnait nuarBHCTHK XOauca HadakaT MPOAYIEHTIAp OpaCHUIArd TEKCTyal
AJOKaJOPJIUKHU, Oalku Mmyanmud Ba amaOuili XoAMcaHUW XaM Hazapia TYTalu.
Anabuit xoguca aeranja, OU3 MakoJj, apXeTul, yciay0 Ba X. KaOu TyllyHYaJlapHU
Hazapjaa Tyramu3. YOy MaTHiIapapo OOFIUKIMKHUHT OUp Heua KYpUHUIIMHU
Maiikn Kannunrxemuunr “The Hours” pomanuaa ky3aTuin MyMKuH. Myammd

% 3enkun C.H. Beenenue B nureparyposenenne. Teopus nureparypsl. — Mocksa, 2000. — C. 70.

% 3enxkun C.H. BBemenue B nureparyposenenue. Teopus nutepatypsl. — Mocksa, 2000. — C. 70. Bana6bun B.
MeraTekcTyalbHOCTh u MHTEPTEKCTYaIbHOCTD B HCCIICJOBAaHUN JHCKypca. 1
https://www.vestnik.mgimo.ru/jour/article/view/2814/2316?locale=ru_RU.
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acapra TypJid CTHJIMCTUK T€XHMKA Ba BOCUTajap EpJlamMuia TPAHCTEKCTYaJUTMKHU
XOCHJI KHUJITaH.
2-nrarpaMma

“The Hours” Guorpadgux poMAHHHHHT XA0THK CHO/KeT TPAEKTOPHACH

Plot 22

Woolf

[S¥]

Mrs.
Dalloway

3 | Mrs.

Brown

Cro:keT TPHXOTOMHEACHIATH XAp OHP UH3HKHUHT KYJIBMHHAIHOH HYKTACH CXeMACH

Plot Prologue| 1 (2 |3 |4 [5 |6 |7 |8 |9 |10|11 12|13 |14 15|16 |17 |18 19|20 |21 |22
thread
1| Mrs.
Woolf

(S}

Mrs.

Dalloway

3 | Mrs.

Brown

“Coarnap” acapununr “Mrs. Dalloway” croxeT 4yu3uruia aacTiaOKu MaTH
OwJiaH allOKaJOPIUKHA NMAPATEKCT Ba TMNEPTEKCT MHUCOJUIA Ky3aTHIII MYMKHUH.
CapnaBxanapaarv napauiesiu3M MapaTteKCTHU XOCWJI KujraH Oyiica, acapHUHT Oy
ctokeT uu3uru Bupxunus BynbQuuHr “/[pmmoysit XoHUM” poMaHWra HacTHUII
(TMIIEPTEKCTHUHT OMp KYpUHHUILIM) MIAKIWAArd Takiaug xam. Acap Oom
KaXpaMOHJIApMHUHT ucmiapujary Vxmanuk — Kmapucca Jpnnoysit (Bynbd) Ba
Knapucca  Boran  (Kamnunrxem), ©Oom  mepcoHaxiap  TaOuaTujaru
yHUBEpcanusuiap — Xap ukku Knapucca rynnapHu ceBaauran, MaTykop Ba Juii,
MyJIOWUM aéuiap; MKKWHYM Aapaxanu nepcoHaxmnap — Cenrtumyc (Bynbd) Ba
Puuapn (Kannunrxem) — uwKkkucu Xam pyxuil kacam, Mucc [dopuc Kunman
(Bynbd) Ba Mapu Kpann (KaHHUHTXEeM) — UKKUCH XaM ¥3 YKYBUYMUJIAPUHUHT OHACH
Knapuccanapra Tankuauii MyHocabatia; Bokeajgapard yXmaluimKiap — *KOHUTa
Kacl KWIWII, TaaOup TalIKWJ STHUIL, PETPOCIEKTUB BOKeajap: OoyanuKaarud
xoTtupanap Ba 0. acapia Mypakkad 3KJIEKTUK MaTHUI MyHOcaOaTIapHH XOCHII
KHJITaH.

[Iyaunraex, xap WKKA acapaa Oup-OMpHHH TaKpOPJIOBYM JeTajap,
ubopalapHi Ky3aTull MyMKHH. MacanaH, acapiap OONUIaHUIIMIArM HWKKaja
Knapucca permkacuiara yHUBEpCaILIUK.

“Mrs. Dalloway said she would buy the flowers herself.

“There are still the flowers to buy. Clarissa feigns exasperation (though she
loves doing errands like this)... "%,

Jpmnoyait xonuMm xam, Boran xoHuM xam 3 Oynrycu Taadupu y4yH ryuiap
COTHO OJIMILIHU PeXaNalTUTaH. Xap UKKUCU XaM FaipaTiiu, Ba Oy poJijia y3napuHu

2927

27 Woolf V. Mrs. Dalloway. — Mariner Books, 1990.//https://archive.org/details/in.ernet.dli.2015.93420/page/n13
28 Cunningham M. The Hours. — New York, 2002. — P.18.
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OaxTuép xuc Kuumaau. XaéTaarn Makcaiapy XaM IryHaaH uoopartaek. Mkkucu
XaM HO3UK JUJ 3racu, YU-py3rop UIUIApUHU OOIIKapUIIAa MyKaMmall aéuiapaup.

[IyHUHTIEK, pOMaH/Ia y3Ura XO0C MeTATEKCT XOJINCACUHU KY3aTHII MyMKHH.
Myanmnud  “Mrs. Woolf” croxker uu3uruga acap HYuja acap SpaTUIMILN
TEXHUKAaCMHU KYyJUlaiian. by TeXHHWKa MeTampo3a, METaHappaTUB TEPMHHIIAPU
Ounan xam HomumaHanu?®. Kamnmnrxem runorekt (“Mrs. Dalloway” poManu)Hu
SPATWIUIIUHUHT Xap Oup Kapa€HUHU Ba TAPUXWHU YUYUHYU IIaXC HOMUJIAH map/ia
optuaa Ky3aTtuO, mapxyrad TypraH KypuwHMac myamumud cudartmma 6a€H ITras.
Martnna myammumd ¥3uHM HaMOEH KUJIMaca-1a, acap W4mjaa acap sipatuiaaéTraHura
ryBox, Oymum MyMkuH. bupnamun myamnud KaHHMHrXeM UKKuIaM4u Myauidd
Bynbd oOpasunum spatud, yHra mertakaxpaMoH (6a€H >tub® OepyBum o00pa3s)
Basudacunu okiaanau. Hatmwkana kutoOxoH BynbGHUHT Xap Oup KaxpamoH E€KU
MOOpaHu TaHJAIINTA, MIapXJialura, MyHocadaT OWJIAMPUINIUTA, WXKOJ >KapaéHUra
ryBox, 0ynu6 Oopanu. Iy xapaénna Kannunrxem Bupxunusg Byned acapunan
napyajgap kentupud, xap OUp BoKeara acoc OYIMIIM MyMKWH OynraH cabad Ba
OKHMOATHU XYAAM XaKuKaTaa OynraHu kadu cyzmabd Oepaau.

“Mrs. Dalloway said something (what?), and got the flowers herself. (...)

Virginia awakens. This might be another way to begin, certainly; with
Clarissa going on an errand on a day in June, instead of soldiers marching off to
lay the wreath in Whitehall. But is it the right beginning? Is it a too ordinary?
(...)Writing in that state is the most profound satisfaction she knows, but her access
to it comes and goes without warning. She may pick up her pen and find that she
merely herself, a woman in a hoursecoat holding a pen, afraid and uncertain, only
mildly competent, with no idea about where to begin or what to write.

She picks up her pen.

Mrs. Dalloway said she would but the flowers herself”%,

Bupxxunus Byned HaBOaTmarm MOAEpPHUCTHK POMAHMHM — SPATHUINTA
KUPUIITUIIMAAH OJIIMH YUKy apanam Oup Xojataa OYirycu Oamuuil TepcoHax
Knapuccanunr uik cy3mapuHu Kai Tapsna udojaa dTHIIA MYMKUHJIUTUHU Yilna0
yiroHaau. KaHHUTrXeM CHOKET YM3WFMHU KyWuaaruda Oonuiaian. YauTxosul
(Jlongonnarm bputanust XykyMarTu oiiamral Mapkasuii kyda) atpoduaa Mapii
KUIMO rymyambap Kyiran ackapiap TacBUpH ypHuIa Bupskunus O6om KaxpaMoH
Knapuccanunr 6upop 6up oMy OuiaH yilgaH YMKUIITa OTJIaHUIITUHN TaCBUPJIALL
MYMKHWH JIeTaH xaén cypaau. Bupxunus y3ura-y3u caBos 0epud dhukpiaantiu, oup
caxHa VpHHIa WKKWHYM CaXHaHU KYWWITHU Taposura cojia Oonutaiinu. Octura
YU3WITaH MaTH Oynmarumpaa  Mmyamud MeraTekeT &Epaamuaan (onganaHraH.
MeraTtekcT 0aauuii KOJHUHT OOIUIAHUINT HYKTAcH, Xaéi Ba (aHTa3usuiap Musiiaa
aiimann6, wapximaHu® Oopub, Oup ¢uxpra kemum xapaéHuHH HUdOATANTH.
buorpadux acapma wkox kapa€HMHU MeETa OpKaJIM TacBHUpJIAIll EpJaMuja
Oouorpad KUTOOXOHHU YTMHMINTra “‘TeyienopTainus’ OyauIMra Kymaknamanad. bup
JaBpJlaH MKKWUHYM JaBpra KyuuO, KaxpamMoH OwiaH xamHadac 3amMOHOINTra
ainanaau. Keiinaru ramnap KaHHMHrXeMra Terunuiy. Yiaapaa WxOAUM skapa€Hra
cTapT 6epwiran Oup nauia TacBUpiaHrad. by cy3map TpaHcTekTyan KypUHHUIIAATH

2 bapunosa E. E. MeTaTeKkcT B HOCTMOEPHUCTCKOM IHTepaTypHoM HappaTuse (A. butos, C. Jlosnaros, E. ITomos,
H. BaiitoB). ducc. ... kaua. Guioi. Hayk. — TBepp, 2008. —248 c.
30 Cunningham M. The Hours. — New York, 2002. — P. 29, 35.
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rarap ovac. Uynkn KaHHMHIXEM y3 NO3MLMACH OpKAIM WKOIWMU Kapa€HHU
tacBupiaan. Byaed yil kuiinmiapuaa, napao3cu3 Oup xosaTaa KalaMHU Kyiara
o0, WIXOMHHUHI OHWp Tacjaa y4yuO KeTHUIIM MYMKHHJIMTMHHM TYIIYHTaH Oup
najuiaza Wxojara Kupuimmo, “/[3mnoysit XoHUM™ acapuHUHT JacT/Ia0Ku KaTOPUHU
apataau. [lapuyamaru KypcuB OuWjaH aXpaTWiIraH ram HHTepTEeKCTyal Oynuo,
TUTIOTEKCTJaH OJTMHTAH IUTATa YKAHJIWUTH OWUJIaH W30XTaHAIH.

Kanauarxemuunar “Coatnap” poMaHUAa uHmepmexkcmyanl OWpIHKIap
aCapHUHT TYIMK MaTHUAA yupaiau. bymap Byned ynmummpman onguH Typmyd
yproru Jleonapn Bynbdra €3ub xommupraH MakTyOMHUHT OpUTHHAIM (aCapHHHT
MPOJIOT KUCMHJA YHU TYJIMK YKWII MyMKHH), ammosusgap (“Mrs. Dalloway”
CIOKET YM3UFHJIa, allHUKCca, KYI yupaTHIl MyMKHH) Ba IuTaTtanap. bus, acocaH,
“Mrs. Brown™ crokeT 4yM3uFuJiary 1urTataizapra yTuoop Kaparauk. Jlopa bpayn
acapjiaru yduH4du aén obpas 6yiaub, y opkanu kutooxoH Bupskunus BynbpHuHT
“Mrs. Dalloway” acapuHu YKuII, TYIIYHHII )apa€¢HUra xand kKuiauHaau. Croxer
Yu3uFu (TUIIEPTEKCT)Aa OPUTHHAJ acapAaH KyIial muraraiap, MMpHUK napyanap
KeJITUpUInO, yiapra kuto0xoH (JIopa bpayH) HykTau HazapugaH U30X OCpUIITaH.

Jlopa bpayn 1949 iunHuHT utOHB oliMaaru — acapja OeilrujgaHMarad — Oup
KyHU 3pTanad yiroHuO, Bynbpuunr “Mrs. Dalloway” pomanumgaru nactiaOku
caTpyiapHu VKUIIMHUA Oouutaiiau. KaHHUTXEeM TMIOTEKCTAAaH Y3 acapura IuraTa
KEJITHPA/]IH.

“Mrs. Dalloway said she would buy the flowers herself.

For Lucy had her work cut out for her. The doors would be taken off their
hinges;

Rumpelmayer’s men were coming. And then, thought Clariss

a Dalloway, what a morning — fresh as if issued to children on a beach.

It is Los Angeles. It is 19493,

KypcuBnarn matH mapuacu KaHHMHIXeM TOMOHMZAH axXpartuiraH. Jlopa
yinapuu YkuO, ¥3 xa€tuman Oaquuil ojiamMra, S’bHU Y3WHU OaxTUEp ce3aJura,
TypMyIlIra YUKHIIJIAH OJJMH KWUTOO ‘“KMHHUCH OYIraH AaBpujard XaéTura
Kartuira Taiép sau. by xonarau Kannunarxem “by gaining entry into a parallel
world” (mapamiens onamra) mnepudpazacu opkanu udonmanaigu. Y X03upru
xa€TuaaH YuKUO onuil yuyyH kutobra mynruiau. [llynna xonacuaa y3uHu E€nru3
ce3maiu. XaénaH KuTooaaru o0pas Ba KaXpaMOHJIAp JKOHJIaHAIU. DHAU agaduit
KaxpamoH Jlpnmoysit rymimapHu cOTHO onuiira KetaérraHn 3au. KaHHMHTXeMHHUHT
MaxopaTd Y3 KaxpaMOHUHUHI TICUXUK XOJIATUHU JIYHJAruHa, THIOTEKCTIIaH
OJIMHTaH [WTatamap €paamuaa 4Ym3ub Oepa onMmuga. YHUHT Y3u  Oaguuii
KaxpamMoH, OMpoK Oy KaxXpaMOH OJITUHTH Oaauuii iepcoHax (Jlenmoysit XoHUM )HH
yinyrnaiau. JpnnoysiiHu Omnran pean KuToOxoH, JlopaHu SXITUPOK TYITyHAIH.
bynnait wumo3us, ViuH HaTuxkacuaa Oanuuii oOpa3 €paamunaa Oaauuii 0O6pa3
HIaKJJIAHTUpUITaH. MaTHiaapapo KYNpUK, OOFIUKINUK, WHTEPTEKCTYAJUITUK Iy
»KapaéHa XoCu1 OYraH.

HMucceprauussHuHr TYpTUHUYM 600u “Jlaitaa Jlanammu maxoauaa omorpaduk
capry3aiiT KAHPUHUHI KOCMOMOJUTHK y3ura xocauru” ned HoMIaHUO, yHIa
é3yBunHuHr “Kopa 3amxku xucobotu” (2015) HOMImM acapu CTpPYKTyp Ba
CTWJIMCTHK Taxjuiara toptwirad. OmmuO OopuiraH TaaKUKOTIAp IIyHH

L lbid., P.37.
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kypcaranguku, “Kopa 3amku xucoOoTH” pOMaHH TapuXUH-OMorpaduk skaHpra
MaHCY0O OVnmO, acocuii Bokeajiap Tapuxui Imaxc IcTeOaHMKO (HMCITaH4Ya HMCMH),
sbHU MycTtado noH Myxamman ubn Ab6myccanom an-3amopu (aci apadya HUCMHM)
TUIUAAaH OaH ATWiIrad. Y Mapokanumk cai€x OoynuoO, Illumonuit Amepukara
KajaMm OocraH, Kenu0 4Mkuind OepOep OYiaraH AacTiIaOKyd IMUMOIUN adpUKAIUK
maxc. YHu 1521 ¥Humnma Kyd KWinO, HMCHAHUSJIHUK 30JIarOHra COTHINTaH.
Ocrtebanuko 1527 imnna OmopuiaHUHT eBpONAIMKIap KaJaMyd eTMaraH Kouiapu
Ba Illumonuiit MekcukaHu MycTamilakara aijaaHTHUpHIN Makcaauaa Happaiss ned
HOMJIAHTaH HCIMaH JKCHEAUIMACHIA OJUO KeTWJraH. YHH “AMepukara KelraH
OupuHYM OyloK appukanuk’, 1e6 xam aramagn’>?. ByryHru KyH#a MaBxKy[
MaHOanapja aja-3aMOPUHUHT TYFHJITAH KOIHM, OTa-OHACH, OWJIa ab30Jlapu XaKuja
MaBJIYMOT JESIpiad CakjJIaHuO KoimaraH. BUpoK YH odTHHYM acpra AaxJaop
kymiad Amepuka xamaa EBporna tapuxumiapu Ba cal€xJIapUHUHT UILIApUaa y
XaKuaa €36 KOIIUPHITaH MablIyMOTIap Mapxkyn . By xakupma Jlaiina Jlanamu
ACApUHUHT MyKajauMacuaa>t xam sciaatub yram.

