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KUPHUI (noxTopauk (DSc) nucceprauusicu aHHOTALMSICH)

JAuccepranmss MAaB3yCMHMHI JoJu3ap0auru Ba 3apypatru. JKaxoH
anabuETIIyHOCTUTHAa €3yBUM MaxopaTH, yCIayOura Xoc KMuXaTiapHu Oenruianiia
Oamuuit  acap TOSTHUKAacH OuiaH OOFNIMK WIMHK-Ha3apuil  KapalulapHU
YMYMIIAIITUPUII HACPUil acapiapia 0aguuii MaTH ApaTUII Ba BOKEJIUKHU Oaauuil
TaJKAH 3TUII TaMOWWJUIAPU PUTM, KaXpaMOH, XapakTep SpaTHIl MaxXOopaTHHU
Vpranvin TagKUKOTYMJIAPHUHI MyHTa3aM JMKKAT Mapkaszujaa OynraH. byryHru
KyHJa AyHE XaJKJIapUHUHT Oaauuii acap MO3THKAacH OuiaH OOFIMK HIMUM-
Hazapui KapalulapuH yMyMJIAIITUPUII, MyalsiH MOKOJKOP acapiiapy MO3THUKACH
TaIKAKU OpKaJIXM YMYMHMHCOHMM Ba MWUIMH KaJApPUATIAPHU AKC STTUPHILJIATH
VDKOJIKOP MaXOpaTUHU WIMMNA acociialll MyXUM aMajIuil axaMusT KacO 3Tajiu.

Xo03upru 3aMoH JIyHE agabMETIIyHOCIUIHaa O0aauuii Hacpja MOJEPHUCTHUK
TaCBUp yCy/ulapu 103 Kypcaraérran Oup naiTAa, YMYMUHCOHUIJIHK,
3aMOHABUIUIMK,  MWUIMAIMK  TAMOWMJUIAPUTa  ACOCJIAHTaH  OHTOJIOTHK,
IepMEHEBTHUK, CTPYKTYypall TaxJuuiapra 3bTHO0p Kapatuiamokaa. by sca 6anuuit
acapJiap Mo3THUKAacHUa pOBUN pUBOS Tap3H, POBUM (PYHKLMACH, pPUTM Ba YHU XOCHJI
KWIyBYM BOCHTAJIap YPHUHU 3BTUOOpra OdraH Xojja HHIMBHIAyal yciIyO Ba
MaxopaT MacaJalapuHU YyKyp TaxJIHJI 3THUII OpPKajdu WIMUN-Ha3apuil >KMXaTAaH
acoclialll 3apypaTUHU KENTUPUO YUKApaIu.

XX acp ¥y30ek Hacpu y3ura XocC TapaKKUET Ba H3JIAHUILIAD OOCKUYMHU
oocub ytau. Mabiaymku, cOOUMK MIypojap AaBpuaa Oup WKOAWM METOIHUHT
XYKMPOH OYJUIIM WXOJ JPKUHJIMIUra aKC TabCUp KypcaTuO, XaéT XaKUKaTH
TAIKUHU/IA €3yBUATa KUMUHYWIIMK TYFaupaad. JIEKUH myHra Kapamau y3 J1aBpujia
XXI acp mwxoakopiiapu yuyyH XaMm ypranuiinl MaHOau BasudacuHu Oakapaaurad
acapiap sipaTHIIUKHY, yIIOy acapiap MO3TUKACH: YCIyO Ba Maxopar, KaXxpaMOH Ba
XapakTep, Oaguuii MaTH Ba KOHTEKCT, Oaauuii HYTK Ba KOH(MDIWKT, WKOIMMA
xapa€H Ba WKOAWM Jaboparopus KabOW Macajaiap TaAKUKH  J073apo
xucoOnanaan. “AWHUKCA, XO3UPrd HOTUHY Ba TaXJHUKalIM 3aMOHAa OyTyH
OamrapusatT onauma mnaigo Oymaérran, Ou3 wiarapu ay4 KeaMaraH noi3ap0
Mypakkab MyammoJiap, rioban xaBd-xarapiaapHu Oupranuknaa Oaprapad »Tul,
nry Mynna 6apua 33ry HUSTIM KUIIWIAPHU OUPJAIITUPUILIA, TYHE aXOJUCUHUHT
KapuiO yyaaH OuMp KUCMUHHU TAlIKWJ 3Tagurad €IUIapHU TYMAHHCTHK Fosjiap
pyxuaa TapOusuiamga O0aauuii cy3 CaHbaTUHUHT YpHU Ba MAaChyJIUSTHHU Xap
KAaUYOHTHUJIAH XaM IOKCAJITUPUIN 3apypJIMTUHU OYIYHTM KYHHUHT V3U Tak030



stvokaa”.! Hlynpait skan, XX acp y30ex amabuétmpa ys3ura Xoc YpuHra sra

oynran Ao6nymia Kaxxop wxoau Oanuuii TapakKkypuMU3HHHT 06€6axo Ooauru
XUco0JaHnO, OYryHTHM WUCIOXOTIap Ba SHTWIAHMILIAD KapaCHuaa Xam &l
aBJOJIHM MabHAaBUM Ba axJIOKMM KUXaTnaH TapOusialiga MyXuM BasudaHu
OakapuIra Xu3Mar KWiaéTraHu OMIaH axaMUusTIUAND.

V36ekucTon Pecniyonukacu Ilpesunentuaunr 2016 #iun 13 maiigaru [10-
4794-con “Anumep HaBouit Homuaru TOIIKEHT aBiat V36ek TvaM Ba anabuéTu
YHUBEPCUTETUHH TAIIKWI 3TUII TyFpucuaa”, 2017 itun 16 despannaru [1d-4958-
coH “Onuil YKyB IOPTUJAH KEHUUHTH TabJIUMHU SHAJa TaKOMHJLIAIITHPHUIIT
Tyrpucuna’tu ¢dapmoniapu, 2017 iun 17 despangaru I1K-2789-con “Dannap
akameMusicu (paosMATH, WIMHN-TAAKAKOT WIUIAPUHU TAIIKWJ JTHII, OOITKAPHUIIT
Ba MOJMSUTAIITUPUIIHN TaKOMUJUIAIIITUPHUILL Yopa-Taaoupiapu tyrpucuaa’, 2017
wun 20 ampenmarm  I[IK  2-909-con “Onuit  TabnuM THU3UMUHU SHAJA
PUBOMUIIAHTUPHUII 4Yopa-tanoupiapu Tyrpucuaa”, 2017 wun 24 wmaigaru [1K-
2995-con “Kagumuii €3ma maHOamapHHM cakjall, TaaKUK Ba TapruO KHIIHII
TU3UMHUHU SHAJ]a TAKOMUJUIAIITUPUII Yopa-Tanoupiapu Tyrpucuaa’, 2017 iun 13
centsiopnaru 11K-3271-con “Kuto6 maxcynoTiapyHHU HaIIp 3TUII Ba TapKaTHUII
TU3UMHUHU PUBOXIIAHTUPUII, KUTOO MYTOJIAaCH Ba KUTOOXOHJIMK MaJaHUSTHHU
OIIUPHUII XamJla TapFul KWwiIHIl OYirya KOMIUIEKC 4opa-Tajdupiap AacTypu
tyrpucuga”, 2020 vun 19 oxtabpaaru IIK - 4865-con “Amumep Haowuit
HOMU/JIaTU XaJKapo kamMoaT (DOHIUHM TAIIKWJ ATUII TYFPUCHIA TU KapopJiapw,
V36ekncron Pecry6mikacn Basupnap Maxkamacuausr 2018 iinn 16 despannaru
124-D-con “Y36ex MyMTO3 Ba 3aMOHABUH aIa0UETHU XaIKapO MUKECA YpraHUIl
Ba Tapfu0 KWIMIIHUHT J03ap0d Macajaigapu’  MaB3yCHJAru  Xajakapo
KOH(epeHUusIap YTKa3ull TYFPUCHAA T Kapopjlapu Xamja MasKyp (aonusitra
TErUIUIM OOlIKa MEBEPUU-XYKYKUM XyxoKaTiapia Oenrwianrad BasudanapHu
amajira OmmpuIga ymoly auccepTanus TaAKUKOTH MyailsH Japaxaaa Xu3maT
KUJIAIH.

Tagkukor pecnydaukana ¢GaH Ba TEXHOJOTHUSUIAD PHBOXKIAHUIIN
YCTYBOP iyHaumiapura 6orJankauru. Maskyp auccepranus pecnyOiauka dax
Ba TEXHOJOTUSJIApU PHUBOXKIAHUIMUHUHT [.“AxOopornamran >kamMusT Ba
JIEMOKpPATHUK JAaBJIATHU WXKTUMOWH, XYKYKHM, UKTUCOIWUM, MaJaHUWA, MabHABUI -
Mabpubuil PUBOKIIAHTUPHUIN, WHHOBAIMOH WKTUCOMUETHU PUBOMXIAHTUPHUIIT
YCTYBOp MYHaIMIIM1a 0aXkapuiras.

Jluccepranusi MaB3ycH 0Viin4a XOpHKHiA HIMHAI TAAKHKOTIAP MIAPXH.”

! Mupsuées I . Husitu yiyr XaJKHHHT HIIU XaM YIIyF, XaéTd EpyF Ba Kejaxkarn (apoBOH OYJICHH. YUHHYH KU
—Tomxkent: Y36ekucton, 2019. —5.340.

2 Nucceprauus MaB3ycu Oyiimua xopwkuii wimuii Tankukoriap mapxu .Conneli F/ / Study of poetry/ Norwood
press. Mass,U.S.A.1913/ - p.232; Wellek Rehe, Warreh Austin. Theory of Literature. New York Harcourt, Brace
and Company.1946; Rabinovitz R. Iris Murdoch. Columbia University Press. New York and London, 1968. Wolfe
P. The disciplined heart: Iris Murdoch and her novels.Columbia Missouri. University of Missouri Press.
1966.http://cup.columbia.edu; Horoeuusin O. IMostuka pycckoit mpo3ssr.-C. IletepOypr: Beicimias pemuruosno-
¢unocodekast mkona,1999. —155 c. Bapmr K. Ilostuka mpo3st Anppes IlnaronoBa. — Cm6. 2000. — 484 c.
http://pushkinskijdom.ru. Bermmosckas B. Ananu3 snudeckoro mnpousseaeHus: IIpoGineMbl modtukd. — Crb.:
Hayka, 2002. -214 ctp.www://kniga.websib.ru, www.harvard.edu, www.mgu.ru, www.bgpu.by Ba 6omuika manGanap
acocuza Tau€piaanau
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XKaxon anaOuérmyHOCIUTyaa MOATHKA Macajlajiapd, TAHUKIW E3yBUMIIaAp
Hacpu OaauusaTH Oapya AaBpiiapia OJMMIIAPHUHT JAMKKAT Mapkasujaa OynraH.
Xycycan, Jons Hopkins university (U.S.A. ®.M.Konnenunuar “Anabuétau
Yypranuur’ acapuja ana0uETHIYHOCIMKHUHT Hazapuil acociapuHu yd kucm (11
OynmuM) Ba wmioBaga ounb® Oepran), University of Yale (Pene Vamrek, Octun
Yoppennapausr “Anabuért Hazapuscu’ acapujia MOITUK MYaMMOJAPUHHU TaXJIWJ
strad). University Columbia (P.PabunoBuu Ba I1.Bynbduunr “Atipuc Mépmok
pOMaHJIapu MO3TUKACKH HU) J1a caMapaiy UIUIap KWIMHMOK/IA.

[ynunraek, Cankr-IlerepOypr ynuBepcutetn (O.HoroBuupsiHHUHT “Pyc
Hacpu no3tukacu Hu, K.bapmtHunr “Anzapes I1aToHOB Hacpu MO3TUKACH HH,
B.BetnoBckasHUHT “OnuK acapiap TaxXJIWIWA: MO3THKA MyaMMoOJIapu~ XakKuja
¢ukpnapu), MockBa pgaBnar yHuBepcutetH (H.Tamapuenko, B.Tromna,
C.bpoiitman), benopyccust gaBiaT Melaroruka yHHBEPCHUTETHAA pOMaH
MO3TUKACU MaxXcyc Taakukotiap oiaubd copunran (T.Komaposckas).

V3P ®A V36ex tunm anabuértn Ba (onbkiopn uHcTHTYTH (C.Muues,
3.Mup3aeBa), V3zbekucton Mmmmii  yruepcutern (M.IIapadymiHoBa,
C.Kamunosa), Amumep Hapowuit Homumaru TomikeHT naBiaT Y30eKk TWIM Ba
anabuétu ynusepcutetu (M.SIkyOoB)7ga poMaH mosTUKAacura ouj TaJAKUKOTIAp
amaJra OIIMPUJITaH.

MagB3yHMHI ypraHwiranjauk pgapaxacu. KaxoH Ba pyc anaOuér-
HIyHOCIUTUla Oaauuil acap TMOAITHUKACMHUHT Hazapuil acociapu, Oaauuii acap
CTpyKTypacu, o0pa3 spaTull YCyJulapH, €3yBUMHUHI V3Mra XoOC WKOJHM
TaMoNmiIM, Oaguuil acap TWIM, YHUHT OaAUMIUIUTU KUXATIapu ApPHUCTOTEIb,
M.Xpamuenko, M.baxtun, E.XanuzeB, A.BecenoBckuii, = M.I'pummas,
B.Bunorpanos, B.bemunckuii, b.Illknosckui, ['.Ilocnenos, @.1llemumHr,
E.Jlo6un, B.Kapanes, I0.bopes,® kabu onaumuap TagkuKOTIApUAa YPraHUITaH.
Anabuérmrynoc omumiap M.Kyupkonos, O.lllapaduaaunos, M.CynroHoBa,
X.A6xycamaros, Y.Hopmaros, C.Conuk* KaOUIapHUHT MIMHN W3IaHULLIAPUHU
AbGnymna Kaxxop WKONMHUHT YpraHUIIAard WUpHK (QyHIaMeHTand TaJAKUKOTIIap
cupacura xuputuil MyMmkuH.lllymunrgek, VY.Xampam, P.Kyukop, .Typaes,
B.Bopomuna, W.Xakkyn, X.Bomara6oes, W.Commxonos, A.CaGupanHos,

3 Apucrorens. Tostuka. —Tomkent: F.Fynom nomunarn AnaGuér Ba cambar Hampuétn, 1980; Xpamuenko M.
TBopuectBo ['oronms.—Mocksa: Akagem.Hayk. CCCP, 1957.—-258 c.; A.Ilore6nst Teopernueckas mostika.—MockBa:
Bricmast mkoner, 1990. —342 c.; Xpamuenko M. [opr30HTE Xym0XkeCTBEHHOTO 00pa3a.—MockBa: Xya0xKecBeHHA
nurepatypa, 1986.—439 c.; baxtun M. Bonpocs! nutepatypsl U 3cTeTukd. — MockBa: Xyaox. iuT., 1975. =502 c.;
baxtun M. Pomanya 3amMoH Ba xpaHaron Inakuiapu. —Tomkent: Akademnashr, 2015. —288 6; Xamuzes E. Teopus
nurepaTypsl.—Mocksa:Beicmas mikoinsr, 1999, —-398c. WWW . gumfak.ru Becenosckuii A. Vicropuueckas Io3THKa, —
Mocksa: Beicmiast mikosa, 1989. —406 ¢; I'pumman M. PutMm xynoxecTBeHHOUW mpo3bl. Mocksa: CoB mucaTelb,
1982. —C.365; Bwunorpagos B. O Teopum xynokecTBeHHOW peun.—Mocksa: Beicmast mkossr, 1971, —118 c.;
[ocmenor I'. Beenenue B mureparypeBenenne. —MockBa: Beicmas mkonsl, 1983.C-202. looun E. YKuzneHHbIi
MaTepual M XyJOXKeCTBEHHbIN crokeT. —Mocksa: Cos.nmucarens,1982; Kasanes B. O crune xynoxecTBeHHOI
mpo3el. — MockBa: XynoxxecTBeHHas aureparypa, 1960; I'pumimvan M. PutMm XynoskecTBeHHOM mpo3sl. —MockBa:
Cos mucarens, 1982. —C.365;
“Kyunkonos M., Hopmaroe Y. Maxopar cupnapu. — Tomkent: Bagunii anabuér, 1968. — 220 6.; Cynronosa. M.
A6aynna Kaxxop yeny6u. —Tomkent: ®an, 1967.; .Ilapadpumaunos O. A6myana Kaxxop. —Tomkent: Em
reapaust, 1988.-255-6.; Adaycamaro X. Aoaymia Kaxxop xaéth Ba WKOIW XakKuga odepk. — TomkeHT: baguunit
anabuér mampuérn, 1980; Coqux C. Ao6aymia Kaxxop wmxonu Ba amabuii TaHkum: @wion. ¢aH. T0K. THCC...
—Tomxkent, 1997. -210 0.
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II1.HopmaToBa, O.)Kypa6oes® kabu OnMMIApHMH3 TOMOHHMIAH amud acapiapu
TypiM Hazapuil MyaMMoJap acoCHa YpraHwirad. Map3yra sKuH uiuiap® xartop
anabuETIIyHOCTApUMU3 TOMOHMIaH 00pa3 Ba XapakTep sSpaTHIll acleKTHAa UIa
EpUTHIITAH.