“Kopa 3amxu xucobotu” acapu myaumbu Jlaima Jlamamu Mycrado — an-
3amopu TyFpucugaru Ouorpaduk MabIyMOTIAp YEKJIAHTAHJIUTH OOUC YHUHT
MIAXCUATH, OWJia ab3ojapu TaBcubuga Oaauuil TYKMMara MypoxaaT KHIITaH.
EsyBum, acocan, MapoKaIlIHUHT YH ONTUHYY acpjaru Tapuxu, cuécuil Bokeanapw,
WOKTUMOMM  aXBOJIHM, MILIUN KaJpHsATIapura TasHuO, TApUXHUil 1maxc oOpa3uHu
yiia naBp oJamjapura XocC JKUXATJIApHUHT yMyMJalllMach acocuja spaTraH.
Tapuxuii-onorpadux acap apXUTEKTOHUKACH Yy3ura xoc OYnuO, TeKuc
pPUBOXJIAaHUO OOpaUraH CroXkeTra sra amac. 3epo, poman Jlaiina Jlanamu mwxoaura
X0C OynraH Bokea OaéHMHM JpaMaTUK HyKTaJaH Oomuiaml Ba YKyBYMHUHT
JUKKAaTUHU SHT KU3UKapJid — cabald Ba okuOaTHM Oenruiiad O0epyBUM KOJUIU3HOH
BOKeara WyHaJITHUPYBYM Ba3MTra >Kajl0 KWJIMII TEXHUKACH acOCHa KypWJITraH.
Tapuxuii-6uorpaduk acap KOMHO3UIUSCH Yn3MacH (3-auarpamMma) “nymu’ 4y3uK
“Z” xaphuHu >CiaTau.

boGna mryHUHTHIEK, acapjard MHTEPTEKCTyal BOCHUTANAP TAJKUH KUJIMHTaH.
Jlamamu acapaa HadaxkaT eBpomajuKiap, Oajkd OOILIKA STHUK TypyXJjap XaéTu
OwnaH OOFIMK XOTUpajdapHu Oaauuii Ba SKCIPECCHUB BOCHUTANap EpAamMuia,
TapUXUUIIMK ME30HUTa acoCiIaHuO TacBupiarad. by Ounan ymapHUHT ¥3 0BO3M Ba
IIAXCHUATHTA STAMTHUHU TabKWIarad. Acapjard KOCMOIOJWTH3M Iy YpWHIA
HaMOEH OymraH.

JI.Jlanamu acapaa 1-maxc HappaToJIOTHK TexHuKacunaH Qoiinananrad. [y
acocla Kopa TaHJIWIap HWpKWAra MaHCyO KUIIWIap Xam Imaxcuih (uxpu, ¥3
OyHEKapalmM Ba HYKTaW Hazapura oranuruad, HapBas3 skcnemunuscura
MyHOca0aT Owigupa OJNHINra XaKKd OOpJMIMHU peall KypcaTUIlra YpHHTaH.
Acappaa mapKk MEHTaJIUTeTUIa, MapoKaluIMK apadnap — Oepoeprapra Xoc MUJUIIANA
KOJOPUT Ba O3THOMAJaHUN Xycycustiap o0pa3nu udogacuHu TomraH. AWHH

(v

YpuHma acapia Makoyuiap, XUKMAaTId Cy3jiap Ba wuOopajiap, MapoKall Xallk

32 https://en.wikipedia.org/wiki/Mustafa_Azemmouri

33 Parish, Helen Rand. Estebanico. — New York: Viking Press, 1974. — 128 p.; Herrick, Dennis. Esteban: The
African Slave Who Explored America. Albuquerque: University of New Mexico Press, 2018. — 304 p.
MacDougald, James. The Panfilo de Narvdez Expedition of 1528: Highlights of the Expedition and Determination
of the Landing Place. St. Petersburg: Marsden House, 2018. — 240 p.

34 Lalami, Laila. The Moor's Account. — United Kingdom: Penguin Books, 2015. — P.3.
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WKOJIUTA XOC DPTAKHU 3aMOHABUU Oauuii MaTHra — Tapuxui-omorpaduk acap
TYKAMacura KUPHUTHUII OPKAJId MHTEPTEKCTyal MaTH SPATHITAHIUTHHUA XaM Kai
STHIII JIO3HM.

3-nuarpamMma

JL.JIanamunuHr “Kopa 3aH:ku Xuco60TH” pOMAHU CI0KETH TY3WJINIIU

Tyrunuim xamia AMepukara OOpHUIlJIaH OJAUHTH AaBp (PETPOCHIEKITHS)
2; 4; 6; 8; 10

1; 3; 5; 7; 9; G SR 25
AmepuKanaru capry3aimiapi.
bownanuwu Tyeawu

HMHTepTekcTyan BOCUTalap MaTHIa YHHUBEPCA CTPYKTypa acocHiaa
KkupuTwirad 6ymmo, xap oupu The elders teach us:... (Kapwiapauar aitummya...)
KaOW TakpopJjiaHaIWraH KUpuil ran Owiad OonuaHagud. Kupuin rangaH cyHT
KeJaaurad MmapeMus (Makoj, XUKMATIu CY3), PEMUHHUCIICHIIUS Ba ITMTaTaJlapHU
“MUKpPOCKONIUK” TaJAKUK KHIICAaK, Xap OWPUHUHT 3aMUpHAA KYWIH FOSBHIM
Kapauuiap €TraHJIurd a€HJIAlIaau.

Acapuauar yH OupuHun “The story of the rafts” me6 Homnanran 6oOuma
Jlanmamm “The elders teach us: we all belong to God, and to Him we return”®, —
JleraH [UTaTaHu Kywiaau. YmoOy murtata “KypboH’gaH ojuHraH Oyiuo,
MHTEPTEKCTyall BOCUTa cu(aTuaa acapia TaCBUpJaHTaH Ky4WwIM JpaMaTUK BOKeara
130X Oepuil yuyH Kyutanwirad. Acia ManOacu “KypboH”H KapuM Oyiran maskyp
nurara ‘“bakapa” cypacuHuHr 156-oatuma Oepuiran “Anbarra 6u3 OJIOXHHUHT
OaHmanapumu3 Ba, anbarra, Om3 Y 3oTra Kalrtrysumimapmus’® (apal Tuiampa:
“NHHa nWIIaxyd Ba WHHA WJIAWXW PaXUIOH’) JKYMJIACHHUHT MHIJIM3Ya
tapxkumaaaru udogacuaup. Onaraa, Oy 0T MyCyJIMOHIAP TOMOHHIAH TUHOIIN
nyHENaH yTranaa €xys OUpop KUITUHUHT Oomura KyiadaT TYITaHUHN JTTraHInTd
XaKuJaa HOXyll xabap »muTuiaranaa atwiagd. OJulox Hpojaacura Kapiiu
YUKMACIIUK, Y HHBOM 3TraH TaKIUpra TaH OCPHII JTO3UMJIUTH YUYH Y3 KapHHJIOIIH
€KM SKWHUJIAaH alpuiraH MYCYyJIMOH Oupopapiiapura cabp-Oapjomn Tuiaad, 3UKp
ATUIIA]IN.

Acapna ymOy wuciomuii nbopa JaxuiaTid BOKE€a — OBKAaTHM TaKCUMIIA0
OepyBUM KeMa ab30CHHUHT Y30K CYBCU3JIUKIAH CYHT JICHTM3 CyBUHU (israra
Tynaupud onub, Oup Hadacga wumb Kyirad, Oup coaT opalufuaa Kywid
KAJITUpAlJlaH >KOH OepuINIaH KeWWH KyJulaHwiraH. AWHM mnaiTma, Kyo
DcTe0aHUKO KOH TaciMM KWIraH KUIIMHUHT cadap OomumagaHoK —yTa
TakaOOypJIUTMHU Ba OYKY3JIUK KUJITAaHUHU dchaiau. YyHKH TUPUKIMK 4Yoruaa Oy
oJlaM DCTeOaHUKO CYB OJIMII yYyH pyXcaT cyparaHuja 3Ba3ura yHAaH MaxaJlJui

35 Lalami, Laila. The Moor's Account. — United Kingdom: Penguin Books, 2015. — P. 76.
3 Kypwonu asuM. Myxtacap tadcupu. 1llaiix Anoynaus Mancyp. — Tomkent: Movarounnahr, 2020. — B. 66.
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XUHIyJIapAaH OJraH NHYOFMHU Tanad Kuiaran sad. Badot »Ttrangan cyHr
MypJaHUHT Oenujard Oy NMUYOK Ha yYHM THPWITHpA OJIaau, Ha Oupop doiaa
KEJNTUPaIH.

AcapHUHT acocuid FOSICM MHCOHIAapBapiuk O0ynu6, yaaa Oioxra 3bTHKOI,
TaKJAUPHU KaOyJl KWIMII, TYHEHUHT YTKUHYM SKAHJIWTYM alHaH Iy 3MK30/]1 Ba YHU
axyHioBun “KypboH” oatuaa outuiaran 4yykyp ¢ancaduii mabHOAa ¥3 udogacuau
tonrad. TabKuUIIaIl XKOU3KH, €3yBUM TaHJIAraH MCIOMHIA MOOpa Ba yHHM YPHUHIIA
KYJUIall OpKaJIM WHCOH YTKUHYM TyHENA MEXMOH CAaHAJMUIIH, TAKIUP CUHOBIAPU
Ba yyapra cabp KWJIUII OpKadu SpaTraHHUHT Xy3ypHUra OOpHUIIN WIOXUH XaKHKAT
HKAHJIUTUTa KUTOOXOHHU UIOHTHPA OJITaH.

Xap Oup murTarta, MakoJI acapja 0yiub YTraH BOKeaHu XyJiocajaoB4u, cabad Ba
OKMOATWHU JIyHAa KWiIKO, HMX4YaM MIaKiJa akc S3TTUPYBYM, BOKeara TYypJH
MuWIaTiap AyHEkapamu OapoOapuna Mapokamn xanku, apabiap MEHTaIUTETH
acocusa 6axo OepyBuu BazudaHu Oaxxapaau.

JluccepTalsiHUHT TYPTUHYM OoOWIa acapiard CTHJIMCTUK BOCHTANAp Xam
TaxJiuira TopTwirad. Myamnug tapuxuid Ba 6uorpaduk MabiyMOTJIapHU Oanuuii
acap KOJMIIUTA COJHII >kapa€HHaa acap TWIHMHH (OHETHK, JIEKCHK, CHHTAKTHK,
CTWJIMCTUK BOCUTaJap €paamMuaa O0MUTHO, 3CTETUK OYEKIOPIUTMHU OIIKPIaH.

AHadopa, napa/uiesib KypujiMa Ba rpajalussHUHT
YM3MAJATH KYPHUHUIIN

Over the next ten days, this became a refrain among the men.

be punished.

When we reach Apalache, the thief will $ I

When we reach Apalache, the Indians will
offer no resistance.

When we reach Apalache, there will be plenty
of food to eat and water to drink.

When we reach Apalache, there will be time to
rest.

w

When we reach Apalache, we will build a settlement.

When we reach Apalache, we will be made sergeants.

When we reach Apalache, we will receive one bag of gold
and two of silver.

When we reach Apalache, my master will be rich.

AbHOHUHI KYYaHHIII JapakacH

When we reach Apalache, 1 will be free.

M

Mucon ydyH acapja KYJUIaHWITAH CTHJIMCTUK KOHBEPTEHIIMSHU Ky3aTHII
MyMKuH. Ky TakpopiaHu® TypyBYM Mapajiesh KypuiaMaiap acap JIeHTMOTHBUHU
HIAKJUTAHTUPUIIIA MyXUM poiib VitHaran. Acapausr “The Story of the March” ne6
HOMJIaHTaH y4uHYM O00mma OyHU SKKOJ ce3ull MyMKuH. AHadopa Owiax
OollTaHaIMTaH TalUIAPHUHT TY3WINIIKIA TapaJlJIEIM3MHUHT Ba3udacu SiHTU epliap
— XUHIyNap yiokacuaa afamu0 KoJraH ucnanigap Ba MycTapoOHUHT WYKU
XUCCUETUHU TAabKWAJIAIAND. DKCHEAUIMs AnNamiayd TOF TU3Majapura OJITUH
u3nab Oopaérul, WynnaH ajamray, OUJMK MCKaHXKacuja YiauMm OuiaH ro3jaliraHl
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Xap OMp ab30HUHT KalOWJa yMHUJ XUCCH yIIa eTud OyiMac mraxapra OOfjaHUO
Koiaau. AcapHuHr Ooml KaxpamoHun — Mycradgo Oy BaszuATra maxcui
MyHOocabatunu Ounaupaau. byHaa >pTHOOPIM KMXATH, KaXpaMOHHUHT 0axocH
udonamanran Kypmimana “When we reach Apalache...” amadopacu “refrain”
(HakapoT) nmapaxkacura Kytapunranauruaup. Kyluparn yusma — Ba3USITHUHT
AHUKPOK TACBUPHHH |[MHCOJI acapHUHT 36 OeTHIaH OJWHTAaH| Ba MyaUTM(QHUHT
X0JIaTra MyHOCAa0aTHHHM SIHa/1a aHUK aKC ATTHUPUII UMKOHUHU Oepajiu.

Hacpuii matHaa ymOy ramiapja aHagopaHuHr xap Oup carpaa Kautapuiuo,
WKKUHYM KUCM Ma3MyHHU OWJIaH TYJIMPWIMIIM SHTH KUppa OuiaH OoMUTHIITaH
GUKpHUHT 1ebpuid HUPOJACHMHU XOCWJI KWIraH. AHadopanu mnapajienb
KypuiaMajaap KeTMa-KeTJIUKAa, OJAuHru ram (dukp)aaH kevwmHru ram (dpukp)ra
nyHanmumumaa ycub, Kydailmb OopyBuM Ma3MyH sxjuTiaurura sra. by cupana
OMpPUHYN TAMHUHT KOHTEKCTyaJl MabHOCH KEHUHTH rarsiapra HucOaTaH Kyucu3
Oynca, rpaJalMsIHUHT OXHMpUJA TypraH TYKKM3MHYM Tal MabHOCH Ky4yailuo,
KyJIbMHUHALIMOH Japaxara eTraf. JlapakadaHUIIHUHT IOKOpU OOCKUYMHH TaIIKHII
3TraH Kypuima Ma3MyHU opKaid MycTaOHUHI 3HT OYIOK Op3yCH — O30/JIMK
KOHIIENTHTa YPFy Oepuiaan. AHUKPOKFH, aCAPHUHT OOIIl FOSICH — HHCOH O30JJTUTH
Ba IIAXC 3PKMHM KaJpiall, KyJ KWJIMHTaH Kopa TaHjawiapra maxc cudaruna
MyoMaia KWJIUII JIOBUMIHHH TabKuamamaup. Myammd MaTHAa CTHIMCTHK
KOHBepreHius (anadopa, mapauielb KypwiMa, rpajamus) épaaMmua Bazustra y3
MyHOca0aTuHU  Owigupuiira  (MOJAUIMK  KaTeropusacH),  JpaMaTU3MHU
KydaiiTupuiira (madoc) xamaa 6aauuii Fos (sapo)ra ypry Oepuiira spuiiia ojraH.