Wctukiion gaBpuaa kymiad coxanap Kadu agadUETIIYHOCIUKAA XaM KU ITUN
y3rapumuiap commp Oyimu. Y30ek anaGuétm MaHOanapHHM JKaxoH anaGuéTH
KOHTEKCTHJIa VpraHuil, OaAuuil MaTHHU TYpJM-TyMaH KYpUHUIUIApAA TaIKUK
ATHUII XAPAKATIApU Kydauau. “YMyMaH OJITaH/A, Xap KaHJIal TaxJWil, KyMJaJaH
CTPYKTYp TaxJIMJIHUHT THUpPOBapA Makcag-Bazudacu Oamuuil acapHUHT >KOH
KOWMHU TOMUII Ba YHU JNajliiap OpKajdl WIMHI aHUK Ba TabCUpUYaH Tap3ia
Kypcatn® Gepuinmup”.” AWTWIraH WIMHH Kapamwiapra MyHOca0aT OWIIUpHII
Owman Oupra, yjiap TOMOHUJAH YpraHuJIMaral Ha3apui Kuxatiap EpUTHITaH.

M .Kyupkonos, O.lllapadunaunos, Y.Hopmato, X.Ymyposn, . Typaes,
X.bonraboes, JI.Kyponos, O.XKypabdoeB, X.XampakynoBa, M.KyukopoBa kabu
OJIMMJIAp U3JTAHUIILIAPHUIA alHaH [Ty KUXATJIapra alloXuia YbTUOOp KapaTHIIraH.

Keituaru iwmmapna  y30exk  amabuértmynocnuruga AOaymia  Kaxxop
acapJlapyHu MYCTaKWUIMK JaBpu Tayladlapu acocuja SIHru4a TajdKUH JTHUII
xapaHiapu Oouutanaud. banguuii MaTHHM TaxJIMJI STHUIIA MAaTHHU aHIJall Ba
TYIIYHUII KEHTalIu, acap CTPYKTypacuJaH sHTY MabHOJIAPHU TOIUII XOJIaTIapH
Ky3aTWIIU, YKYBUYMHU arpoduinya Mylioxajaa KWIMINra YyHAANI, YHUHT
TaakKypura TabCUp ITHII yCyJIapu Kami() KUITUH/IH.

. KyponoB, C.MunueB, X.bonraboes, M. XakkyaHUHT Oaauuii MaTH OuiaH
OOFJIMK pUCOJia Ba MaKoJiajdapy TAAKUKOT KOHIEMIUICUHY Oenruiad onummmmu3aa
acoc Oynau. YIIapHUHT TaJAKUKOTIapu O€BOCHUTA acap CTPYKTypacH OuiaH OOFIIMK
Kapa&HJIapHU MaTH acoCHla TAaJKUK KWITAHIUTH OWJlaH aXaMUATIN CaHAJIau.
bupox A.Kaxxop acapimapu cTpykTypacu OujiaH OOFIMK  JKHXAaTJap
anaOuETIIYHOCTUTUMU3/Ia KEHT YpraHWwIMaraHjiurMHU Hazapaa TyTuO, acap
CTpYKTypacuaa poBUN PHUBOS Tap3u, PYHKIMACHU, YHUHT y3Ura XOC KUXATIapH,
Oamuuii BOKEIMKHU TalIKWJUIAIAA acap PUTMU Ba PUTM XOCHJ KWJIYBUU
BOCUTaNap, Oaguuii JeTanb Ba YHUHT (YHKIMOHAUIMK Japaxkacw, o0pa3 Ba
MOPTPET SpaTulard Myanud MaxopaTd, TUI SPATUIIIATH YHUHT Y3UTa XOC

> Xamnam Y. Sluru y36ex menpusatu. —Tomkent: “ADIB”, 2012. -304 6.; K¥yukop P. Men Ounan myHo3apa
Kwicanrus.—TomkeHT: MabHaBuAaT, 1998. —96 6; bBonrtaboes X. Tepannuk. (“AHOpP” XMKOSCHHHHI CTPYKTypai
taxmum). // Anabuétumus paxpu. —TomkenT: Y36ekucton, 2007; XKypaGoes O. MaTHHUHI MATHOCTH CHPIAPH.

— Tomxent: Tamaddun, 2019. —199 6.; CommkoHoB M. XaKMKATHHHT CHHUKOB Ky31apu —TONIKeHT: AJHiep
HaBowii Homuparn Musuunii kytyOxoHa Hampuértu, 2009. —226 6.; CabupauHoB A. MabHaBusT Ba Mabpudar
yammanapu. —Tomkent: Akademnashr, 2006 . —b. 144; Bboponuna . AGmysnna Kaxxop. Ouepk TBOPYECTBO.
—Tomkent: T'0c. W31, XyI0XKeCTBEHHON muTepatypsl, 1957. — C.120; Kyukoposa M. “Yrmumman ospraxmap”
Tagkuky. —TomkeHt: Slarm acp aBmomu, 2016. —144 6.; KyukopoBa M. “Capo0”HMHT MaTH OCTH CHUpJapH.
Ziyouz.uz . Unm sa ¢han. —144 . Ba adabuém caxudacw.

& Maréky6os C. X03upru ¥30eK XUKOAYMIMIUIA KAXPaMOH PyXUATHUHH TacBUpJAll Tamoimiapu: ®Ouinon. QaH.
HOM3... aproped. —Tomkent, 2008. —23 6.; Kyponos /. Uynmon moatukacu (Hacpuii acapimapu acocuna): Ounon
¢an. n-pu. gmcc... asroped. —Tomkent,1998. —53 6.; Kapumor b. A0xymna Koxupwii: TaHKWA, TaxJmi Ba
TankuH.—TomkeHnt: ®an, 2006; ﬁynnameB K. V36ek coser XUKOSYWINTHIA XapakTep TacBUPU 3BOJIIOLMSICH:
@unon. ¢an. Hom3... gucc. —Tomkent, 1985. —164 6.; WuostoB Y. Xo3upru ¥y30ex mnposacupa Xapaxrep
npobnemacu. —Tomxkent: ®an, 1984, —128 6. [donuépor L. Ilykyp Xonmup3aeB XWUKOSJIAPUHUHT OavHii-
yemyowuit y3ura xocnuru: @Ouion. pan Hom3... auce. —TomkeHT, 1999. —130 6.

7 Mumues C. (CyBon Menu). TI'noban wunmuii-6aamuii Tankud modtukacu: ®wmi. dan. nok-pu (DSc.) aucc.

— Tomxkent, 2019. —b.66.