XVYJO0CA

1. 3amoHaBuii amepuka anaduéruga MOCTMOJCPHU3M OKUMHU TUTIOPATHCTHK,
KOCMOTIOJIUTUK FOSUTAPHU WIITapH CypuO, KJIacCUK agabuér HopMalapuaaH OFuo,
DKIEPUMEHTANl WKOJAHU YCTYH Kysau, Xap Oup €E3yBUMHMHI WHAMBUIyal Ba
DKJIEKTHK Yy3uUra XOCIUTMHM KYyinaO-kyBBatnagu. Iloctmonepn anmaOuéru
BaKWUIApU WKOJIUAA TYpJId Ma3MyHHH Ba YCIyOWd SPKUHIMKHH, >KaHpIap
TpaHhOpPMANMACH Ba SHTH KYPUHHUIIHHM SpPATUIITa MOWWIIMKHM Ky3aTHIII
MYMKHH.

2. [TocTMOZEpHU3MHHMHT ~BYXKYATa KEIMUIIM Ba TapaKKUETH OMWILIApU
cudpatuga XX acpma coaup Oyiran Typiau CUECHM, WKTUMOUN Ba MaJlaHUM
y3rapunuiap, KaapusaTiap ajMallliHyBH, FOsUIap TUTIOPATU3MUA Ba HIM-(DaHHUHT
TapakKKUETUHU caHaO YTUIIT MyMKHH.

3. Amepuka amabuéruma OuorpadMk poMaH MOCTMOJIEPHU3M OKHUMHU
Tabcupuaa y3 ¢GopMan KOJUIUIAPH Ba TApPaKKUET TPACKTOPHUSICUHU Y3rapTUpHO,
OOBEKTUB (paKTiapra acoCIaHTAHJIUKIAH CYOBEKTHB MyHOcabaT Ba 3aMOHaBUI
TaJKUH TOMOH y3rapraH. buorpadmap tapuxuii npototun xaétuaa coaup Oyiraxn
BOKeaslapra ypry Oepuin ypHHra 3aMOHaBHM MyHoca0arT OwijiaH OONWTHIITaH,
NEPCOHAXK PYXUATHHU Ba MUKW OJIAMUHM TYUIYHHUIITA UYHANTUPWITaH acapiiapHu
apaTtu® Kena€Trannuru Kysatuinaau. KaHp uOTHAOCHMIArd MPOTOTUIIrA IOKCAK
DXTUPOM, OYIOKIMK, SpaTyBUaHJHMK KaOu ¢asunatinapau Eputud OepyBuu
MyHoca0at ypHura 6uorpaduk acap 0ol KaxpaMOHHU OJJIMA MHCOH Japakacuja
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TAaCBUPJAHUIIM, KU aKCUHYA, OJJIMM MHCOHHM OYIOKIMK Japaskacura KyTapuill
KaOu MyHOCA0aTHH Ky3aTHII MyMKHH. E3yBummap ycnyOuja KUHOSBUMAIMK,
MCTEX30 KaOu aKIEHT YCTYBOPJIMK KUJIa IH.

4. AHTUK anaOueT naBpuaaH agaOMETITYHOCIUK Ba THIINIYHOCIUKHH OOFIab
Typral TO3THKAa MyaMMOCH (pUTOpHKA Ba CTHJIUCTHKAa OWIaH OOFIUKIUKIA)
MOCTMOZIEpH Onorpauk poMaHHH KOMIUIEKC TYIIYHHINTa, acapJapHUHT FOSBHIi-
Ma3MyHHH, OOpa3Mu(CTUIMCTUK BOCUTANap), CTPYKTYp (CIOKET), Myaud
MyHOca0aTu KaOu X0 ucaIapHH Tax M1 KW UMKOHUHU sSpaTaji.

5. Amepuka &€3yBuucu Keii Ilapunu mwxoauna Ouorpadux poMaH sipaTHIL
TEHJICHIIMSICK YCTYH OJKAHJIWIMHM Ky3aTUII MYyMKHUH. VKOOkop opTTHprax
Taxpubacu HaTWXKAcUAA >KaHpPra OWJ KOHLENIMSHU HILIa0 YUKKaH Xamja
NOCTMOJIEpHH ~ Ouorpaduk pomaHiapAa CyOBEKTHBH3M  PaCCOMUMIIUKIIATH
“kyousMm” makiuaa y3u udoJacHMHM TONUIIHU Hazapui acocnarad. Iy caGa6
yHUHT pyc €3yBurcH JleB Toscroiira Oaruumanrad “CyHrru O6exaT’ pomMaHHUAa
noMPOHUK MyHOcabaT acap JICUTMOTMBMHM IIAKUIAHTUPHUIIAA, YHTAa TYypJd
pakypciapAaH Kapall MMKOHUHM sipaTHilra kymMak Oeprad. BokeanapHH XaoTHK
KypuHuaa 0a€H STHUIL, PETPOCHEKLHUs Ba XOTHpanapra OCpuUiuIl TEXHHUKaIapu
épmamuna Myawummd Ouorpaduk pomMaHIa  KOHIICHTPUK  CIOKET  XOCHII
KWITAaHJIUTUHU KY3aTUIIl MyMKHH.

6. Keit [lapuamnar “Cynrru Oekar”’ acapUHHHT y3Ura XOCIHTH IIyHJaH
nOopaTku, yHJa €3yBYM JOMHHAHT CTUJIMCTUK BOCHUTA — YXIIATHIN EplaMuja
NEPCOHAXKIIAP XapaKTepy Ba TaIlKW KYPUHHUIIWHUA MCTEX30JM YH3rWiIap OwuJiaH
TacBUpJaraH, pyc MamijakaTtura xoc uopa Ba ¢dayHaHU spaTraH Ba pOMaHIaru
WKOJT KapaCHH, pyC MEHTAIMTETH, XaeT Ba (ancada kabu ¢dpeHomenmapra 6axo
OepraH.

7. Amepuka €3yBuricu Maiikn KaHHUHTXEMHUHT UWHIJIM3 ~ MOJIEPHUCT
é3yBuricu Bupxunus Bynespra Oarunuiaran “Coatiap” pOMaHM MOITUKACU
TaXJIWJIM ~ ACapHUHI  TIOCTMOJEPHM3M  OKMMHU  KOMJajJapura  acocaH
ApAaTWITAHJIMTUHU  KypcaTtagu. PoMaH CIOXeTH pacCOMUYMWIMKIAArM TPUITHX
KYPUHUIINAA SpaTHiIraH. Acap CIOXKETH TPUXOTOMUSICH XPOHOTOIHU Y4 JIaBp Ba
MakoHTa axpatrad. HaTmxkana acap KaxpaMoHU Xa€TH Ba mxoaura XX acp 0oy,
ypTacu xamjia OXUpU KUTOOXOHHW ayHEKapamu OujaH 6axo OepuIll UMKOHUSATU
ApaTUIITaH. Acapparu noJinoHu3mM Ba IUTIOpaJIA3M CIO’KETHUHT
KaJICMIOCKOTICUMOH TypHUHHU SIpaTra.

8. “Coarnmap” Owuorpaguk poMaHUIATH TPAHCTEKCTyasl OMPIUKIIAD TaXJIUIU
IIyHU KypcaTaAuKkH, acapja NacTuil €pJaMHua THUIEPTEKCT, acap SpaTHIIUIL
Tapuxu 0aéHu (MeTamposa) EpaaMua METAaTEeKCT Xamja “IHUTarajap Mo3aukacu’
€plamMuia UHTEPTEKCTYAIUTUK XOCUJ KUiMHTaH. by acap MaTHUHUHT dparMeHTap
Oynumura cabad 6ynraH.

9. M. Kannunrxem  “Coatnap” acapupa pamiznap €Epaamuaa BupxuHus
BynbpuuHr aén cudatuma pyxuil XoJlaTUHM, €3yBUM KajlaMura MaHcyo “Mrs.
Dalloway” acapununr 50-tunnap kutooxonura tabcupunu (Jlopa bpayHn Ba Topt
MHUCOJIUJA), OyryHrM KyHAa a€l TUMCOJM Ba YHUHT OJiaM TY3aJJTUTHHU
tymyHumHu (Knapucca Ba atupryiiap TuMmcoiuaa), OyryHI JaBp MXKTUMOUN
MyammoJiapunu (Pudapy Ba kpeciao MUCOIMAa) CUMBOJIMK TACBUPJIAl OJITaH.
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10. Adpuxa-Amepuka &3yBuncu JlJlanaMuHMHT AMepUKa KUTbhacura
OupuHun OYnuO KenraH Tapuxuil maxc Mycrado an-3amopura OaruIIaHraH
“Kopa 3amxku XucoO0OTH capry3amT-Onorpaduk poOMaHHW TOATHUKACH TaX TN
HIyHU Kypcartaguku, Oy acap 3amoHaBuii AKIllna wupkuil TEHrIMK yMyMMUJUTAN
FOSICUHU WJITapu cypraH. Acap KaxpaMOHH apUKaTuK KOpa TaHIN Kyl — TapuXuid
maxc cudaruga ¥3 OBO3WTra 3ra, TAPUXHU V3 AyHEKapamm opkKaim OaéH dTa
oNauraH WHCOH cudaTtuaa TacBupianrad. l[loctkononuan agaOuér HamyHacH
cudaruga, 3aMOHaBUU AMepuKa CHECHI Ba MKTUMOMM FOSUTAPUHU aKC 3TTUPraH
Oy acapHu Ky T4mJIMK aaBpuyan XX acp Oonuiapuja UpKuid TEHICU3IUK FosIapura
KaplIu AabBat cudaTtuaa 6axoan MyMKHH.

11. “Kopa 3amxu XucoboTn” acapu apXMTEKTOpHUKAcH Mapokail MUJIITAN
KaJIpUsITIapu CHUpacura KUPaJWraH XUKOSYWIMK (KUCCAYWINK) aHbaHaJlapu
acocuga Kypuiaradn 6ynu0, xap Oup 000 Oomr KaxpaMoH xa€tuaa coaup OyiraH
BOKEaJIapHU ‘... XUKOsI~ capyiaBXacu OCTHIa OMPUHYHM I1aXC TUIKIaH 0aéH STUJITaH.
Bokeasiap OMpHH-KETMHJIMKAA OOJAIMK XOTHpalapuiaH acOCHil TacBUpPJIAHTaH
JaBpra yTuO TypaauraH XHUKOSUIAp THU3MMHAAH TAIIKWI TONTraH. XPOHOJIOTHK
TapTUO OYy3WIHO, CIOKET YM3UFUIA Y3rapud Typaaurad BakT MakoHHH (Mapokari,
Vcnanns, AMepuKa) XaM Y3rapTHpHO TypraH. YsrapyBuaH XpPOHOTON acap
CIO’KETMHU paHr-0apaHr BoKeajap OujiaH TYJIAUpPTraH.

12. “Kopa 3amkum XmcoOoTm”’ acapuia KyJUIQaHWITAH HMHTEPTEKCTyal
CTUJIMCTUK BOCHUTAJap: aJUIO3Msl, IUTAaTa Ba PEMUHUCLECHIMIAD TaXJIMJIA LIYHU
kypcaraauku, JI.JlamamMu KOCMOTIOJIMTHK MOCTMOJIEPH a1abuéTraa MaxopaT OuiiaH
MUK Y3Ura XOCIMKHYU aKc STTUpa ojraH. E3yBum acapia MycyJIMOH, HACPOHHIA
Ba MaxaUIMi XUHAYJAp OBTUKOJIApU YUFYHJIHUTWHH, Mapokam XajiKu
KaJIpUSTIApUHUA, PUBOSTIIAPYM Ba TAPUXWHU, TYpPJIH MAaKoJ Ba OOIIKA MaJaHUSAT
KOJIJTAPUHU MAaTHra CUHTIUPraH.

13. “Kopa 3amku XucOOOTH’ acCapUHUHT CTHJIMCTUK TaxXJWIA [IyHH
kypcaraauku, Jl.Jlanamu pomanaa mertadopa, METOHUMUS, YXIIATHIL, KUHOS Ba
cudarnanuiapy kabu Tporuiap, (POHETHK Ba CHHTAKTHUK CTHJIMCTUK BOCHTAJIAp
éplaMma acap TWIMAA OOpPAa3IMINIMKHU spaTrad, IIapK aHbaHajapura Xoc
TWJIHUHT T'y3aJIUTHHU HAMOEH 3Ta OJITaH.
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INTRODUCTION (Dissertation abstract for a Doctor of Science (DSc))

Topicality and necessity of the thesis. From the second half of the 20th
century to the present, in the history of world literature, attention has been
increased to the issues of the genesis and the development of postmodernism.
Meanwhile, the scope of poetic thinking in American and European literature
changed. The emergence of innovative principles of artistic perception and
depiction of the world, different from classicism, romanticism, and realism, in the
literary process, not only enriched the verbal art with new ideas, themes, styles,
tendencies, but also required the mutual transformation and synthesis of literary
types and genres. In this sense, studying the poetics of the postmodern biographical
novel in literature, analyzing its nature in the world literary context provides an
opportunity to understand the postmodern biographical novel comprehensively, to
assess its trans/intertextual essence scientifically, to interpret the figurative means
of the verbal layer and the architectonics of the text structurally.

In the world literature, extensive studies of such issues as the ideological,
structural, stylistic, symbolic features of the biographical works, their differences
from purely literary works, and of the concept of biographical novel have been
carried out along with the research of the canons of postmodernism. In American
literature, such practices as decoding the ironic and sarcastic style of biographical
novels, identifying rhetorical devices in the literary language, highlighting their
contextual implications, and determining the idiostyle and idiolect specific to the
creator serves for demonstrating the kaleidoscopic, cosmopolitan, eclectic,
transtextual, ventriloquistic, polyphonic aspects of postmodern biographical novel,
moreover, for studying the genre development stages and for evaluating the
harmony of different religious beliefs, the technique of embedding cultural codes
into the text scientifically.

In our country, in the era of global reforms, attention to literature, which is
considered the basis of the spirituality and enhancement of society, is being raised
to the level of state policy, and it is becoming crucial to deeply understand the
examples of world literature in the Uzbek national context, interpret their essence
through a pluralistic worldview, and raise our cultural awareness. “At the same
time, in the field of culture, fighting against ignorance with enlightenment,
teaching our youth to understand true art, forming their aesthetic world on a
healthy basis...”* — the priority goal in modern literary studies — opens the way to
deeper understanding of biographical works dedicated to the lives of the historical
figures, idiosyncrasy of the genre, poetics, factors that caused the popularity of the
biofiction in the context of world literature from the point of view of the human
factor, to cognize the Eastern and Western worlds within the framework of science.

The present scientific study serves to a certain degree to achieve the
objectives set out in the following legal documents: the Decree of the President
PF-4449 “The Strategy of Actions for Further development of the Republic of
Uzbekistan” from February 7, 2017; the Decree of the President PF-5847 “On

! Mupsuées III.M. Anabuér Ba caHbaT, MaJaHUATHH PHBOXIAHTHPUIN — XaIKUMH3 MAabHABHH OJNAMHMHU
IOKCAJITUPULIHUHT MycTaxKam rnowaesopuup. // Xank cy3u, 2017 inn 4 aBrycr.
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Approval of the Concept of Development of the Higher Education System of the
Republic of Uzbekistan until 2030 from August 8, 2019; the Resolution of the
President PQ-3271 “On the program of comprehensive measures to develop the
system of publication and distribution of book products, increase and promote
book reading and reading culture” from September 13, 2017; the Resolution of the
Cabinet of Ministers of the Republic of Uzbekistan No. 376 “On measures to
improve the system of translation and publication of the best examples of world
literature into Uzbek and masterpieces of Uzbek literature into foreign languages”
from May 18, 2018 and other related documents.

Relevant research priority areas of science and developing technology of
the Republic. The dissertation work was carried out in the line with the priority
directions of Science and Technology Development of the Republic 1. “Developing
the Democratic and Legal Society Spiritual-Morally and Culturally, Forming
Innovational Economics™.