8


https://ziyouz.uz/author/davronbek/
https://ziyouz.uz/ilm-va-fan/
https://ziyouz.uz/ilm-va-fan/adabiyot/

WKOAUN TamMoOMWIUIapu Macajiacd, Oaauuii MaTHHM TalIKWJUIAIIA YXIIATHIIL,
ku€cnam nepudpaza kabu TacBUpUM BocuTanap Oaauuii acap KOHTEKCTHIA
Yypranwiay, €3yBUM MXKOJIUM yCayOuaaru MHANBUyall )KUXATIap acoCIaHTaH.

TaaKNKOTHHUHT auccepTanms 0axkapuJran oJIuM TabJIUM
MYacCCACACHHMHI WJIMHMH-TAAKAUKOT HILIAPH pexajapu OuJaH OOFJIUKJINIH.
Tankukor @aproHa [aBjaT YHUBEPCUTETH WIMHUNA-TAAKUKOTIAD PEKACUHUHT
"V 36eK aMaOUCTIIYHOCTUTH OYiNYa WIMUN-TaAKUKOTIAPHUHT WIMHUN-Ha3apui
acociapu’ MaB3yCH JIOUpacU]ia aMaJira OIINPUIITaH.

TagkukoTHUHT Makcaau A.Kaxxop Hacpuil acapiiapyu NO3TUKACUHU UIMUMN-
anabuil HyKTau Ha3apJlaH acocialll, yHUHT acap KOMIIO3UIMOH CTPYKTypacu OuiaH
OOFMKJINK Jlapakacy, POBUWHUHT PUBOS Tap3u Ba oOpasiiap TaxXJIWUIN MacalacHHH
oun6 Oepuigan udopar.

TanKukoTHUHT Basudaiapu:

acap CTpyKTypacuja poOBUM (QYHKIHUSACH Ba YpPHU, YHHUHT Y3UTra XOC
KUXATIIAPUHU aCOClalll XamJia PUTM Ba PUTM XOCHJ KWJIYBYM BOCHUTAJapHUHT
Oaguuii BOKETWKHHU TaIllIKWJUIAIIAArd, udojia TabCUPUYAHINTUHE TabMUHJIAIIATH
(GYHKIUSICUHYN aHUKJIAIIT;

TaCBUpP Ba TaJKUH XAETUWJIUTUHM l03ara YUKapulIgard JeTaJJIApHUHT YPHU,
yJIapHUHT TUHAMMKACUHU EPUTHIL, IIYHUHTICK, POBUUHUHT PUBOS Tap3H, YHUHT
MO3UIMACHHA BOKEJIIMK Ba KaxXpaMoHJapra OyiraH MyHocabatiiapu acocuaa
KYpCaTHILL;

00pa3 Ba yHUHT NOPTPETUHHU SIPATUIIIATH €3YBUM MaXOPATUHU TAJAKUK DTHIIL,

pOMaH KaHpPU MMKOHHUSTIApUJIAaH caMmapainu ¢GoHgamaHumgaru €E3yBun
yci1yOu Ba MaxopaT MacajlaCuHU EPUTHILL

MPOTOTHI, XapaKTep, TUI, MEPCOHAXK MAKIUIAHTUPUILJIATH E3YBUM yCIyOuTa
X0C XKUXATJIApHU KypcaTuO Oepullnl Xamjaa €3yBUMHHMHI KaxpaMOH Ba MEPCOHaX
SpaTHUINJIard KUCCAUYMJIMK MaxOopaTH TaJKUKH OpKaJd YHHUHT YIIOy KaHp
TapaKKUETHUIa KYIIraH XUCCAaCHHU 04n0 OepuI;

yxmatuil, nepudpaza Kkadu TaCBUPHUM BOCUTANAp OPKAIM TUIIMK OOpasinap,
KaxpaMoHjiap Kuédacu xamjla XapaKTepUHH SpaTUIIAArd YPHUHH KypcaTuo
oepwiir.

TaakuKOTHUHT 00beKkTH cudartuna Admymra KaxxopHUHT Oeml KUK
“Acapiap”’WHUHT OMPWUHYM, UKKWUHYM, YUUHYW KWIAJAPUTa KUPUTUITAH XUKOS,
Krcca Ba pomanjapuiaH doinananunarad. Xymnagan, “Capo6”, “Kyuraunop
qUpOKIapH” pOMaHNapH, “YrImumigaH sprakiap”, “CHHYanak” KUCCAlapH,
“bomicu3 oxgam™, “bamopar”, “Tyiina aza”, “Maitu3 emaran xotus”’, “MuHr Oup
KOH”, “Anabuét myammumun”, “CanbaTKOp” XUKOSUIApU TaxXJUira TOPTUIITaH.

TagkKuKOTHUHT mnpeaMeTuHr AOaymna KaxXXOpHUHT Typiau KaHpAaru
HAcCpUil acapiiapyd MOITHUKACH TaxJIMJIM OpKalu Oaauuii MaxopaTUHU EpUTHLL,
yHUHT XX acp y30ek amabuétu TapakKuETUAAru YPHUHHU KYPCATUIHU TaITKUAJ
KWJIa .

Taakukot ycyaaapu. TankukoT MaB3ycuHu €puTuiaa ouorpaduk, Kuécui-
KOHIIeTITyas1, Onorpaduk, repMEHEBTUK Ba CTPYKYTypal TaxJIHJ YCyJUIapuaaH
doitmananuaTa.



TagKMKOTHUHT WIMMIA SIHTWJINIM KyHugaruiapaad noopar:

€3yBUM Hacpuil acapiiapujia BOKEIMKHU OaJuuid TaJKWUH STUILIAATd POBHI
GYHKUMSICH MATH MapyalapuHyd YMYMJIAIITUPUII, YKyBUUTa KapaTuiran Oanuui
BOKEJIMK XaKUJard MabIyMOTIApHU TAaKAUM STHUII, WYHAITUPUITAH OaEHOTHUHT
ArOHA TU3UMH JOUPACHIATH Y3apO AIOKAJOPIMK MOHOJIOTUK Ba TUAJIOTUK HYTKUN
MyHOca0aTiIap OpKaiu JalulJIaHTaH,

pOMaH HWMKOHUATIAPU Aacocuia XHUKOsJIapAarn pOBUM IMO3ULIUSACHHUHT
Tapadkanuura Ba Oetapadiaury, pomMaH >KaHPM WMKOHHUSATIAPHUIAH caMapaiu
doimananumaaruy €3yBun yciayOW, POBHMHUHT pOMaH CTPYKTypacHIaru poJid,
MyaUTHQHUHT XapaKTep SpaTUIIIard T WMKOHUSTIAPUAAH, SHHU YXIIATHII,
nepedpaza KabOWM TacBUpUK BOCHTANapAadH (OWJATAHMUIIIATH  MaxopaTh
HCOOTIaHTaH;

acap CTpyKTypacHJa pPUTMHUHI YpPHH, YHMHI Ma3MyHUW Ba IIAKJIAW
BOCUTaNapra OOFJIUKIUTH, PUTMUK OUPIMKIAPHUHT KaXpaMOH Ba MEPCOHAXIIAP
HYTKUJArd axaMUsATH, PUTM XOCHJI KWJIyBYM THHHII OeNrujapu — KYI HYKTa,
KYIITUPHOK, CYPOK, YHIOB Oenrunapu O0aauuii MaTHIAa €TaK4M IIAKJIUA BOCHUTA
SKAHJIUTH ACOCIIaHTaH;

€3yBUM yclyOuaaru y3ura Xoc >KuxXaTjiap acap KaxpaMOHJApUHHUHT calOuit
XapakTepJapyuHu MAKIUIAHTUPUILIA YIAPHUHT Y3-Y3UHHU (DOII ATHII, JeTajiapra
X0C JUHAMHUKIWK Ba (PYHKIMOHAUIMK, UPOHUK HdonamapnaH  doiiganaHuin
opkayii YHUHT XX acp y30ek Hacpu TapaKKUETUAru YpHU UCOOTIaHTaH;

aIUOHUHT XUKOs, KUCCAa, POMaHJapu TaxJIWJIM OpPKAIM YHUHT  OaJuuii-
ACTETHK Kapalllapyu MAabKyJlJIaraH Ba MabKyJlJlaMaraH 3CTETUK UI€AIA TUMCOJUIAP
Ba MPOTOTUILIAP acCOCUa 00pa3 ApaTHIll, XapaKTepJIapHU UIIIOHAPIN YHKUIITUAATH
yCIIyOui MaxopaTH JajduilJIaHraH.

TagKUKOTHUHT aMaJIMii HATHXKACU KyWuaaruiapjaH noopar:

y30eK HacpuIa pOBUiA TTO3UIMACH Ba (PYHKIUSACH MacajalapyuHu MKTUMOUN-
dancaduii, 6aIUUIN-CTETUK Ba TApPUXHUK acTEKTAa TaAKUK OSTHII BOCHUTACHIA
YUKApUJITaH Ha3apuil Ba WIMHNA Xyjocanap afaOuETIIyHOCTUK YUyH STHTH UIMU -
Hazapui MabJymMoTIap OepuiH, y30eKk amaOuértu Tapuxu, agaOuET HazapuscH,
y30ek amabuil TaHKWIW TapuxXu, XO3Upru anabuii >xapa€H, Oamuuid TaxXJIUJ
acociiapu kabu (annapjaaH sSpaTWIraH JapciuKk Ba  KYJUIAHMaJIApHUHT
MyKamMMaJllallyBUura Xu3Mat KUJIUIIN aCOCIIaHTaH;

HAacCpui acap KOHYHUATIAPU acoCHJa Ha3apuid KapauulapHU HWXKOJKOP
acapjlapy MHCOJIMJA TAAKUK ATHUIITAa KapaTWIraH €3yBUM SCTETUK HICATVMHU
SIpaTUIIJIa YHUHT MaxopaTy ound Oepuiiray;

€3yBUM MxkoaAM1a 00pa3, XapakTep, TUIl SpaTULIAArd yCiayoui y3ura Xocauru
KHUECIall BOCUTACH 1A TaXJIMJI KUJIMHTaH;

TQIKUKOT HaTHXKajJapu acocujaa spartuiraH MoHorpadus Ba  WIMHM
MakoJjiagap Tamaba Enulap Ba YKYBUMJAPHUHT OaJqMHMA-dCTETUK UTUHU
WIAKJUIAHTUPHUILI XaMmJa HACpPUM acapiiapHU YPTraHUIIJAard amajdid axaMUsITH
ACOCJIaHTaH.

TaagkuKOT HATHKAJAPUMHMHI WIIOHWIWIurn AOmynna Kaxxop Hacpuit
acapjlapura €HJAIIYB Ba KYJUIAHWITAH YCYJUIAPHUHT TaJKUKOT MakKcaJaura
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MyBOGUKJIUTH, HAa3apUil MabJIyMOTIIADHUHT WJIMHANA MaHOangapra acoCIaHTaHJINTH,
TaHJaHTaH Oaauuii MaHOAJIAPHUHT TAJKUKOT NpPEIMETUra MOCIUTH, Hazapuil
dukpiap Ba XyJOCATAPHUHT aMalIUETra TaAOUK STUITAHIIUTH, ala0uETITYHOCITUK
METOJIOJIOTHSICH €pAaMua TaxXJuil Ba TaJKUH KWIMHTAHJIUTH, HATHKaJapHUHT
BaKOJIATJIM TU3UMJIap TOMOHH/IAH TaCAUKJIAHTAHJIUTY OWIIaH OelruiaHaIu.

TaaKUKOT HATHKAJIADMHUHT WIMMHA Ba aMaJIUi aXaMHUSTH.

TagKUKOT HATWXKAJApUHUHT WJIMUNA axaMmMusiTU IIyHAaH UOOpaTKw,
JUccepTalys MaTepuaiapuial 0aauuil acap MO3TUKACHHM YpraHUIIIa HazapHii
acoc cudartuna, KYJUIAaHWITaH METOJOJOTUK YCyJiapJaH HAacpuil acapiiapHH
TaIKUK ATHUILJA, WOKOJKOP MaxopaTUHHU Oenrwiamia, €3yBUM JIabopaTOpHsICUHU
Ypranuinga METOI0JIOTHK acoc Oyiaiu.

TagKUKOT HATWXKAJAPUHUHT aMalud axaMUsITH IIYyHAAKH, OJUW TabIuM
MyaccacaJIJapUHUHT MarucTparypa Ba OakajJaBpusAT HYHAIMIIApU YYyH SIHTH
y30ek anabuétu, 6aquuii Tax) I acociiapy, Ha3apui MOATHKA, a1a0uET Ha3apusiCH
dannap OViimya gapciauk Ba YKyB KYJUIaHMaJapHUHT SHTH aBJIOJIMHU SIpATHUIIA,
Mabpy3a MaTHJIapu Tal€piamjga, MaxCcyc KypCc Ba CEMHHAp MAalIFyJOTIapUHU
Tankuuiamaa GoigaraHuil MyMKUH.

TagKuKOT HATHKAJAPUHUHI Kopui KuaumHumu. A.Kaxxop Hacpuii
acapJiapu OTUKACH MyaMMOCH TaJIKUKU OYHrYa OJIMHTaH WIMHUIA HaTHXKajJap/laH:

€3yBUM Hacpuil acapiapd TO3THKacu JKaHp XycCycusTiapu, oOpaznap
MabHABUU OJlaMH, MyajulM( KOHUEMIMICH MacalaJapUuHUHT Hazapuil acociapu
TaxJIWJUTapUuIaH V36exncron Pecnybnukacu ®dannap aKaJeMusICcH
Kopakannorucron Oynumu rymaHuTap (aniap WIMHA TaAKUKOT WHCTUTYTH
2012-2017 wmnmapaa Oaxapuiran ®A-1-1006-pakammu  “Kopakanmok xaik
KYIIAKIAPUHUHT TEKCTOJIOTMK TaxJIWIM Ba Hampra Tauépiamr’’ MaB3yCUIaru
WIMHH-aMalnii  JolnxacuHM  Oaxapuinga  Qoiimananmirad.  (Y36eKucTon
PecniyOnukacu ®@annap akagemusich KopakaimoructoH OYIuMHM TyMaHUTap
danmap wiIMHR TaaKuKOT WHCTUTYTH 2022 ¥mn 27 suBapmaru 27/1 - coHmm
MabIymMOTHOMacu).  HaTumxkana ~ TEKCTOJNOTMK — TaXJIWJJIAPHUHT  WIMHUH
MYKaMMaJUTUTUTa 3PUILIAJITaH.

Hacpuil acapiapna poBuM (YHKIMSICH Ba TO3UIMACH ACOCHUIATW WIMHUN
XyJiocanapaaH V36exucTon Pecny6nukacu ®daunnap aKaJeMUsICU
Kopakannorucron Oynumu rymaHuTap (aniap WIMHA TaAKUKOT WHCTUTYTH
2012-2016  #mmnmapana  Oaxapwiran  DA-0-43429-pakamiin  “Kopakanmnok
dbonbpkIIOpy Ba aa0UETH KaHPJIAPUHUHT Ha3apuil MacajajapyuHu TaJAKWUK STHIIL’
Map3ycujaru (yHIaMEeHTal WIMHN JoWMMXacuHU Oaxapuiiaa ¢oiaanaHuiral
(V36exnucron  Pecnybnmkacu ~— Dammap  akagemmscH  KopakanmorncToH
OYMUMUHUHT TyMaHutTap ¢daninap WIMHA TagKUKOT HHCTUTYTH 2022 imn 21
sHBapaaru  26/1-con  mabmymoTrHoMacu). Hartwmkanma >kaHpJIapHUHT Ha3zapui
acociapy TaJAKUK STHIHIINTA SPULITUITAH.

HacpUil acap MOATHKACW TYFpucuaard Kysarumnuiapaan “Kamun amabuétu
Tapuxu’~ NAapCIUTUIAry Hazapuil Macananapuu éputumina Qoiinananmnran (Ot
Ba ypTa Maxcyc TabiauM BasupiuruHuHr 2021 iiun 25nexkabpaaru 538-conmm
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Oyipyrura acocan 538-283 pakamu OwiaH pyixaTgaH YTraH TyBOXHOMA).
Hartmxana ymOy unMuii Xynocanap JapciivK MaTepHaJIapUHA WIMHN KUXATAaH
OOoMUTHUIITA XU3MAT KUJITaH.