A review of foreign research on the topic of dissertation?. Significant
scientific results have been obtained through the theoretical and practical research
in American literature, postmodernism and the characteristic features of the
biographical novel and the problem of poetics in the world’s leading research
centers and higher education institutions, including: rise and development of the
American biographical novel, fictional truth in the biographical novel, surrealism
in the biographical novel, depiction of historical reality, dual-temporal truth in the
biographical novel (Minnesota University Morris, Minnesota, USA), poetics of
postmodernism, postmodern historicity, metafiction, intertextuality, reflection of
parody (University of Toronto, Canada), the problem of fact and fiction in
postmodern biographical novel (Sofia University, Bulgaria), subjectivity and
intertextuality in biographical novel (Leeds University, England), pastiche and
parody in biographical novel (University of Belgrade, Serbia), the types of
biographical novel: biofiction, historical metafiction, biographical metafiction
King’s College London, England), modern trends in poetics and stylistics (Utrecht
University, Netherlands), the phenomenon of adaptation in the post-colonial
historical-biographical novels and its reflection in the work of L.Lalami
(University of Jordan, Jordan), the personage’s language in the work of L.Lalami
(University of Lodz, Poland) postmodernism in the works of M. Cunningham
(Olivet Nazarene University, Chicago), the peculiarities of the biographical novel
in American and Uzbek literature (Bukhara State University, Uzbekistan) have
been solved.

In the world literature, researches on the integrated systematic study of the
American postmodern literature are being conducted in the following priority
areas: the ideas of eclecticism and cosmopolitanism in literature, eccentrism and
symbolism in postmodern literature, metafiction and its manifestations,

2 The review is done in accordance with the information on the following websites: https://morris.umn.edu/,
https://www.utoronto.ca/, https://www.uni-sofia.bg/,  https://www.leeds.ac.uk/,  https://www.bg.ac.rs/en/,
https://www.kcl.ac.uk/, https://www.uu.nl/en, http://ju.edu.jo/home.aspXx, https://iso.uni.lodz.pl/,
https://www.olivet.edu/
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polyphonism and the techniques of its creation, intertextual stylistic devices and
the poetics of the biographical novel.

Problem development status. There are a number of studies® in world
literature on modern trends: modernism and postmodernism that have emerged in
contemporary American literature. In these works, the writers of the new era, their
unique style, the themes of post-colonialism and pluralism, ideas of human
freedom, equality are highlighted.

The development of the literary biography, its emergence, its peculiarities
have also been studied scientifically*. Such issues as the genesis of the
biographical novel, its characteristics, the canons of its creation, the conditions of
blending history and fiction form the foundation of the theoretical views connected
with this sphere.

In foreign literature, the works of such scientists and writers as L.Hutcheon,
M.Danova, B.Layne, M.Knezevich, M.Saunders, M.Lackey express various
theoretical views on the features of postmodern biographical works. In the works®
of these scholars the analysis of such issues as the genesis, history, evolution of
biographical novels, their formation as a literary genre; transtextual relationships as
metafiction, intertextuality, parody; the synthesis of historical truth and fiction; the
contemporary attitudes and worldview in postcolonial biographical novels are
given.

3 Geyh, Paula; G. Leebron, Fred; Levy, Andrew. Postmodern American Fiction. Norton Anthology. — New York,
London: W.W. Norton & Company, 1998. — 672 p., Bertens H., D’haen T. American Literature. A History. —
London, New York: Routledge, 2014. — 314 p., Dimock, Wai Chee and others. American Literature in the World. —
New York: Columbia University Press, 2017. — 490 p. Jencks, Charles What is Postmodernism? — Academy
editions, 1996. — 80 p., 3Bacypckmii SI.H. Amepukanckas nureparypa XX Beka. — Mocksa: M3martenabCcTBO
MOCKOBCKOTo yHuBepcurera, 1984. — 503 c.

4 Woolf V. The Art of Biography. // Biography as an Art. edited by James Clifford. — New York, 1962. — P.128-132.;
Maurois A.The Ethics of Biography. // Biography as an Art. edited by J.L.Clifford. — New York: Oxford University
Press, 1962. — P.172-173.; Clifford J.L. Biography as an Art. — New York: Oxford University Press, 1962. — 256 p.;
Aaron D. Studies in Biography. — Cambridge: Harvard University Press, 1978. — P.200; Kendall P.H. The art of
biography. — New York: W.W.Norton and Company, 1985. — 158 p.; Rollyson Carl. Biography: A user’s Guide. —
Chicago: Ivan R.Dee, 2008.— 322 p.; Roorbach Bill. Writing Life Stories. — Ohio: Writer’s digest books, 2008. — 296
p.; Croyn Y. Buorpaduk kucca xakuza. // Xaxon agndnapu anabuér xakuna. — TomkenT: Masnasusr, 2010.-5.383;
Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. — 264 p.;
Lackey M. The American Biographical Novel. — New York: Bloomsbury, 2016. — 277p.

® Hutcheon, Linda. A Poetics of Postmodernism. History, Theory, Fiction. — New York, London: Routledge, 2004. —
283 p.; Danova, Madeleine. The Jameseiad. Between Fact and Fiction: the Postmodern Lives of Henry James. //
lNognmauk Ha codmiicknusa yHuBepcuter “CB. Kimmment Oxpuiacku” (akynreT 1mo KJIaCHYeCKH W HOBH (PHUIIOIOTHH.
Tom 104; Sofia — 2011. — P. 5-49; Layne, Bethany (Post)Modernist Biofictions: The Literary Afterlives of Henry
James, Virginia Woolf, and Sylvia Plath. — University of Leeds, 2013. — 309 p.; KneZevi¢ Mirjana M. Postmodernist
Approach to Biography: “The Last Testament of Oscar Wilde” by Peter Ackroyd. // Facta universitatis Series:
Linguistics and Literature Vol. 11, No 1, 2013, 47-54 p.; Saunders M. Byatt, Fiction and Biofiction// International
Journal for History, Culture and Modernity, 2019 — 7(1), 87-102 p.; Abu Amrieh, Yousef. “I could right what had
been made wrong”: Laila Lalami’s appropriation of Aphra Behn’s Oroonoko. // Arab World English Journal (6),
2015. — P. 191-204.; Maszewski, Zbigniew. Cabeza de Vaca, Estebanico, and the Language of Diversity in Laila
Lalami’s “The Moor’s Account”. // Text Matters (8), 2018. — P. 320-331.; Sensri, I., Benabed, F. Narrating the
extremes: The language of suffering and survival in Laila Lalami’s “The Moor's Account”. // Ars Aeterna, 11(2),
2019. — P. 24-40.; Lackey M. The American Biographical Novel. — Bloomsbury, 2016. — 278 p. Lackey M. Truthful
Converstions with American Biographical Novelists. — Bloomsbury, 2014. — 264 p.; Lackey M. Conversations with
Jay Parini. — University Press of Mississippi, 2014 — 163 p.; Lackey M. Biofiction. An Introduction — New York
and London: Routledge, 2022. — 185 p.
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In Russian literature, in the works® of such scientists as T.E.Komarovskaya,
G.E.Pomerantseva, O.L.Gil, E.V.Ushakova, G.V.Kazantseva, A.V.Shubina,
A.A.Kholikov views on the features of the biographical work are described. The
analyses of the works of biographers, who created biographical works in different
era and countries are given.

Although the issue of poetics, chosen as the subject of our study, has been
studied for a relatively long period of time, today, new views on the problem can
be observed in the works’ of many scholars. In addition to traditional views on
literature, these works highlight the relevance of rhetoric and stylistics to poetics,
dialogism and polyphonic thinking in the literary text, the study of poetic means in
linguistic and cultural terms, analysis of the text on the basis of transtextual units,
stylistic devices forming intertextuality.

Biographical works in Uzbek literature have been studied in the researches® of
S.Mirvaliev, |.Varfolomeev, A.Kattabekov, I.Samandarov, A.Nosirov, G.Murodov
(they studied biofiction as a form of historical novel) and F. Khajieva. However,

® Komapogrckas T.E. Teopuectso Hpeunra Croyna. — Munck: Usn BI'Y, 1985. — 144 c.; Tlomepanuesa I'.E.
buorpadus B moroke Bpemenu. XK3J1: 3ambIcibl 1 BortomeHus cepuu. — Mocksa: Kuaura, 1987. — 335 c.; I'uns O.J1.
JlokyMeHTalnbHO XyAo)KecTBeHHbIe Ouorpaduu B TBopuectBe Puuapna Onaunrrona: Kuuru o mucarensx. uce. ...
kaHx.punonnayk. — Cankr-IlerepOypr, 1996. — 163 c.; Ymakoa E.B. Jluteparypnas Ouorpadus kak >xaHp B
tBOpuecTBe [1. Akpotina: [ducc. ... kaHa.¢pmmon.Hayk. — Mocksa, 2001. — 195 c.; Kazannesa I'.B. BemterpuzoBannsie
ounorpaduu B. I1. ABenapuyca «[lymkua» n «Muxani FOpeeBud JIepMOHTOBY»: UCTOPHS, TEOPHS, IIO3THKA JKaHPa:
Jluce. ... kana.dunonHayk. — Momkap-Oma, 2004. — 239 c.; Illy6una A.B. IIpo6iema Grorpaduueckoro xaHpa B
TBOpuecTBe [lmtepa Axpoiina:/ucc. ...xauxa.¢wionHayk. — Cankr-IletepOypr, 2009.; XonmukoB A.A.Buorpadpus
nHcaTelst Kak TeOpeTHKOo-IuTeparypHas npodiema (Ha marepumane sku3nu m tBopuectBa J1.C.MepeKOBCKOTO ¢
1865 mo1919): ABtoped. mucc. ... kana. gunon. Hayk. — Mocksa, 2009.

" TIponm A. Mopgostorus ckasku. — Mocksa: Akanemus, 1928. — 152 c.; Jakobson R. Closing Statement: Linguistics
and Poetics. // Style in Language. Edited by Thomas A. Sebeok. — Cambridge. Massachusetts: Massachusetts
Institute of Technology, 1960. — P. 350-449.; Kysuery M.JI., CkpeGues }O.M. CTHIHCTHKA aHTIHHACKOTO s3bIKA. —
Jlenunrpan, 1960. — 174 c.; Sosnovskaya V.B. Analytical Reading. — Moscow: Higher School, 1974. — 180 p.;
Galperin I.R. Stylistics. — Moscow: Higher School, 1977. — 333 p.; Keir Elam. The Semiotics of Theatre and
Drama. London and New York: Routledge, 1980. — 163 p.; Apuonsa U.B. CtunucTuka COBpEMEHHOTO aHTITHICKOTO
s3pIKa (CTUNUCTHKA jaexomupoBanus). — Jlenunrpan: IIpocsemenne, 1981. — 384 c.; Shlomith Rimmon-Kenan.
Narrative Fiction. Contemporary Poetics. London and New York: Routledge, 1983. — 177 p.; Kukharenko V.A.
Seminars in Style. — Moscow: Higher school, 1971. — 183 p.; Jackobson Roman. Linguistics and Poetics. //
Language in Literature. Harvard University Press, 1987. — 548 p.; Slko6con P. Pabotsl mo mostuke. — Mockaa:
Iporpecc, 1987. — 478 c.; Barilli, Renato. Rhetoric. (Translation by Giuliana Menozzi) — Minneapolis: University of
Minnesota Press, 1989. — 184 p.; Aznaurova E.S. Interpretation of Literary Text. — Tashkent, 1990. — 180 p.;
bo6oxonosa JI.T. Marmu3 tumu crumictukacu. — Tomkenr, 1995. — 143 6.; The Oxford Companion To English
Literature. Sixth Edition. Edited By Margaret Drabble. — Oxford University Press, 2000. — 1188 p.; Handbook of
Classical Rhetoric in the Hellenistic Period (330 b.c.-a.d. 400) edited by Stanley E. Porter. — Boston, Leiden: Brill
Academic Publishers, Inc., 2001. — 919 p.; Peter Childs, Roger Fowler. The Routledge Dictionary of Literary
Terms. London and New York: Routledge, 2006. — 272 p.; ITosTrka: clIoOBapb akTyaIbHBIX TEPMHHOB W TOHSTHIA.
nox pen. H.JI. Tamapuenko. — MockBa: UsgarensctBo Kymarunoii; Intrada, 2008. — 359 c.; The Routledge
Handbook of Stylistics. Edited by Michael Burke. — London and New York: Routledge Tavlor Francis Group,
2014. - 558 p.

8 Mupgamues C. Y36ex pomann (kaHp MaHOamapy Ba yHMHTI Tamku tomuim). — Tomkent: Pan, 1969. 313 6.;
Bapdonomees 1. Tunonoruueckne 0CHOBBI )KaHPOB HCTOpHdecKoi pomanncTuky: (Kinaceng. Buna). — Tamkent: daw,
1979. — 166 c.; KarrabexoB A. Xyn0KE€CTBEHHOE BOIUIOIIEHHE JIMYHOCTH M MCTOPHYECKOM DIOXH B COBPEMEHHOM
npo3se: ucc. ... mok. pmion. Hayk. — Tamkenr, 1985. — 398 c.; Camangapos Y. MicTopusM y30€KCKHX HCTOPHUECKHX
pomanoB: ABToped. auce.... Kaua. Guiaon. Hayk. — Tamkent, 1992. — 24 ¢; HocupoB A. Tapuxuii XakukaT Ba YHUHT
6aqunii Tankuan (“FOnays3nmu TyHmap” poMann Muconuaa): Ouioir.gan.HoMm.... aucc.asToped. — Tomkent, 2003. — 24
0.; MyponoB F. Tapuxuii pomaH: reHe3ucu, kKeWuHry Tapakkuétu. — Tomkent: ®an, 2005. — 170 6.; Xaxuena .
buorpapux poman xampu xycycusrtinapu (M.Ctroyn, M.KopwmeB Ba H.HopmaroB acapmapu Kuécuma)
dwuton.pan.oyinua dancada qokropu...aqucc. — TomkeHT, 2018. 153 — 6.
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there is no major monographic study in contemporary American literature devoted
to the study of the poetics of biographical novels created in the postmodern
literature.

Relevance of the dissertation research with the plans of the scientific-
research works of the higher educational institution where the dissertation
has been conducted. The theme of the dissertation is an integral part of the plan of
scientific research of Bukhara State University on “Lexical-semantic system of
language, comparative typological research and problems of literary criticism”.
The dissertation was completed in the scope of “Faculty Enrichment Program”, a
joint project of Bukhara State University and Ohio Northern University.

The aim of the research work is to study the poetics, genre transformation
and trajectory of the biographical novel in American postmodernism literature in
the example of biographical works by Jay Parini, Michael Cunningham, and Laila
Lalami.

The tasks of the research work are as follows:

To study the cosmopolitan, eclectic, pluralistic, kaleidoscopic, transtextual
peculiarities of postmodernism in contemporary literature and draw appropriate
conclusions;

To systematize theoretical views on poetics in world literature, in particular,
the United States, Europe, the Commonwealth Countries including Uzbekistan, to
comment on the researches done by representatives of formal school and modern
works, comparing rhetoric and poetics in the binary opposition and to prove the
stylistics as the successor of ancient poetics and rhetoric;

To explain the concept of a biographical novel in J.Parini’s literary activity
and by the stylistic analysis of “The Last Station” to decode the polyphonic
narrative technique and the concentric plot line, to reveal the predominance of
ironic and sarcastic tone in the postmodern biographical novel;

To observe the postmodern idiosyncrasy in M.Cunningham’s literary activity;
to decode the plot trichotomy in his biographical novel “The Hours”, to analyze
such transtextual units as intertext, metatext and hypertext; and to comment on the
details creating symbols in the novel;

To interpret pluralistic ideas in L.Lalami’s postcolonial works, to analyze the
background of African nation and Muslim mentality in the retrospective plot line
of her biographical novel “The Moor’s Account”, to show the intertextuality
formed by means of allusions, reminiscences, and quotes; to highlight the Oriental
style expressed by phonetic, lexical and syntactical stylistic devices.

The objects of the research work are the works of American writers Jay
Parini, Michael Cunningham and Laila Lalami.

The subject of the research work is the poetics of biographical novels in
American postmodern literature.

Methods of the research. Descriptive, biographical, contextual, anthropo-
centric, stylistic, literary analysis methods were used in the process of the research.