Juccepranusiga uirapu cypuirad 6aiuuid Maxopar, o3THUKa MyaMMOJIapH
TaIKUKUTa OWJI WIMHM Hazapuid XyjocajnapjiaH, Takiud Ba TaBCHsUIapiaH,
SPUIIUAITAH WIMHNA SHTUJIUKIapAan Ba A0ayiia Kaxxop mxoIu€TuHu YpraHuiin
Ba TAJAKUKOT umujaard MacanaimapaaH A-1-070 paxammu “A6aymna Kaxxop
WCTUKJION aJa0uETUIYHOCIUTH KY3rycHia’ MaB3yCUIArn amMaluid JIOHUXaHU
Oaxxapumiga Qorinananunran (Adaymia Kaxxop yii-mysein aupekropununr 2022
mun 17 asryctmarum 01-02/42-comnmu  mawbmymotHomacu). HaTwkaga TaakukoT
103aCH/IaH YOIl STWIraH MOHOrpadus, Makoja, Te3HC Ba OOIIKa MaTepuasuiap
OwjlaH TpaHT XyJiocajapu Ba My3el (oHIU OOMUTHITAH.

Typkuss nasmatu Artvin Coruh yHuBepcutetuaaru “Abaymia  Kaxxop
XUKOSYWJIMTY HOMJIM aMallui JIOMMXaja JAUCCEPTAlMSIHUHT €3yBUM yciyOu Ba
Oamuuii MaxopaTd Kuppallapd TaJKUKUTa OaFuIUIaHTaH MaTepuaulapuaaH
doitnananunran (Artvin Coruh ynuBepcutetrununr 2021 itwn 12 nekabpaaru — E.
4635-coH MabiiyMOTHOMAacH). HaTwmkana mxokop Hacpuil acapiIapUHHUHT MOITUK
y3ura XOCIMTUHUA OeNTuialiiard TaIKUKOT F03aCHIaH YOIl STUITaH MaTepuaiap
OwiaH TpaHT Xyjocajnapu Ba (POHIM OOWUTUITAH.

TagukukoT HATHKATAPUHUHT anpooanusicu. TaaKuKOTHUHT
HaTWxKaJIapu kamu 13 Ta niMuii-Ha3apuil aHXymaHIapAa >KaMOATYWIMKHUHT
BTUOOpUra XaBojla JTWUiraH OYymmub, urylrapjJaH 5 Tacu Xalkapo, 8 Tacu
pecnyOnuKa WIMUN-HA3apuid aHXyMaHJIapuia >KaMOATYWIMK MYyXOKaMacHIaH
yTras.

TaaKuKOT HATHXKAJAPUMHUHT IBJOH KMJIMHWIIM. J[MccepTamusi MaB3ycu
oyiinua 33 Ta wm Hawmp sTwirad. ymappan, 1 ta MoHorpadwus, XOpuxui
KypHaiapia 4 Ta, Y36ekmcton PecryGmukach  Onmii  aTTecTamys
KOMHUCCHUSCUHUHT aCOCUH WIMHM HATIKaJapUHHU YOM ITHII YIyH TaBCUS dTUJITaH
WIMHH KypHauiapaa 13 ta makosa, mrynapaaH 15 tacu pecry6iivka Ba Xajakapo
MUKECHIA YTKA3WITaH UMUK aH)KyMaHJap MaTepuayiapy Ba XKypHajulapja 4ol
ATHUJITaH.

Juccepranmsi Xa:kKMM Ba TY3Wwjauium. [luccepramus kupuii, TYpT 000,
XyJoca Ba ¢oipanaHuiaTad agadouétiap pyiixaruman uoopar. TaaKuKOT XaxMu
242 caxudaHu TaTKWI dTAIH.

JTUCCEPTALIUSIHUHT ACOCHUI MAZMYHHU

Kupuimn kucMujga TaIKUKOTHUHT JOJ3apOJMryd Ba 3apypaTH acoCTaHTaH,
YHUHT Makcaaud Ba Basudamapy, OOBEKTH Ba MNpPEeIMETH TaBCHU(IIAHTaH,
pecnyOnuka  (GaH  Ba  TEXHOJOTHUSJIAPH  PUBOXIIAHMIIMHUHT  YCTYBOP
WYHAUIMIUIAPUTAa MOCIWTA KYpCAaTWITaH, TaJKUKOTHUHI WJIMHUWA SIHTWIATA Ba
amanuil HaTuxkanapu 0aéH KUIMHTAH, OJJMHTaH HATHKAJIAPHUHT WIMUNA Ba aMalui
axamMuaTd o4yub OepwiraH, TaAKUKOT HaTWKAJApUHU aMaluérra KOpHid
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KWIMHWIIY, Hamp JTWITaH WIUIap Ba JUCCEpPTalMsa Ty3WIUIIH Oyhnda
MabJIIyMOTJIAp KEJITUPUIITaH.

JuccepranustHUHT OupuHYKM 000M “BoKeMKHH O0aaMuii TAJKUH STHII
npuHOumiIapun” ne6 HomiaaHuO, OupuHuu dacn “PuBos Tap3u Ba poBuit
bynknusicu” n1e6 roputunanu. by dacnna Aoaymia Kaxxop Hacpua poBHUHUHT
pUBOS Tap3U, POBUWHUHT 04Nl MAaTHIATU YPHU Ba YHUHT aXxaMUATH Macajlacura
bTUOOP KapaTwiagu. AWHaH 11y Hazapuii MyamMmonap €3yBUM XHUKOSUIapu
Muconuaa TaaKuK sTwianud. A.Kaxxop Hacpuil acapmapuaa BOKEIMKHH Oaauuit
TaJTKUH OTUIl TPUHIUIUIAPYA, PUBOS Tap3d Ba pOBUNM (PYHKIMSACHTA XOC
xycycustinap kypcarud Oepwramu. lllyHuHraex, poBWil  TO3WUIUSICHHUHT
XUKOSUIapJard YpHU Ba axaMUATH, POMaH >KaHPH WMKOHMSTIApUAAH caMapaiv
¢doitmanannmaaru €3yBun yciiyouil MaxopaTH Macalacu TaJKUK THIIAIH.

V36ex amaGuérmryHoCTMTHAA HACPHil acapiapiard  poBHi  QYHKIHSICH
HUXOAT/IA KaM TaJIKUK 3Tuirad. Pyc Ba skaxoH amabuérmyHocnuruga Oy Oopana
OMpMyHYa MIUIAp amayra omupwirad. “Jlemak, XUKosi STUII MyaJTU(] HKOIKOP
TOMOHM/JIaH MUK ACAPHUHT “UKKUHYM Jlapakayin~ CyObeKTHUra (XUKOs KUJTyBUMIa)
TEruIUId Ba “BOCUTAUMIUK’ BasudacuHu OaxapyBuu (YKyBUM OuiaH Oamuuit
acapHu 0ofiab TypaauraH) MaTH Mapyaiapy TYIJIaMUIUp, OMpUHYKIAH YKyBUUTa
KapaTWiIraH TypJId XWJI MabJIyMOTIAPHU TaKAUM OJTHUII OVyica, UKKUHYWJAH
KaxpaMOHJIap Ba XUKOA KWJIYBUMHHMHI Oapya MaB3yjapra WyHaJITUpUITaH
0aéHOTIaPUHU ATOHA TH3UMU JoMpacuia oup-oupura 6ormam xamaup’™

PoBuii acap croxkeTuaa KaxpaMOHJIap XOJATUHU HQojanamia acocud oopas
caHanaau. Y acap BOKeaJlapuHu OMp (okycra WHFUO, CYHI YKyBUMTa TaKIUM
stanu. “bunobapun, Myamiud o0pa3u BepTyal XoJuca, amaiaa anTaliauk
IIEPCOHAXKIAP KaOU MaBKyJl 5Mac, ByXKy/ra KeJUIIM MyMKUH Oyiran oopas”mup.

banunii acapna oOpa3 dYekiaHraH MO3ULMANA Typaau, ylapHuU Oab3aH rox
canbuii, Tox mwKoOui oOpa3 ned Oaxonaii osamu3. AMMO pOBHUH oOpazura
HucOaTan OyHJai MyHocabatr Owngupa onmaimui. PoBuii Oup BakTHUHT ¥3uja
acapHUHT Oaguuil Ba CTPYKTypaldl OYTYHJMITMHU TabMUHIIOBYM acocuil ¢urypa
caHananu. Acapnmarm Oapua HYTKUH >kapa€HiapHd OOIIKapHUIAa, SMOIMOHAT
XOJIaTJapHU aMajra OIIUPHUIIAA POBUMHUHT HWMKOHUSTH KEeHI. Y  acap
CTPYKTypacuja ropu30HTal Ba BEPTUKAJI TOMOH/IaH OUPJIAIITUPYBUU acoC YK (OCh)
caHananu, €3yBYM MXTUEPW OWIaH acapHUHT HUCTAIraH >KOWMIa HaMmMo€H Oyma
onagu. lllyHuHraex, poBUWHHMHI acapjard CajiMOfd Myauiud Makcaau, >KaHp
Tanabunad kenu® 4uKuO, Typiu Japaxana Oynuiid MyMKUH. PoBuil HyTKHIa
KyMUJIaru Ma3MyHHM Ba MIAKIWK DJIEMEHTJIAp YyYpalau: PUTOPUK CYPOK Ba
YHJIOBJIADHUHT MAaBXYMJIMTH; aJIOXHMa IKCIPECCUB Ba SMOLMOHAN CY3JapHUHT
OYNUIIM; POBUMHUHT KMUTOOXOHIa OYMK MYpPO’KaaTH; MacilaxaTh; POBUI HYTKUIA
(OHETHK, JIEKCUK, CHMHTAKTHK YCYJUIAPHUHI Y3UTa XOC KYpUHHUILIapJa HaMOEH
Oymumm Kaduiap.

Tamapuenxo H. IToBecTBoBanue. // Beenenue B nuTeparypoBesienne. JInTepaTypHOe MPOM3BEAEHIE: OCHOBHBIE
moHsitust 1 repmunbl. —T.1. —Mocksa, 2004. —C. 295.
OMunmes C. “Xamca” ga myamud obpasu kateropuscu.// Y36ex Tumu Ba anabuétu. —2008 i, 5-con. —B.25.
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HMucceprauusina A.Kaxxopuunr “Canbatkop”, “Tyiima aza”, “bamopar”
acapJiap I0OKOpUJard Hazapuil MyaMMoO acoCHjia TaxJiui dTwirad. Jlemak, 6aauuii
BOKEJIMKHM TallIKWJIANAa poBUM (YyHKIMSCKH eTakud OYynub, aaud acapiapu
acocusa spaTWiraH TaJKUKOTIapAa POBUH pHUBOSI Tap3u Ba POBUN (YHKIMSICH
MacaJjlacH JIeApiiv YpraHujiMarad Ha3apuidi MyaMMO CaHAJI/IH.

A.Kaxxop acapiapu akcapusiT XoJulapja MaB3y, FOs, KOMIIO3HIIM, 00pa3iap
HYTKM KaOu Hazapuil MyamMMojap acocujaa ypraHuO kenuHradH. M.baxTtun ¥3
Kapaluiapuja OKOpUIard MyaMMojapra KymmmMya Kuinb, aBTOp-Ky3aTyBUM-
KHTOOXOH MyHOca0aTIapyHM XaM KEHT EpUTHUIN 3apypJUTHHUA YBTUPOd STaau.
Hynra kypa: 1) poBuii mo3UIMSACHHUHAT aaub acapnapunaru oerapaduury; 2) 6ol
KaxXpaMOH Kapanuiapura TeHTJMry; 3) 6ab3aH Tapadranumry; 4) KUTOOXOH OuiiaH
APKUH MyHOcabataa Oyiauim Kadbumap.

Hartwxana, poBuii BasudpacMHU HWKKM TOMOHJIamMa TAAKUK STHUII 3apypJiuru
Kkypcatwirad. baguuii acap KOMIMO3WIMACUHM TalIKWUIAlIga Ba acap Oaauuii
OYTYHJIMTUHA TabMUHJAIIA POBUW HYTK HMMKOHUSATIApPU  MacalacHIup.
IOkopunarn Hazapuit myammonap acocuna A.Kaxxopuunr “Canparkop”,“Tyiina
aza”, “bamopat” XuKosIapy Tax 1K1 dTUIAIH.

“CanpaTkop” €3yBUYMHHMHT XXM KUXATJIaH HT KUUUK XUKOSJIapH CUpacura
KHUpca-a, YHJa POBUMHUHT ¥3 YpHU 00p. XUKOsI1a pOBUN PUBOS Tap3U CUKUKIIUTH
Ba aHUKJIUTU OWJIaH axpayiil Typaju.

By mypakkab mxoauii kapa€HHU €3yBUd Y3 XUKOsJlapuja KaHgai Oaprapad
9TraH, YHUHT POBUH PUBOS TAp3WHU IIAKJUIAHTHPHUILJIATH MaxopaTH HUMaJlapja
KypuHaau? XUKOs/1a CAHbATKOP HYTKH €TaKYMJIMK KHIIMO, CIOKETAa y Y3UHU (ol
sTanu. PoBUil HyTKHIA CaHBATKOpP Kapaluiapu, Oepran 6axocu, aTpodaarumiapra
Oynran MyHocaOatiapu apanam Tap3aa Oepwianu. PoBuil caHbaTKOp XaTTu-
XapakaTJapuHUHT OeBOCUTa Ky3aTyBUucH cudaTthaa MaTHIA HaMOEH OYiau.
HyTk xapaCHuHUHT Oy3u0 KypcaTWiuIM, arainad “‘rabOup xou3 OYyica’HUHT
ypaura  “rapOup KOW3  Kypuiaca®  OKyYMJIAQCHHUHT  KYJUIQHUIIM  OIyJiap
KyMIIaCUJAHIUDP.

O6pa3 HyTKuga “‘TapOup xou3 Kypwica’, “KyJIbTypHUU OYicaHruz-uu”
KyMITaJJApHUHT HOYPUH KYJUTalll HATHKacuaa “TparMaThK TYCHK Taijo Oymanu.
[IparmaTuk TYCUKHUHT MaTH TapKUOMIa KYJUlall HaTWXKacuaa oopasiap y3-y3uHu
dom sragu. Hatmxkana, pOBURHUHT M30XUH TaXJIMJIIApUTa dXTUEK CE3MIIMaIu.
By mxonnii ycyi 3ca XMKOs CIHOKETHAA POBUM MINTUPOKUHU KaMaWThpaan. AHaH
Iy YCyJ XMKOSHUHI aHp TaOuaTura >kyJa MoC TYyIIUO, 3MUK OaéHra »XTUEXK
KojaaupMaiau. “Xukos ATUII” TyHIYHYacd agabuérna Typiau MabHoOJapAa
Kymnanuiagu. Top mabHONMA, Oy Oup MapTa coaup OYiaraH Ba TaBOMHUNJIIMKKA 9ra
OynMmaran BokeaHu cy3inap €paamuna udomanam Oyiaca, KEHI MabHOJA 3ca
TAaCBUPJIAIIHU Y3 UUUTa OJIa i, OUPOH OUp TypFyH, Ky3rajiMac HapcajlapHu cy3iap
épramMuia TacBUpIam xamaup .

Anuonuar “Tyiina aza” XuKoscHIa XaM KOMHKIMK OuinaH (OKHMaBUNIHK
€HMa-EH Kelaau, XWUKOsJa POBUM MINTUPOKU Ba mno3unusicu ‘“‘CaHbaTkop”
XuKosicuaaruaan ¢dapkiaaHagn. YyHKH XUKOSHUHT Xap WKKA KaXpaMOHH JOMIIA

UXanuszes B. Teopus murepatypsl. — Mocksa: Akagemus, 2013. — C.299.