Scientific novelty of the research work includes the following:

It has been proven that, the ideological-semantic, structural nature of the
work, stylistic devices observed in the verbal layer of the text, intertextuality and
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transtextuality specific to the text, text structure (plot), idiostyle in the author’s
work, and his subjective attitude to the events of the work are manifested as
leading factors in defining the concept of postmodern biographical novel and its
poetics;

It is demonstrated that stylistic devices such as allusion, quotation,
reminiscence, metaphor, metonymy play the primary role in the reflection of
national values, inculcation of cultural codes, ensuring the harmony of beliefs,
restoring the historical chain based on story-telling, and bringing Eastern traditions
to the Western literary culture in the cosmopolitan postmodern literature;

In Jay Parini’s postmodern biographical novel “The Last Station”, it was
determined that the polyphonic narrative technique created a pluralism of
worldviews, the leitmotif of the work was brought to the fore through the
concentric plot line, and the sarcastic and ironic tones were created in the work
through such stylistic device as simile;

In the processes as deconstructing the trichotomy of the plot in
M.Cunningham’s biographical novel “Hours”, observing transtextual units in the
text, and interpreting the symbolic details in the work, it was proven that in the
present postmodern biographical novel, understanding the mental and spiritual
world of the prototype is of primary (initial) importance, and studying the facts in
the life of a historical person is of secondary significance;

In L.Lalami’s postmodern biographical novel “The Moor’s Account”, it is
proved that subjective narratological technique, intertextuality, historicity criteria
can be the main stylistic factors in realizing the dominance of the ideas of
pluralism, racial equality, religious tolerance, national identity and Oriental style in
the cosmopolitan world.

Practical results of the research work are as follows:

The research conducted suggests anthropocentric, stylistic, literary analysis
methods of the research of postmodern biographical novel. Polyphonic speech;
trichotomy of the plot, concentric plot thread, retrospection and compositional
wholeness; transtextuality expressed by allusions, reminiscence, quotes, pastiche;
symbolism have been studied in the works of J.Parini, M.Cunningham and
L.Lalami; suggestions and recommendations have been developed to identify their
ideosyncrasy.

The practical importance of the results and conclusions reached in this
dissertation comprise of the detailed study of the theory of the postmodern
biographical novel, and they can be used in the creation of textbooks and
methodological guides on American literature and literary theory in philological
universities, and in conducting research related to the biography and works of
writers.

Authenticity of the research results. The results of the research were
reflected in the published scientific works of the researcher and were positively
evaluated by the scientific community. The problem connected with the
idiosyncrasy of postmodern biographical novel has been investigated by stylistic,
descriptive, biographical, psychoanalytic and literary analysis methods, the
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suggestions have been implemented in the practice, and were approved by the
competent authorities.

Scientific and practical value of the research results. The scientific
significance of the results of the research is determined by the study of existing
problems in the field of literature, its main analytical conclusions allow to improve
the understanding of the poetics of biographical novels in American literature, a
full study of the polyphonic, transtextual and cosmopolitan features of twentieth
century American biographical novels.

The practical significance of the research results is determined by the fact that
It serves as a source in determining the poetics of American postmodern literature
and its features. Its results can be used to create textbooks and manuals on
“American Literature”, “Evolution of Literary Trends”, “Theory of Literature”,
“Stylistics”, “Interpretation of the Literary Text”, to improve the content of
lectures and seminars, to develop optional and special courses.

Implementation of the research results. The outcomes of the study of the
American postmodern literature poetics, the study of the works of J.Parini,
M.Cunningham, L.Lalami and the defining the nature of the postmodern
biographical novel are applied in the following areas:

the results connected with the specific features of poetic language in
postmodern literature, the peculiarities of the cosmopolitan culture in American
literature, transtexual text types and contextual analysis of stylistic means in the
biographical works of J.Parini, M.Cunningham and L.Lalami have been used in the
fundamental project OT-F1-18 within the state scientific and technical programs
carried out in 2017-2020 “Development of methods and methodology of formation
of popular linguistic culture” (Reference of Andijan State University No. 39-08-
542, dated March 5, 2022). As a result, the content and methodology of such
subjects as “American Literature”, “Theory of Literature”, “Stylistics” and
“Interpretation of Literary Text” have been enriched with new theoretical views;

the scientific conclusions connected with the classifications of stylistic
devices and their dynamic changes in the stages of development from the ancient
literature to the present day; the identified universal and differential points of
poetics and rhetoric in binary opposition have been used to create the textbook
“Theoretical Aspects of the Language Learned (Stylistics)” for the students of
foreign philology (English) specialties: 5111400, 5112200, 5120100, 5120200
(Certificate for publishing educational literature No. 237-169, issued by the order
of the Ministry of Higher and Secondary Special Education No. 237 of May 31,
2021). As a result, the practical parts of stylistics were enriched through the
genesis of poetics and stylistics, ancient and modern classifications of stylistic
devices, the analysis and contextual interpretation of a number of stylistic means
used in the works of J. Parini and L. Lalami;

the conclusions connected with expressiveness of the poetic language of the
contemporary biographical novel were implemented in the innovative research
project 561624-EPP-1-2015-UK-EPPKA2-CBHE-SP-ERASMUS + CBHE IMEP:
“Modernization and Internationalization of Higher Education System Processes in
Uzbekistan” within the framework of the European Union Erasmus + Program for
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2016-2018 (Reference of Samarkand State Institute of Foreign Languages
No. 265/30.02.01 dated February 17, 2022). In the result it was possible to
modernize the basics of such subjects as “Theory of literature”, “Interpretation of
Literary Text” and “Stylistics” with data decoding the contextual and implicit
meanings of stylistic devices such as metaphor, metonymy, epithet, irony, sarcasm,
simile, stylistic repetition, parallel construction, inversion, detached construction
used in postmodern biographical novels;

the theoretical conclusions connected with experimental techniques,
unconventional expression of images, polyphonic attitude, mutations in genres
formed in postmodern literature were used in preparing the scenarios of Bukhara
TV channel’s programs “Assalom, Bukhoro” and “Sakkizinchi Mojiza” (Reference
from Bukhara Regional Television and Radio Company No. 1/28 dated February
7, 2022). As a result, the content of the materials prepared for the program has
been enriched. The analysis provided an opportunity to increase audience
awareness of postmodernist trends in modern American literature, the style and
content of biographical novels, and their interest in reading.

Approbation of the research results. The results of this study were
discussed in public at 7 international and 6 national scientific conferences.

Publication of the research results. 27 scientific papers on the topic of the
dissertation have been published in total. 1 monograph, 13 articles in the scientific
publications recommended for publication of the main scientific results of doctoral
dissertations of the Higher Attestation Commission of the Republic of Uzbekistan:
10 were published in the national and 3 in the foreign journals.

The outline of the thesis. The dissertation consists of an introduction, four
chapters, a conclusion and a list of references, the total volume of the work is 274
pages.

THE MAIN CONTENT OF THE DISSERTATION

The introductory part of the dissertation contains such issues as topicality and
necessity of the thesis, relevant research priority areas of science and developing
technology of the Republic, a review of foreign research on the topic of
dissertation, problem development status, relevance of the dissertation research
with the plans of the scientific- research works of the higher educational institution
where the dissertation has been conducted, the aim and the tasks of the research
work, the objects and the subject of the research work, methods of the research,
scientific novelty of the research work, practical results of the research work,
authenticity of the research results, scientific and practical value of the research
results, implementation of the research results, approbation of the research results,
publication of the research results, the outline of the thesis.

The first chapter of the dissertation, entitled “The genre of postmodern
biographical novel and the systematization of the theoretical views on poetics”
focuses on the features of postmodernism in the world literature, the factors of its
formation, its impact on the genre of biographical novel, the genesis of the term
“poetics” and its current development.
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The variety of ideas that emerged in society before and after the First and
Second World Wars in the twentieth century — Darwinism, Marxism, Freudianism,
individualistic anarchism, democracy and freedom, feminism — the “war of ideas”
and the development of science had reflected in the literature too. The diversity of
changes and worldviews in society, the dominance of the materialist world over the
spiritual world, the social and gender equality of human beings, the space
exploration as a result of scientific developments, the discovery of the cyber world
due to the invention of computer technology, and etc., all that ideological chaos led
to the formation of postmodernism in literature. As a result of the collapse of
traditional Eurocentrism, logocentrism, ethnocentrism, such features as chaos,
decentralization, disorganization, eccentricity were expressed in modern literature
through postmodernism.

If we look at the origins of the concept of postmodernism and the initial
researches on its study, this trend is an unconventional art phenomenon that
emerged in the West and found its expression at the level of language, text
(intertext, allusion, pastiche, parody etc.) as a logical continuation of
poststructuralist ideas in linguistics. In literature, postmodernism has been
influenced by the arts of painting and architecture, incorporating a mixture of
fantasy, culture, and ideas into literature as content. As a result, it has rapidly taken
over the Western European and American literary world as a literary phenomenon
of new content and style.

Postmodernism has been studied extensively in Western literature, and
various views on the subject have been put forward. The problem of
postmodernism and the reasons of its emergence have been discussed in the book
“Postmodern American Fiction. A Norton Anthology”® by Paula Geyh, Fred
G.Leebron and Andrew Levy. According to the scientists, postmodernism was
caused by the economic revolution in the world, the Cold War between the
hegemonic countries such as the United States of America and the Soviet Union,
their allies, the transformation of the American population into a heterogeneous
nation, and the rise of television and computers to the mainstream media.

According to Margaret Drabble, the concept of postmodernism is a “term
which has been successfully applied as a “period” label more confidently by
architectural historians than by students of literature”. In literary criticism, it is a
literary movement that successfully continues the traditions of modernism. In
addition to the synchronic aspects of modernism, postmodernism differs from
modernism in its peculiarities. These aspects are manifested in such cases as
parody, pastiche, skepticism, irony, fatalism, the mixing of “high” and “low”
cultural allusions. According to Drabble, the goal of postmodernism is not to
introduce clarity, but to show random games, not to convey a deep philosophical
meaning glorified by modernism, but to approach the issue on the surface'°.

9 Geyh, Paula; G. Leebron, Fred; Levy, Andrew. Postmodern American Fiction. Norton Anthology. — New York,
London: W.W. Norton & Company, 1998. — P. X.

10 Drabble, Margaret (editor). The Oxford Companion To English Literature. Sixth Edition. — Oxford University
Press, 2000. — P. 806.
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It can be observed that the biographical novel of the postmodern period,
which developed in the second half of the XX century, was also influenced by this
trend. A group of scholars have studied this phenomenon scrupulously in their
researches and drew appropriate theoretical conclusions.

“Even real historical figures take on a different, particularized, and
ultimately ex-centric status..!'”, — says Canadian scholar Linda Hutcheon
emphasizing the unconventionality of the image of historical figures described in
postmodern biographical novels.

According to Bulgarian scholar Madeleine Danova, biographical novel
belongs more to the postmodern literature than to modern literature. This “hybrid
genre” combines “autobiography, biography, and documentary within a single
fictional space!?”.

According to the British researcher Bethany Lane, in postmodern works, the
biographer creates hypotext / hypertext relationships using intertextual means —
citations, plagiarism and allusions, which testify to the in-depth study of his
protagonist®3,

According to Serbian researcher Mirjana Knezevic, “...despite the
postmodernist distortions and all playful ventriloquism, the novel is perfectly
capable of proving a genuine insight into the life of its subject, managing to bring
this character from the past alive to the reader — which is (...) the only aim of any
significance of true biography!*”.

According to American scholar Michael Lackey, “...the paper character in a
biographical novel is not supposed to be seen as one and the same as the actual
historical person it is incoherent to demand biographical much less historical
accuracy from the writers. What readers get is a work of art rather than an
accurate biographical representation, and the representation consists more of the
contemporary artist than the historical figure "*°. It means that any image created
by a biographer-researcher, despite being a historical figure, is a product of artistic
thinking and is imbued with the worldview of the author-creator.

The theoretical overview of the biographical novel of the pre- and postmodern
period shows that during this period the genre underwent a serious transformation
and became the dominant aesthetic genre. This can also be seen in the
transformation of the term “biographical novel”. Initially, a biographical novel was
considered a form of a “historical novel” (Georg Luckacs in Europe, 1934), but
later the term “biographical novel” was introduced as a type of novel (Irving Stone,
1957). In postmodern literature, the term “historical metaphysics” is also used to

11 Hutcheon, Linda. A Poetics of Postmodernism. History, Theory, Fiction. — New York, London: Routledge, 2004.
—P. 113-114.

12 Danova, Madeleine. The Jameseiad. Between Fact and Fiction: the Postmodern Lives of Henry James. //
lopniauk Ha codwuiickus yauBepcureT “CB. Kimmment Oxpuacku” ¢akyinTeT 1Mo KIacHuecKH ¥ HOBH (DHIIOJIOTHH.
Tom 104; Sofia University Press, 2011. — P. 11.

13 Layne, Bethany (Post)Modernist Biofictions: The Literary Afterlives of Henry James, Virginia Woolf, and Sylvia
Plath. — University of Leeds, 2013. — P. 283.

14 Knezevi¢, Mirjana M. Postmodernist Approach to Biography: “The Last Testament of Oscar Wilde” by Peter
Ackroyd. // Facta universitatis Series: Linguistics and Literature, Vol. 11, No 1, 2013. — P. 47.

15 Lackey M. Biofiction. An Introduction. — New York and London: Routledge, 2022. — P. 84.
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refer to biographical novels created in the form of metafiction (Linda Hutcheon,
Canada, 2004). Hutcheon implements the term “historical metafiction” for the
works written in the genre of “biographical metafiction”, since in her work, the
scientist, along with historical works, observed the “explosion” in the creation of
biographical novels in the world literary process, studied them in the chapter
“Historiographic Metafiction: The Pastime of Past Time” and did not separate the
genres.

Attempts to separate the biographical novel from the genre of historical novel
became productive at a later stage. M. Danova (Bulgaria, 2011) called the
biographical novel a “hybrid form” and observed the use of various terms (literary
/ fictionalized biography, biographical fiction, auto / biografiction, biofiction).
British scholar Bethany Layne (2013) used the term “(Post) Modernist Biofictions”
to refer to biographical novels written during the postmodern period. She defined
the genre of the works selected as the object of the work, using the term biofiction.
Max Saunders (UK, 2019) has divided the term ‘“biographical novel” into two
types, such as “biofiction” and “biographical metafiction” as they imply new
concepts. The term “biofiction” refers to experimental works created in the
postmodern period with intertextuality, polyphony, allusions, and sarcasm in their
verbal layer. The “Biographical Metafiction” includes works created using
“metatext”. Max Saunders also suggested a new type of biographical novels. In his
view, the characters in the work may have a historical prototype, but they may be
given the fictional names. Nevertheless, such works can be called as biographical
novels. Finally, research in recent years has concluded this issue. American scholar
Michael Lackey (2022) called works referring to any biographical source by the
term “biofiction”.

The chapter also focuses on the issue of “poetics” taken as the subject of
research, and systematizes the theoretical views of European and American and
Uzbek scholars on this problem. It is an self-evident axiom that the term “poetics”
which has an important role in the such spheres as literature, philosophy,
aesthetics, and which is still developing throughout the centuries and gaining new
meanings and enlarging its interpretations, constitutes the fundamentals of the art
of literature. The term “poetics” congregates such concepts as rhetoric, poetic
language, rhetorical, poetic, stylistic devices, tropes, figures, genre, image,
character, narrative, plot, architectonics and etc., all of them are connected around
the axis of literature and its theory. “Poetics” which emerged in the oratory art
schools of ancient Greece and Rome was best described in Aristotle’s treatise
“Poetics” (B.C. 335). As the first analytical work aimed at a deeper understanding
of fiction, more precisely tragedy, “Poetics™®, as the most popular research in
world literature, has become the basis for many disciplines and philosophical
views. Adjacent to Aristotle’s “Poetics”, “Rhetoric”!’ (4th century BC) also plays
an important genetic basis in Western literature and linguistics. For centuries, these
two concepts have been the methodological basis as two pillars of linguistics and
literature. Because there are lines connecting poetics and rhetoric, through which it

16 Aristotle. Poetics. (Translated by S.H.Butcher). New York: Mucmillan, 1902. — 131 p.
7 Aristotle. Rhetoric. (Translated by W. Rhys Roberts). The Internet Classics Archive by Daniel C. Stevenson, Web
Atomics, 1998. — 183 p.

45



IS possible to understand fiction comprehensively. In the field of modern
philology, as the successor of the two disciplines, the science of stylistics has
developed, and the stylistic study of a work of art is still has importance in the
literary studies.

The works of such scholars as Stanley E. Porter, Shlomith Rimmon-Kenan,
Renato Barilli, Elam Keir, Peter Childs, Roger Fowler, Michael Burke, R.
Jakobson, A.Propp, M.D.Kuznets, Yu.M.Skrebnyov, 1.V.Arnold, I.R.Galperin,
Ye.S.Aznaurova are noteworthy. In the dictionary of literary terms Peter Childs
and Roger Fowler state the following about poetics: “In modern usage poetics is
not the study of, or the techniques of, poetry (verse), but the general theory of
literature. From the Russian FORMALISTS, Prague School and French
STRUCTURALISTS to structuralist and POST-STRUCTURALIST writers there
has been an appeal for a science of literature which should be devoted not to the
piecemeal criticism or interpretation of specific literary texts, but to identifying the
general properties which make literature possible: one should study ‘literariness’
rather than existing works of ‘literature’. The search was, then, for general laws
underlying particular texts: for an ‘essence’ to literature™8. The concept of poetics,
which revived in the early twentieth century under the influence of the ideas of
Russian formalism, is important as it focuses on a complex understanding of
literature at the structural, ideological, verbal level. Therefore, in the following
chapters of the study, we have focused on the analysis of biographical works
created under the influence of postmodernism and defined the idiosyncrasy of the
works.

The second chapter of the work is entitled “Jay Parini’s “The Last Station”
as a postmodern biographical novel” and it deals with such problems as the
concept of biographical novel in Jay Parini’s literary activity, anthropocentric
analysis of polyphonic point of view in the formation of leitmotiv in the novel
“The Last Station” (1990), contextual and linguocultural aspects of similes
implemented in the novel.

Jay Parini refers to the historical novel as the “third-rate, dime store novels™®,
and puts biographical novels over historical ones. He thinks the biographical novel
is built not only on the historical facts, but also on the basis of documents, diaries,
interviews, as well as the author’s own imagination. For Parini, a biographical
novel should portray spiritual, religious views simultaneously with historical
reality. While Jay Parini focuses on the features of postmodernism in modern
American literature, he notes that the biographical novel and the theory of
postmodernism are closely related. The connection between them, he says, is
aimed at recreating the truth. From Parini’s point of view, the truth becomes true in
whatever way you look at it. If you look at an issue from a religious point of view,
you can see that one-sided truth, if you look at it from a secular point of view, it
becomes a worldly truth. According to Parini, a person can see the solution of the

18 peter Childs, Roger Fowler. The Routledge Dictionary of Literary Terms. London and New York: Routledge,
2006. - P.179.

19 Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. —
P.206.
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problem from the point of view he looks at it. In metaphorical language it looks
like “an idiosyncratic lens to the camera” and the recipient “looks at reality through
that lens and views different colors and different objects%.

Parini is not only a biographical novel theorist, but he has also made
significant contributions to the genre with his series of novels. His 1990 novel,
“The Last Station”, is dedicated to the great Russian writer, Leo Tolstoy, and the
plot line is constructed in an unconventional, interesting narrative style. Jay Parini
draws a portrait of Leo Tolstoy in a polyphonic speech by numerous storytellers.
The art of narrating an event from speech of multiple narrators or multiple
perspectives allows each literary character to be idiosyncratic and to express a
subjective approach to reality. Thus, this method gives the work verisimilitude,
and use a wide range of irony, a sharp distinctive diversity”?*. For this reason, the
reader looks at the biographical truth in the novel from the point of view of each
character. Anthropocentric analysis shows that the method of polyphonic narration
has a greater psychological impact on the recipient. The reader has the opportunity
to listen to each historical figure (anthropos) and draw his own conclusions. Our
observations show that seven storytellers (anthroposes) in the novel tell their story
in forty-two chapters. These are: Lev Nikolaevich Tolstoy - L. N. (defined by the
abbreviation L. N. in 9 chapters), his voice can be heard through authentic
materials: real letters, diary entries, philosophical views; Tolstoy’s wife Sofya
Andreevna (8 chapters); his daughter Sasha (5 chapters), Tolstoy’s young secretary
Valentin Bulgakov (in 9 chapters), the author’s publisher and friend Vladimir
Chertkov (in 3 chapters), his personal physician Dusan Makovitsky (in 4 chapters),
and the author Jay Parini (identified by the abbreviation J.P. in 3 chapters). In an
additional chapter, the correspondence between the members of the Tolstoy family
Is also interwoven into text.

The following diagram 1 shows the attitude of the five main characters to the
will, the leitmotiv of the novel — the core problem, which develops the plot of the
work.

Each narrator (personage) in the novel respects their patron and affectionate
person, Leo Tolstoy, and expresses love for him in various ways. One speaks as a
spouse, one as a child, one as a friend and brother, one as a student, one as a caring
physician; each in their own way. For them, Tolstoy is a spiritual leader, a genius.
Tolstoy is the core of the work, the axis, each character coils around. Not only does
each character comment on the events in his or her eyes, but the contrast of these
mindsets evokes feelings of opposition to each other in them. The leitmotif in the
work, a testament written by Tolstoy, causes a confusing conflict in the plot.
According to the series of events, Lev Nikolayevich initially wrote the will in favor
of family members. However, after a series of dramatic episodes under the
influence of his disciples he rewrote it, renounced copyright to his works for the
benefit of humanity (people). The work ends with the death of Tolstoy and the
mourning of the Russian people.

2 |bid., P. 215.
21 Boulton M. The Anatomy of the Novel. — London, Boston: Routledge and Kegan Paul, 1975. — 40 p.
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Diagram 1.

Leitmotif of the biographical novel "The Last Station" by J.Parini and
personage's attitude to it

Sofya Andreyevna

(8 chapters)

Vladimir Chertkov
(3 chapters)

(Copyright to
works)

Dr. Makovitsky

(4 chapters)

Similes implemented in “The Last Station” have also been analyzed in the
dissertation. More than one hundred and fifty similes have been observed in the
speech of each personage of the novel, to describe the chronotope of the work, to
create ironic and sarcastic attitude specific to the postmodernist biofiction, as well
as to reflect the greatness of Leo Tolstoy in the novel.

Ne | Example to simile The object of | Personage
simile (tenor | of the
of simile) novel

1. | Exile is a great Russian institution. The Russian | Russian soul | Valentin
soul has been tempered, like blue steel, in Bulgakov
Siberia. (18)

2. | An ornately scrolled, thick-legged writing table | Bulgakov Valentin
stood in the center of the room, an altar of sorts. | sitting in Bulgakov
| touched it gingerly, running my hand along the | Tolstoy’s
smooth desktop, then sat in Tolstoy’s chair. | | chair and
felt as if |1 had mounted a powerful horse that | touching the
was about to charge off all by itself, oblivious to | table
my wishes. (46)

In the first example, the author draws attention to the political and religious
problems of the Russians in the late nineteenth and early twentieth centuries, from
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Bulgakov’s point of view. It is known from historical data and the biography of the
writer that Tolstoy, in addition to being a great writer, also left his mark on history
as a philosopher who founded the Tolstoy movement. “Tolstoy’s religious views
have been described in such works as “A Confession”, “What is Faith?” («B uém
Most Bepa?»), “Kreutzer Sonata”. Instead of large landholdings, militia and state
power the writer promoted the idea of creating free, equal peasant associations.
The main content of this doctrine is the establishment of compassionate relations
between all people to radically change the political life of society, non-resistance
against oppression, religious and spiritual maturity, refusal to pay taxes and
military service. Realizing Tolstoy’s influence was widespread; Tsarist Russia’s
political authorities often persecuted his followers with a church decision and
exiled them to Siberia??”. Interestingly, although Lev Nikolaevich was the founder
of the group, he was not exiled, due to his social background and world widely
known status. However, his followers, including the secondary character in the
novel, Tolstoy’s ex-secretary Nikolai Gusev, were exiled to Siberia. This event is
mentioned by Bulgakov in the novel. “Exile is a great Russian institution. The
Russian soul has been tempered, like blue steel, in Siberia”. It is an artistic
interpretation of a political and ideological phenomenon, a sign that the Russians’
most common punishment is exile, and that if the person does not die in exile, his
spirit will be tempered and strengthened like blue steel, the hardest metal. Uzbeks,
also, have tasted this type of punishment. It is a historical fact that even after the
establishment of the Soviet regime, during Stalin’s repressions, great figures,
statesmen, and the great minds had been exiled to Siberia. Jay Parini was able to
imply this through shrewd Bulgakov’s speech. In his turn, by this simile Bulgakov,
expresses that he was a loyal Tolstoyan disciple and was not afraid of exile.

In the second example, Tolstoy’s table and chair in the study-room to an
altar and a mighty horse. When Bulgakov first came to the estate in Yasnaya
Polyana, he observed everywhere, the rooms, the objects, and so on. When he
enters Tostoy’s room, he was overwhelmed with excitement. He looks around the
room and sees the table in the center. The desk was beautifully carved, with thick
legs, and looked like an altar to the secretary. The author uses the metaphor
because the writer’s bowing to the table in the creative process is similar to the
worship of the believer. As he gently stroked the smooth table with his hand and
sat down on the chair, Bulgakov felt himself as a rider on a mighty, strong horse,
and as if the horse was about to run unaware the rider’s orders. It is obvious that
this image refers not only to Tolstoy’s creative world, his epics, novels and stories,
but also to the writer’s glorious genius and boundless thinking.

A stylistic analysis of Jay Parini’s biographical novel “The Last Station”
shows that the author used the stylistic similes very fruitfully and skillfully. When
the analogies were divided into groups and statistically analyzed, it can be
observed that this trop is expressed in the language of each protagonist as follows.

22 https://uz.denemetr.com/docs/768/index-69553-1.html?page=3
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Personage Total Similes Similes Miscellaneous

Ne number | describing describing
nature character

1. | Sofya Andreyevna 53 3 42 8
2. | Valentin Bulgakov 43 4 29 10
3. | Sash (Alexandra| 22 4 17 1

Lvovna)
4. | Vladimir Chertkov 12 1 8 4
5. | Doctor Makovitskiy 14 0 10 4
6. |Jay Parini 2 1 1
7. | Leo Tolstoy 1 0 1 0

Each statistic figure indicates the frequency of similes in the language of the
personage. Sofya Andreevna’s creativity, Bulgakov’s sincere attitude, Chertkov’s
hypocrisy, Sasha’s boundless love and respect for her father, and Dusan
Makovitsky’s composure, specific to physicians, were reflected in their speeches.

In general, the analogies served as a powerful artistic tool in creating characters’
emotional state (romantic, objective, strong-willed, submissive, obeying) and
psychological state (angry, curious, loving or hateful) and creating their spiritual
world.

The third chapter of the dissertation is entitled “Michael Cunningham’s
experiments in the field of biographical novels and the problem of
transtextuality”, and it investigates such issues as a trichotomy of the plot in “The
Hours” (1998), transcendental relations such as hypertext, intertext, metatext and
symbolism in the postmodern novel. Cunningham claims that he “appropriated”
“The Hours”, the original title of Virginia Woolf’s famous “Mrs. Dalloway”, and
“ripped off Virginia Woolf” in many ways.?® In this way, he created a modern
version of “Mrs. Dalloway”. Indeed, frequent universals can be observed in both
plays. This can be clearly seen in the parallel images, the parallel literary
techniques, and narrative style. However, the uniqueness of Cunningham’s work is
its genre — it has been created in the form of postmodern biographical novel.

If traditional biographical novels are created on the basis of facts and
historical principles, along with an objective worldview, a completely different
approach can be observed in this novel. Each personage expresses subjective point
of view. The plot of the work reminds “triptych”?* used in paintings. The work
consists of an introduction and twenty-two chapters. Three-lines of the plot
develop simultaneously. The prologue of the novel tells the last minutes of
Virginia Woolf’s life, who committed suicide drowning in a river in 1941. The
three-line plot tells the story of one day of women connected with Wolf and her
literary activity. However, it will be incorrect to say that individuals are literally
related to Virginia Woolf (i.e., not relatives or friends of the writer), as this

23 Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. — P.
95.

24 Triptych (Greek. Triptychos - three layers, three folded) - a work of fine art (painting, relief, etc.) consisting of
three parts combined with a common artistic idea, theme or plot. The term has been used by the author to describe
the plot of the novel in the conversation “The biographical Novel and the Complexity of Postmodern Interiors”.
(Lackey M. Truthful conversations with American biographical novelists. — New York: Bloomsbury, 2014. — P. 91.)
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connection is reflected in biographical information, in the reception of the writer,
and in the reception of the reader. This can also be understood from the names of
the plot threads.

The first biographical plot line is called “Mrs. Woolf™, it depicts a day in the
life of a true historical figure, Virginia Woolf, the day she began writing the novel
Mrs. Dalloway. Chronotope — 1923 in Richmond, England. In this plot line, the
writer Virginia Woolf is portrayed as a woman suffering mentally. Still, she tries to
express herself creatively. As a result, Woolf generates the first pages of an
experimental work that became versatile and also could become the beginning of
modernism, brought the psychological genre to its peak, and combined the ideas of
feminism, Freudianism, Darwinism, and anti-colonialism. Cunningham was able to
fit this pathos into “one day” and recreate Wolf's work and spiritual experiences
through his own prism.

The second plot line (writer’s reception) is entitled “Mrs. Dalloway”.
Chronotope — New York, 1999. The main protagonist of this line is Clarissa
Vaughan. A day taken from her life is narrated. This part of the work can be
considered as a pastiche to V. Woolf’s novel “Mrs. Dalloway”. Because the name
of the main character in this line is Clarissa Vaughan, who is a modern version of
the protagonist of the novel “Mrs. Dalloway”, Clarissa Dalloway. Cunningham
also depicts a day in the life of Clarissa in this plot line of the biographical novel.
Moreover, similar details, episodes, personages can be observed. In this sense, the
biographer, influenced by Woolf’s work, tried to create images like her, to parody,
to transfer the characters from original work to a new context, as a recipient-writer.

The third plot line (reader’s reception) is “Mrs. Brown “and it depicts a day
in 1949 taken from the life of Mrs. Brown, who lived in Los Angeles. This
character is connected to Virginia Woolf as a reader. This line describes a pregnant
woman with a small child who starts reading “Mrs. Dalloway” and the events
which happened during whole day. It is this part of the work that is imbued with
intertextual means, and the reader who reads Cunningham’s novel will have the
opportunity to become acquainted with Woolf’s work.

The following diagram (2) illustrates the trichotomy of the work and shows
the culmination of each plot line that develops chaotically.

The chapter also analyzes the transtextual relationships of texts used by the
author in “The Hours”. The term “transtextual” was coined® by the French theorist
Gerard Genette (1930-2018) to refer to intertextuality. According to the
classifications® of S. Zenkin (2000), V. Balabin (2008), the term transtextual is a
hyperonym which stands as an umbrella word for and categorizes such hyponyms
as intertext (citation, plagiarism, allusion), paratext (title, subtitle, epigraph,
commentary), metatext (interpretation and judgment of critics and readers)
connection), hypertext (transformation, parody, imitation, adaptation), architecture
(genre connection of texts). Such a linguistic phenomenon implies not only a
textual connection between producers (authors), but also author and literary

% 3enkun C. H. Beenenne B nureparyposenenue. Teopus mureparypsl. — Mocksa, 2000. — C. 70.

% 3epxun C. H. Benenue B nuteparyposesenue. Teopus nuteparypsl. — Mocksa, 2000. — C. 70. bama6bun B.
MeraTekcTyalbHOCTh u MHTEPTEKCTYaIbHOCTD B HCCIICJOBAaHUN JHCKypca. 1
https://www.vestnik.mgimo.ru/jour/article/view/2814/2316?locale=ru_RU.
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phenomenon. When we say literary phenomenon, we mean proverbs, archetypes,
styles, and so on. Several manifestations of these textual connections can be seen
in Michael Cunningham’s novel “The Hours”. The author created a transtextuality
in the work using various stylistic techniques and means.

Diagram 2.

Chaotic plot trajectory of the biographical novel “The Hours”

Flot
thread
1| Mis.
Woolf

8]

Mrs.
Dalloway

3 [ Mrs.

Brown

The diagram of each plot line culmination point in the plot trichotomy

1| Mrs.
Woolf
Mrs.

(=]

Dalloway

3 [ Mrs.

Brown

In “Hours” paratextual and hypertextual relations with initial text can be
seen in the plot line entitled “Mrs. Dalloway”. If paratext is created by parallelism
in the titles, then the plot line is an imitation to Woolf’s novel “Mrs. Dalloway” in
the form of pastiche (a form of hypertext). Similarities in naming of the main
characters — Clarissa Dalloway (Woolf) Clarissa Vaughan (Cunningham),
similarities in characterization of main heroines — both Clarissas love flowers, they
are charming and tasteful, soft women; parallels in secondary characters —
Septimus (Woolf) and Richard (Cunningham) — both are insane, Miss Doris
Kilman (Woolf) and Mary Krull (Cunningham) — both are critical to Clarissas,
mothers of their tutees; similarities in events — episodes with suicide, organization
of events, retrospective events: childhood memories and so on., create this
complex and eclectic textual relations.

It is also possible to observe similar details or expressions in both works. For
example, both Clarissas’ universal replicas at the beginning of the works.

“Mrs. Dalloway said she would buy the flowers herself %",

“There are still the flowers to buy. Clarissa feigns exasperation (though she
loves doing errands like this)... "2,

Both Mrs. Dalloway and Mrs. Vaughan are planning to buy flowers for their
upcoming event. They are enthusiastic and feel perfect in their role of the host.

27 Woolf V. Mrs. Dalloway. — Mariner Books, 1990.//https://archive.org/details/in.ernet.dli.2015.93420/page/n13
28 Cunningham M. The Hours. — New York, 2002. — P.18.
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This is their mission in life. Both are ideal women heading household with subtle
taste and care.

It is also possible to observe a specific metatextual phenomenon in the
novel. The author uses the technique of creating a work within a work in the plot
line “Mrs. Woolf”. The terms metaprose, metanarrative are also used® to name
this technique. Cunningham used third person narrative to describe the process and
history of creating hypotext (the novel “Mrs. Dalloway”) as an invisible author
who observed and commented behind the scenes. Although the author does not
reveal himself in the text, it is possible to witness that the work is being created
within the work. The primary author, Cunningham, creates the image of the
secondary author, Woolf, and assigns her the role of metacharacter. As a result,
the reader will witness Woolf’s choice, comment, attitude and the creative process
of each character or phrase. In the process, Cunningham cites excerpts from
Virginia Woolf’s work, telling the cause and effect that could be the reason for
each event, as if in reality.

“Mrs. Dalloway said something (what?), and got the flowers herself. (...)

Virginia awakens. This might be another way to begin, certainly; with
Clarissa going on an errand on a day in June, instead of soldiers marching off to
lay the wreath in Whitehall. But is it the right beginning? Is it a too ordinary?
(...)Writing in that state is the most profound satisfaction she knows, but her access
to it comes and goes without warning. She may pick up her pen and find that she
merely herself, a woman in a hoursecoat holding a pen, afraid and uncertain, only
mildly competent, with no idea about where to begin or what to write.

She picks up her pen.

Mrs. Dalloway said she would but the flowers herself *%°,

Before Virginia Woolf starts her next modernist novel, she wakes up and in a
sleepy state wonders how the future literary personage Clarissa could express her
first words. Cunningham starts the plot line in the following way. Instead of
describing soldiers marching around Whitehall (the central street of London where
the British government is located), Virginia was thinking to describe Clarissa to be
about to leave her house on errand. Virginia begins to ponder putting one scene
instead of the other by asking herself questions. In the underlined piece of text, the
author used metatext, because the history of the creation of the text is reflected in
the lines. The metatext represents the starting point of artistic creation, the process
by which thoughts and fantasies awoke in the brain, concentrate and come to one
decision. Using a meta-description of the creative process in a biographical novel,
the biographer helps the reader to “teleport” to the past. Moving from one period to
another, he becomes with the protagonist. Moving from one period to another, the
reader becomes contemporary with hero. The next sentences belong to
Cunningham. They depict a starting phase of the creative process. These words are
not transtextual in nature. Cunningham described the creative process through his
own position. In her home clothes, without make up, Woolf took a pen, and in

29 Bapunosa E. E. MerarekcT B IOCTMOAEPHACTCKOM JHTepaTypHOM Happartuse (A. Butos, C. [losnaros, E. TTomnos,
H. BaiitoB). ducc. ... kaua. Guioi. Hayk. — TBepp, 2008. —248 c.
30 Cunningham M. The Hours. — New York, 2002. — P. 29, 35.
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dismay that inspiration could turn away in an instant moment she created the first
line of “Mrs. Dalloway”. The italicized sentence in the passage is intertextual and
is explained by the fact that it is a quotation from the hypotext.

In Cunningham’s novel “Hours”, intertextual units can be found in the full
text of the work. These are the original of a letter she wrote to her husband,
Leonard Woolf, before her death (which can be read in full in the prologue to the
work), allusions (especially, common in the plot line “Mrs. Dalloway”), and
quotations. We, mostly, pay attention to the quotes in the plot thread “Mrs.
Brown”. Laura Brown is the third female character in the novel, through which the
reader gets acquitted with Virginia Woolf’s “Mrs. Dalloway” and is involved
directly in the process of reading and understanding the novel. The plot line
(hypertext) contains many quotations and large passages from the original work,
which are observed from the point of view of the reader (Laura Brown). Laura
Brown woke up one morning in June, 1949 — the date is not specified in the novel
— to Woolf’s and begins to read the first lines of “Mrs. Dalloway”. Cunningham
quotes from the hypotext to his work.

“Mrs. Dalloway said she would buy the flowers herself.

For Lucy had her work cut out for her. The doors would be taken off their hinges;
Rumpelmayer’s men were coming. And then, thought Clarissa Dalloway, what a
morning — fresh as if issued to children on a beach.

It is Los Angeles. It is 19493,

The text in italics is highlighted by Cunningham. Laura reading the novel
understands her readiness to return from the present to her previous life, where she
felt truly happy as a young book warm girl. Cunningham expresses this situation
through the periphrasis “by gaining entry into a parallel world”. She dives into the
book to get out of his current life. In this psychological state she would not feel
alone in the room. Imaginations come to life around her. The images and
personages in the book start to “tickle” her imagination and “revive” — now the
literary hero Dalloway was going to get flowers. Cunningham’s mastery is that he
can laconically describe the psychological state of his protagonist through quotes
taken from hypotext. She herself is a plot of imagination — a literary hero, but this
hero glorifies the previous literary character (Mrs. Dalloway). A real reader who
knows Dalloway will understand Laura better. As a result of such an illusion or a
game, an image is characterized in the thoughts of the artistic image. This textual
bridge, connection, intertextuality were formed in this process.

The fourth chapter of the dissertation is entitled “Cosmopolitan features of
the biographical travelogue in Laila Lalami’s literary activity”, in which the
author’s novel “The Moor’s Account” (2015) became the object of structural and
stylistic analysis. Research has shown that “The Moor’s Account” belongs to the
historical-biographical genre, and the main events are told from the perspective of
the historical figure Estebaniko (Spanish name), i.e. Mustafa ibn Muhammad ibn
Abdussalam al-Zamori (original Arabic name). He was a Moroccan slave, the first
North African person of Berber descent to explore North America. He was

% 1bid., P. 37.
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enslaved in 1521 and sold to a Spanish nobleman. Estebaniko was taken in 1527
on a Spanish expedition called Narvaez to colonize unexplored by the Europeans
areas of Florida and Northern Mexico. He has been referred to as “the first great
African man in America”®2. Information about al-Zamori’s birthplace, parents, and
family members is almost unavailable in the sources found today. However, many
American and European historians and travelers from the sixteenth century have
mentioned about him33. Laila Lalami, also, mentions this in the acknowledgements
at the end of her book.%*

The author of “The Moor’s Account”, Laila Lalami, referred to the fiction to
describe Mustafa’s personality, family members, due to limited biographical
information about him. The author created the literary character of a historical
figure based, mainly, on the generalization of the peculiarities of the people of that
period, on the history, political events, social status, and national values of
Morocco in the sixteenth century.

The architectonics of the historical-biographical work is unique and does not
have a smoothly developing plot. The novel is based on the technique of starting
the narrative from a dramatic point of view, which is typical to Laila Lalami’s
style, and drawing the reader’s attention to the most interesting — a collision that
determines cause and effect. The composition of the work (Diagram 3) reminds the
letter “Z” with a long “tail”.

Diagram 3.

The plot structure of the novel “The Moor’s Account” by L.Lalami
Birth and life before America (retrospection)

2; 4, 6; 8; 10;
1; 3; 5; 7; 9; S 25
Beginning End

Intertextual devices also have been analysed in the novel. Lalami described
memories related to the lives of not only Europeans but also other ethnic groups,
using literary and expressive means, based on historical criteria. In doing so, she
emphasized that they have their own voice and identity. The cosmopolitanism in
the work was manifested here.

L.Lalami used the 1st person narrative technique in the novel. This helped
her to show explicitly that African-American people also have their personal

32 https://en.wikipedia.org/wiki/Mustafa_Azemmouri

33 Parish, Helen Rand. Estebanico. — New York: Viking Press, 1974. — 128 p.; Herrick, Dennis. Esteban: The
African Slave Who Explored America. Albuquerque: University of New Mexico Press, 2018. — 304 p.
MacDougald, James. The Panfilo de Narvaez Expedition of 1528: Highlights of the Expedition and Determination
of the Landing Place. St. Petersburg: Marsden House, 2018. — 240 p.

34 Lalami, Laila. The Moor's Account. — United Kingdom: Penguin Books, 2015. — P.3.
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opinion, own mindset and point of view, that they have the right to react to the
Narvaez expedition. The novel is a figurative expression of the eastern mentality,
the national color and ethnocultural features of the Moroccan Arabs - Berbers. It
should be noted that the novel incorporates proverbs, sayings and phrases, a fairy
tale of Moroccan folklore into a modern literary text - the texture of a historical
and biographical work, thus creating intertextuality.

Intertextual tools used in the text are based on a universal structure, each of
which begins with a repetitive introductory sentence “The elders teach us: ...” A
“microscopic” study of the paremias (proverb and saying), reminiscences, and
quotations that follow the introductory sentence carries a strong ideological
implication. In the eleventh chapter of the work, entitled “The Story of the Rafts,”
Lalami quotes “The elders teach us: we all belong to God, and to Him we return”®®,
This quote is taken from the Qur’an and used as an intertextual tool to explain a
strong dramatic event described in the novel. The original source of this quote is
the Qur’an. It is an English translation of Surat al-Bagara, verse 156, which states,
“Who, when afflicted with calamity, say: “Truly! To Allah we belong and truly, to
Him we shall return”®. (In Arabic: “Inna lillahi wa inna ilayhi rajiyun”). Usually,
this verse is recited by Muslims when they hear that a believer has died or that
something bad has happened. Not to go against the will of Allah, but to
acknowledge the destiny He has bestowed on him, and to condole his Muslim
brothers who have lost their relatives or loved ones.

In the book, this Islamic phrase was used to refer to a horrific incident — after
a long period of dehydration, filling his flask with sea water and drinking all of it
at once, a ration master died in convulse within an hour. Meanwhile, slave
Estebaniko recalls that the deceased man was very arrogant and greedy from the
beginning of the journey. Once when Estebaniko asked the man for the permission
to get some water, the crew member demanded the knife Estebaniko had taken
from the local Indians in return. Now after death, Mustafa contemplates how this
knife in the corpse’s waist could neither resurrect nor benefit the dead owner.

The main idea of the work is humanity, in which belief in Allah, acceptance
of destiny, the transience of the world is expressed in this episode and in the deep
philosophical sense written in the concluding verse of the Qur’an. It should be
noted that the Islamic phrase chosen by the writer and its proper application helped
her to convince the reader it is a divine truth that a man is a guest in a transitory
world; he goes to the Creator through the trials of destiny and patience.

Each quote or saying serves as a summary of the events that took place in the
novel, summarizing the cause and effect, and evaluating the event from the point of
view of the Moroccan people, the Arab mentality, along with the worldviews of
different nations.

In the fourth chapter of the dissertation, the implemented stylistic devices in
the novel are also analyzed. In the process of blending historical and biographical

35 Lalami, Laila. The Moor's Account. — United Kingdom: Penguin Books, 2015. — P. 76.
% The Noble Qur’an in the English Language. Translation by Muhammad Tagi-ul-Din al-Hilali and others. —
Madinah Munawwarh, 1977. — P. 29.
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information into a work of art, the author enriched the language of the work with
phonetic, lexical, syntactic, stylistic means and increased its aesthetic color.

For example, the stylistic devices used in the novel can be observed below.
Repeated parallel devices played an important role in shaping the leitmotif of the
work. This can be clearly seen in the third chapter of the work, entitled The Story
of the March. The task of parallelism in the structure of sentences beginning with
Anaphora is to emphasize the inner feelings of the Spaniards, lost in the new lands
of the Indians and Mustafa. As the expedition wanders off in search of gold in the
Apallachi mountain ranges, a sense of hope is tied to that inaccessible city in the
hearts of every member who faces death in the throes of starvation. The
protagonist of the work, Mustafa, expresses his personal attitude to the situation. It
is noteworthy that the anaphora “When we reach Apalache ...” on the device,
which reflects the protagonist’s evaluation of the situation, has risen to the level of
refrain. The following diagram provides a clearer picture of the situation [example
taken from page 36 of the work] and author’s attitude to the situation.

The description of anaphora, parallel construction and gradation
in the diagram

Over the next ten days, this became a refrain among the men.

be punished.

When we reach Apalache, the thief will $ I

When we reach Apalache, the Indians will
offer no resistance.

When we reach Apalache, there will be plenty
of food to eat and water to drink.

When we reach Apalache, there will be time to
rest.

When we reach Apalache, we will build a settlement.

When we reach Apalache, we will be made sergeants.

When we reach Apalache, we will receive one bag of gold
and two of silver.

When we reach Apalache, my master will be rich.

When we reach Apalache, 1 will be free.

The degree of intensification of the meaning

In the prose text, the repetition of the anaphora in each line in these
sentences, supplemented by the content of the second part, formed a poetic
expression of the thought enriched with new meaning. Anaphoric parallel
construction has a growing content integrity that grows in sequence, from the
previous sentence (thought) to the next sentence (thought). While the contextual
meaning of the first sentence is weaker than that of the subsequent sentences, the
meaning of the ninth sentence at the end of the gradation is stronger and reaches a
culmination. Through the content of the device, which constitutes the highest stage
of hierarchy, Mustafa’s greatest dream — the concept of freedom — is emphasized.
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More precisely, the main idea of the work is to appreciate human freedom and
individual freedom, to highlight that enslaved blacks should be treated as
individuals. Using stylistic devices (anaphora, parallel device, gradation) in the
text, the author was able to express his attitude to the situation (the category of
modality), enhance the drama (pathos) and demonstrate the artistic idea (core).

CONCLUSION

1. In modern American literature, postmodernism promotes pluralistic,
cosmopolitan ideas, deviates from the norms of classical literature, prefers
experimental creativity, and supports the individuality and eclecticism of each
writer. In the works of representatives of postmodern literature one can observe a
freedom and a variety of style and content, the transformation of genres and the
tendency to create new forms.

2. Various political, social and cultural changes, exchange of values,
pluralism of ideas and the development of science that took place in the twentieth
century can be listed as factors in the emergence and development of
postmodernism.

3. In American literature, the biographical novel has changed its formal
patterns and trajectory of development under the influence of the current of
postmodernism, shifting from being based on objective facts to subjective attitudes
and modern interpretations. Instead of emphasizing the events that took place in
the life of a historical prototype, biographers have been creating works that are
enriched with a modern approach, aimed at understanding the psyche and inner
world of the character. Instead of an attitude that illuminates qualities such as high
respect, greatness, and creativity for the prototype of the early forms of the genre,
one can observe an attitude such as portraying the protagonist of a biographical
work at the level of an ordinary person or vice versa. In the style of the writers, the
emphasis is put on irony and sarcasm.

4. The investigation of poetics (in connection with rhetoric and stylistics),
which connects literature and linguistics from the period of ancient literature,
allows a complex understanding of the postmodern biographical novel, the analysis
of such phenomena as ideological-semantic problems of the work, figurative
(stylistic means) of the verbal layer of the text, structure (plot) of the text and the
author’s attitude expressed in the work of art.

5. It can be observed that the tendency to create biographical novels prevails
in the works of American writer Jay Parini. As a result of his experience, the artist
developed a concept of the genre and theoretically substantiated the fact that in
postmodern biographical novels subjectivism finds its expression in the form of
“Cubism” in painting. For this reason, the polyphonic approach in his novel The
Last Stop, dedicated to the Russian writer Leo Tolstoy, helps to form the leitmotif
of the work, allowing him to look at it from different angles. Using the techniques
of narrating events in a chaotic manner, retrospective and memory, it can be
observed that the author has created a concentric plot in a biographical novel.
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6. The uniqueness of Jay Parini’s “The Last Station” is that the author
implements irony and sarcasm to describe the character and appearance of the
personages using simile, the dominant stylistic device. He evaluated such
phenomenon as the flora and fauna, Tolstoy’s creative world, the Russian
mentality, life and philosophy with Russian mindset.

7. An analysis of the poetics of the novel “The Hours” by American writer
Michael Cunningham, dedicated to the English modernist writer Virginia Woolf,
shows that the work was created in accordance with the rules of postmodernism.
The plot of the novel is created in the form of a triptych in painting. The
trichotomy of the plot divides the chronotope into three periods and space. As a
result, the work provides an opportunity to evaluate the life and work of the
protagonist from the beginning, middle and end of the twentieth century with the
worldview of the reader. The polyphonism and pluralism in the work created a
kaleidoscopic type of plot.

8. The analysis of transtextual units in the biographical novel “The Hours”
shows that in the novel hypertextuality was achieved through pastiche, metatext
was created with the help of narration of the creative process (metaprose), and
intertextuality with the help of “mosaic of quotations”. This caused the text of the
work to be fragmentary.

9. The analysis of the symbols in M. Cunningham’s “The Hours” shows that
they had been used to describe Virginia Woolf’s the psychological state (an
episode with bird) and other aspects of life. Through Laura Brown and “the cake”
Cunningham could show the influence of “Mrs. Dalloway” to the reader of the 50s;
through Clarissa and “the roses” Cunningham described the modern western
woman and her inner beauty; through the image of Richard and “the chair” author
could show social problems of the time.

10. The analysis of the poetics of the African-American writer L. Lalami’s
travelogue “The Moor’s Account”, dedicated to Mustafa al-Zamori, the first
historical figure to visit the Americas, shows that this work promoted the
nationwide idea of racial equality in modern America. The protagonist is portrayed
as an African slave — a historical figure with his own voice, a man who can tell
history through his own worldview. As an example of postcolonial literature, this
work, which reflected modern American political and social ideas, can be viewed
as a call against the ideas of racial discrimination from the era of slavery to the
early twentieth century.

11. The architectonics of “The Moor’s Account™ is based on the traditions of
storytelling, which is one of the national values of Morocco, and each chapter
describes the events in the life of the protagonist in the language of the first person
under the title “The Story of...”. The events consist of a series of stories that move
from childhood memories to the main described period. The chronological order of
the novel is retrospected, in accordance with which the changeable chronotope
(Morocco, Spain, America) fills the plot of the work with colorful events.

12. The analysis of intertextual stylistic devices: allusions, quotations and
reminiscences used in “The Moor’s Account” shows that L. Lalami was able to
reflect national identity in cosmopolitan postmodern literature skillfully. In the
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novel, the author incorporates into the text the harmony of Muslim, Christian and
indigenous Indian beliefs, the values, legends and history of the Moroccan people,
various proverbs and other cultural codes.

13. Stylistic analysis of the work “The Moor’s Account” shows that in the
novel L.Lalami, used such tropes as metaphors, metonymies, similes, ironies and
epithets; phonetic and syntactic stylistic devices to create imagery and to show the
beauty of the language in Eastern traditions.
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BBEJIEHUE (pe3tome auccepranuu AokTopa Hayk (DSc))

Heap uccnenoBanusi. M3ydyuTe NO3THKY, XAHPOBYIO TpaHCPOpPMALUIO U
TPAeKTOpUIO  Ouorpaduyeckoro pomMaHa B  aMEpPUKAaHCKON  JMTeparype
OCTMOJIEpHU3Ma Ha mpumepe oOuorpaduyeckux mnpousseneHuil Jxes Ilapunm,
Maiikna Kannunrema u Jlanmner Jlamamu.

O0bexkTamMm ucc/ieA0BaHUA ObUIM BBIOpaHBI MPOU3BEACHUS aMEPUKAHCKUX
nucarenen Jxea [lapunau, Marikina Kananarema u Jlains Jlanamu.

Hay4Hasi HOBU3HA MCCJIeIOBAHUSA 3aKJII0YACTCA B CIETYIOIIEM:

beuto  nmokazaHo, 4YTO HMIEWHO-CMBICIOBOW, CTPYKTYPHBIM  XapakTep
MPOM3BEICHHUS, CTHJIMCTUYECKHE NpUEMBI, HaOmiogaeMble B BepOaIbHOM CJIO€
TEKCTa, XapaKTEpHbIC I TEKCTA UHTEPTEKCTYAIbHOCTh U TPAHCTEKCTYAJIbHOCTb,
€ro CTpyKTypa (CIOXKET), MAHOCTHIb B TBOPYECTBE aBTOpa, €ro CyOBEKTHBHOE
OTHOIIIEHHE K COOBITUSM IPOU3BEACHUS MPOSBISAIOTCS Kak BeAylHe (HaKkTopsl,
OTIPECISAIONINE KOHUEHIUIO MOCTMOJAEPHUCTCKOTO OMOrpaguueckoro pomMaHa u
€ro MOJTHUKY;

IlokazaHO, YTO CTHUIMCTHYECKHME IIPUEMBI, TAKHE KaK aJUIlO3UsA, LUTaTa,
PEMHUHHCLICHLIUA, MeTagopa, METOHMMHMs, HUIPAIOT IMEPBOCTENEHHYIO pOJb B
OTPAKEHUM HALMOHAJIBHBIX IIEHHOCTEH, BHEAPEHHHM KYJbTYPHBIX KOJOB,
o0ecreyeHnn TapMOHUU BEPOBAHMI, BOCCTAHOBJIEHUM HCTOPHUYECKOW LENU Ha
OCHOBE TIOBECTBOBAHMS, IPUBHECEHHE BOCTOYHBIX TPAJULMN B 3alagHYIO
JUTEPATYPHYIO KYJIbTYPY B KOCMOITOJIMTHYECKON JIUTEPATYPE MOCTMOIEPHA;

B  moctmozmepHuctckom — Omorpapuyeckom pomane Jlxesa [lapunm
«IlocnegHee BOCKpECEHbE»  ONPEAENEHO, YTO MNpUEM  MOJUPOHUUYECKOTO
IIOBECTBOBAHHU CO3/1aBajl IUIIOPAIM3M MUPOBO33PEHUN, JIEUTMOTUB IIPOU3BEACHUS
BBIJIBUTAJIC] Ha IIEpPBbIA IUIAH 4Yepe3 KOHILCHTPUYECKYIO CHOKETHYIO JIMHHUIO;
CapKaCTUYECKUM M UPOHUYECKUU TOH B IIPOU3BEACHUHU CO3ABAJICS IIPU IMOMOILHU
TaKOI'0 CTUJIMCTUYECKOrO IPUEMA, KaK CPAaBHEHUE;

Takue mpomeccbl, Kak  JEKOHCTPYKLHUS TPUXOTOMUU  CIOKE€Ta B
ouorpaduueckom  pomane M.Kannmarema  «Yacel», HaOIIOICHHE — 3a
TPAHCTEKCTyaJIbHBIMA €IMHHALIAMH B TEKCT€ M HWHTEPIpPETalus CHUMBOJIMYECKHX
JeTajeil B MPOU3BEAECHUHN, JOKA3bIBAIOT, YTO B HACTOSILEM MOCTMOJEPHHUCTCKOM
ouorpaduueckoM poMaHe TMOHMMAHUE MEHTAIBHOTO M JIyXOBHOTO MHpa
OpOTOTUIA MMEET MEepPBOCTENEHHOE (TIEpBOHAYAIBHOE) 3HAYEHUE, a H3Y4YEHUE
(aKkTOB B KU3HU UCTOPUUECKOUN JIMYHOCTH SIBISIETCSI BTOPUUYHBIM,

B noctmonepuuctckom ouorpadguueckom pomane Jl.Jlanamu «Otuer maBpay
JIOKa3bIBAECTCS, YTO CYOBEKTUBHBIM HAppaTOJOrMUYECKUN NpUEM, KpUTEpUHU
MHTEPTEKCTYAIbHOCTH, UCTOPUYHOCTH MOTYT  SIBJIATBCS OCHOBHBIMU
CTHJINCTUYECKUMH (PaKTOpaMU B peasi3alliy JTOMUHUPOBAHUS UICH IUTIOpaIn3Ma,
pacoBOro paBEHCTBA, BEPOTEPNUMOCTH, HAIMOHAIBHOM HMIACHTUYHOCTH W
BOCTOYHOTO CTHJI B KOCMOITOJIMTUYECKOM MUPE.

BHeapenue pe3yibTaToB HCCICI0BAHMS.

PesynbraThl HM3ydeHMS TOITMKM AaMEPHUKAHCKOM IMOCTMOJEPHHUCTCKOM
nureparypsl, udydeHus tBopuectBa Jlxk.Ilapman, M.Kannunrema, JI.JIamamu wu
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ONpEJENeHUs] XapakTepa MOCTMOJIEPHUCTCKOro Ouorpaduyeckoro pomaHa
MPUMEHSIIOTCS B CIEAYIONIUX HAIIPaBICHUSX:

[Toy4eHsie pe3ynbTaThl, CBI3aHHBIE ¢ OCOOCHHOCTSIMU MOATHYECKOTO S3bIKA
B JINTEPATYpPE MOCTMOJIEPHU3MA, OCOOCHHOCTSIMU KOCMOITOJIUTHYECKON KYJIbTYPhI
B aMEpPUKAHCKOW JHUTEpaType, TPAHCTEKCTyaJIbHbIMM THUIAMU TEKCTa U
KOHTEKCTYaJbHBIM aHAJIM30M CTHJIMCTUYECKHX CPEACTB B Ouorpaduyueckmx
npousBeneHusnx JIx. [lapunau, M. Kanauarema u JI. Jlamamu, ObuTH HCTIOTB30BaHBI
B ¢ynaamentanbHoM mpoekte OT-D1-18 B pamkax rocynapCTBEHHON Hay4dHO-
TeXHUYECKOW mporpammsbl, peamusyemort B 2017-2020 romax «Pa3paboTka
METO/JIOB U METOAMKU (OPMHUPOBAHUS HAPOJHOM JHMHIBOKYJILTYph» (CrpaBka
AHJIMKAHCKOTO rocygapcTBeHHOro yHuBepcutera Ne 39-08- No 542 or
05.03.2022). B pesynbTaTe colaep)KaHUE M METOJOJIOTHS TaKMX IPEAMETOB, Kak
«AmepukaHckas Jnureparypa», «Teopust nureparypb», «CTUIUCTHKA» U
«nTepnperanus  XyAOKECTBEHHOIO  TEKCTa»,  OOOraTWJIMCh  HOBBIMHU
TEOPETUYECKUMU B3TJISIaAMHU.

Hay4Hbie BBIBOABI, CBSI3aHHBIE C KJIACCU(PUKAIMSAMU CTHIUCTHUYECKUX
NpUEMOB M WX JUHAMUYECKMMM M3MEHEHUSMH Ha 3Tarax pa3BUTHUS OT aHTUYHOUN
auTepaTypbl 10  HAIMX  JHEH;  BBISIBJICHHbIE  YHUBEPCAJIbHBIE U
mupepeHIranbHble TOYKA TO3THUKM M PUTOPUKM B OWHApHOW ONNO3MLUU
UCIIOJIb30BaHbl NpU co3januu ydeOHuKa «Theoretical Aspects of the Language
Learned (Stylistics)» s cTyeHTOB MHOCTPAHHBIX S3BIKOB (QHTJIMHACKUHN SI3BIK)
cnenuanbHocTe: 5111400, 5112200, 5120100, 5120200 (CBugerenscTBO Ha
u3nanue yueOHou nmreparypbl Ne 237-169, BeimanHoe npukazoM MuHHCTEpCTBa
BBICIIIETO U CPEAHEro crenuanbHoro oopazoBanus Ne 237 ot 31 mas 2021 r.). B
pe3ynbTaTe MpaKTUYEeCKas YacTh CTUJIMCTUKH OOOTAaTWiAch 3a CYET TeHe3uca
MOXTUKU W CTWIMCTHUKHU, JPEBHUX H  COBPEMEHHBIX  KJaccUdUKaIui
CTUJIMCTUYECKUX MPUEMOB, aHAIW3a W KOHTEKCTyaJIbHOW HHTEpIpEeTaluu psaa
CTUJIMCTUYECKUX CPEACTB, MCIOJIb30BaHHBIX B mpousBeaeHusx JIx.Ilapunu u
JI.JTamamu.

BriBonbl, CBsi3aHHBIE C  BBIPA3UTEIBHOCTHIO  TMOATHUYECKOTO  SI3bIKA
COBPEMEHHOI0 OHOTrpauyeckoro pomaHa, peajru30BaHbl B HWHHOBAIMOHHOM
uccienoBarebckom  npoekte  561624-EPP-1-2015-UK-EPPKA2-CBHE-SP-
ERASMUS + CBHE HMDOIIL: «MogepHu3andss W HMHTEpHAUMOHAIU3ALUs
[IpomieccoB cuctembl BBICHIETO OOpa3oBaHMs B Y30EKHCTaHE» B paMKax
nporpammbl  EBpomneiickoro Coro3za Erasmust+ na 2016-2018 rr. (CnpaBka
CamapkaHJICKOTO TOCYJIapCTBEHHOIO HWHCTUTYTa WHOCTPAHHBIX S3BIKOB No
265/30.02.01 ot 17 deBpans 2022 roga). B pesynbraTe ynanoch MOJAEpHU3UPOBATD
OCHOBBI TakKMX JUCHMIUIMH, Kak «Teopusi nuteparypb», «MHTEpnpeTanus
XyIOKECTBEHHOrOo TeKcTay U «CTUIMCTUKa» C JAaHHBIMU JAEKOJUPOBAHUS
KOHTEKCTHBIX ¥ WUMIUTMIMTHBIX 3HAYCHUM CTHJIMCTUYECKUX MPUEMOB, TaKUX Kak
MeTtadopa, METOHUMHUS, IMUTET, UPOHUS, CapKa3M, CPaBHEHUE, CTUIMCTUUYECKUI
MOBTOpPEHUE, MapallJIeIbHOE MOCTPOEHUE, UHBEPCHs, 000COOJIEHHOE MOCTPOCHHUE,
UCIIOJIb3yEeMbI€ B MIOCTMOIEPHUCTCKUX OnMorpauyeckux poMaHax.

Teopernyeckue BBIBOJbI, CBA3AHHBIE C JKCIIEPUMEHTAIBHBIMU TMPUEMAMU,
HETPAJUIIMOHHBIM  BBIp@XXEHHEM 00pa3oB, MOAUGOHUYHOCTHIO, >KAaHPOBBIMHU
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MyTalUsMHU, C(OPMHPOBABIIMMUCS B IOCTMOJEPHUCTCKOM JHUTEpaType, ObLIM
WCIIONIb30BaHbl B TMepeaadax Oyxapckoro TejiekaHana «AccanoMm, Byxopo» u
«Cakku3nHun Myxu3za» (CrnpaBka byxapckoil 001acTHON TenepaaiuoKOMITaHUH Ne
1/28 ot 7 despans 2022 r1.). B pesymprare coaepkaHWe MaTEpHAIIOB,
MOATOTOBJICHHBIX I CLEHapuid MporpaMM, O00OraTwioch. AHamW3 JAall
BO3MOXXHOCTh TOBBICUTH OCBEAOMJICHHOCTh AyJUTOPHUH O MOCTMOJEPHUCTCKHUX
TEHACHIMSIX B COBPEMEHHON aMEpPHKAaHCKON JUTepaType, CTWIEC M COAEpKaHUU
OunorpauyecKkux pOMaHOB, a TAK)KE UX UHTEPEC K YTEHHUIO.

Crpykrypa n 00béM auccepranmu. Juccepranus COCTOUT U3 BBEICHUS,
YeThIpEeX IJIaB, 3aK/IIOUEHUS U CHHMCKA MCIOJIb30BAaHHOW JIMTEpaTyphl; OOIIMMI
00BeM paboThl cocTaBisAeT 274 cTpaHULIbI.
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