14



XaM, KEJMH XaM CIoKeTAa Oup OFu3 ran ranupMaiau, HaTWKajla pPOBUAHUHT
M30XJIOBYM HYTKH Tanmad stunaau. “CaHbaTkop” XUKOsCUTa KaparaHja YHUHT
UIITUPOKU aHYa CAIMOKJI.

MyXTOpXOH JOMJIAaHMHT €I WHUTUTIapAal KUMHMHUIIM, EIIMra HOMYHOCHO
XaTTU-Xapakarjapu KUTOOXOHJA KyJITH Ky3raTajau. YHUHr Oy XapakaTiapu
3amupusia MabHaBuil Goxuacu udonananaau. Acap HOMUJA KEITUPUIITAH TYHa
aza acinuja, TYyWaaH KeWWH OVynaam, XUKos CrokeTuaa OyimaérraH BOKeayapra
poBHiII MyHOcabaT Owigupmaiinu, apanammMaiam, oaauii ax6opor OepyBuw,
Ky3aTyBuu cudaTua UITUPOK dTaau. Myamud TOMOHUIAH SIpaTUITaH KyJTHIIH,
aMMO KuHOsiTa OOW cuTyamusuiap €3yBUM HUATHHUA aMajira OIIUPHINIA ACOCHM
poJb YUHAUIK.

“bamopar” XMKOSCHIAard pOBUMHUHI MINTHPOKM XaKuJa LIYHJAW XyJjocara
Kenum MyMkuH: “KeckuH Oypuiviiap HyKTacuja’ poBUM Bazu(acu MyXuUM Ba
YMYMUI axaMHUsTa 3ra 3KaHIIWIY; 2) 3aMOH Ba MaKOH Y3rapuiuIapyu TUFU3JIAIITaH
YpUHIIap/a POBUM HMINTUPOK CAIIMOFMHHHT sIHajJa KEHrahuim; 4) Typiaud CIOXKET
KYPUHUILINAIA POBUM M30XUTa 3apypaT CE3UIIHIIIN.

Bokenukau Oamuuii  TaJKUH OTUIIAA POBUH PUBOA Tap3d MYXUM
XUCO0JaHMO: acap KOMIIO3MSICMHHM TallIKWUIAlAa; acap Oaauuil OyTyHIUTHHU
amajira OIIMPHUIIA, CIOKETHUHT H3YWUIMTHHU TabMHUHIIAIIAA acocuil ¢urypa
CaHaJlaJIu.

Nkknnun dacn “Xukosijiapga poBuil no3unusicn” 1e0 OpUTHINO, Oy
dacnna anuOHuHr “bomicu3 omam™ Ba “Maiin3 emaraH XOTUHW XHUKOsJIapAaru
pOBUH mo3uusicura TyXTanud yTuiaau. Xap UKKA XUKOSAArd poBUN MO3ULUSACH
MHCOJUIAP OPKAIM TaX I KWJIMHAIK.

E3quHHHHr “bomicu3 omamM” XUKOACH Oaauuil KuxaTaaH MyKammas
acapiapuiad OUpu caHajaau. XUKOsl poBUM HYTKH OusiaH Oonuianu6, yHaa Huco
OyBM XaKuja MabJIyMOT KenTupuiaaau. Myammd TtacBup OaéHMAa aHHK
MabIyMOTiap Oepurn OwiaHn Oupra, CEKHMH-acTa WKKWJIAHWIIL, TyMOHCHPAII
TEeHJCHIUsIapuH  Xam Oepu® Oopanu. CIOKETHUHI KEWWHTH KUCMJIapuja
WKKWJIAHUIII OXAHTHU sSHaja Kydainb Oopanu. PoBuit HyTkuaa: “byHra xamma xam
xaiipoH Konau. by Tyrpuna 6an3unap: “Huco OyBu mirapu xam ycra A0 ypaxMoH
OwiaH IOH ONUINUO fopap dKaH~ — JIeraH TarHu KWy, O0ab3uiap: ‘“bedopa
HUMa KWJICUH UKKUTa Ooiacu 6op, ycra AOAYpaXMOHHHMHT XaM YJITaH XOTHHUIAH
V¥nu 6op. BakTtu kenranga THIM KUCWIMAWAUTaH UIIl KWIMOau-aa... DA (170710001 0

“Tyhna aza”pa, “Kapuran 4dormja Xypos3KaHj sulamai, JAomiia Xam VIICUH
JeraH JIykKMa XaM MIyJap XyMJIacHuAaHIUp. XHUKOsJIap/a KEJITHUPWITaH y3rajiap
JIYKMacCH CIOKET BOKEaJapMHU PUBOXJIAHTUPAAU, POBUKM HYTKUHHU aCOCIIaNUIM,
oOpaznap xakuja aHuK MabJIyMOTIap Oepaiu.

[Tapante3 MaTH wWyjgard KUpuTMa cy3 Ba xymsa Oymmb, A.Kaxxop ¥3
wkonuna Oy ycynman yHymiau ¢oigamanran. “A.Kaxxop Xukosapuia
KHUPUTMAJIAPHU KYJUTAIll OPKAIU NMEPCOHAK HYTKH MUKIard 0a€HHU UX4YaM Ba aHUK

2, A6mynna Kaxxop. Acapnap. bem sxunmmuk. Bupunun sxuna. — Tomkent: F. Fynom Homupary  Anabuér Ba
canpat Hampuéru, 1987. —b. 258.
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Oynuinra, KUTOOXOH Y4yH HOAQHUK OYNraH KymMM4ya MabIyMOT Ba U30XJapHU
ndoaanamra >pumran’s,

AMUOHUHT aKcapuaT XHUKOsUIapula Yyuypalauran Y3raJjapHUHT KHUpUTMa
raruiapuia UpoHUsl eTaKyMWiIMK Kuiaau. by kaOu kupuTManap XuUKos Ma3MyHHUra
WKOOWIT TabcMp OSTaaM. “Yira KuM, y HHMMa WII OWIAH IIyFyJUIaHAJIN,
UIITHPOKYMIIApra YHUHT KaHAail anokacu OOp?”’— Tap3ujard caBojuiapra >kaBo0
Oepuinra YpuH KOJIAUPHIMANIH.

AGnynma KaxxopHuHT ycinyOuii MaxopaTd MaTHAa —Kydugarmiapiaa
kypuHaau: 1) skaHp TaOmatumaH KenuO YWKWO abasamyiapra dSnuK OaéHHU
CUHTMpa OJUIINAA; 2) XapakaTJapHUHT OaJuuii MaTHAA KEHT KaMpOBIUIUTHUHU
TabMUHIANIIA; 3) canbuil oOpa3napHUHT ¥3-Y3uHU (oIl dTUIUAA; 4) y3rapyBuaH
MaKOH Ba 3aMOH, BOK€aJIapuHU OUp-Oupura naiiBaHajiaii OJauIIaa.

Kentupuiran mwxoauid ycyjulapHUHT Oap4yacy pOBUMHUHI Oaauuii MaTHAAru
dbyHKMsgCcH OuaH OOFIIMK JKapa€H caHaIa/lu.

“bomicu3 omaM” XUKOsACHAAa cajnOuii oOpasyapra HucOaTaH POBHHHUHT
aTaiiad mxoOuil MyHocabataa OYIUIIM, YKyBUYUTa SMOIMOHAN TahCUP YTKAZUIIH
€3YBUMHUHT WXKOJIUW YCYJIHM HKAHIUTH, Oaiuuii BOKETUKHMU ‘‘aKCIAHTUPHII 1A,
capry3aliT Ba PEAJIUCTUK HJIEMEHTIAPHUHI MAaBXKYyMJIWTW, ‘‘TIallBaHaJamr’
3apypaTt, POBUWHUHI CIOKETJAa OpTHMKYa TadcuiioTiapra OEpUIMACIUTH, POBUMN
BOCUTACHJa KOMIIO3UIIMS AJIEMEHTJIApUHUHT OUp-Oupura mnaiiBaHjiail OJIUIIH,
MO3THK TacBHpJa MyOoJiara, IIAPTIWIMK KaOW 5JEeMEHTIaplaH MebEpuaa
dolifanaHa OJIMIIM BOKEJIMKHM Oaquuid “aKClIaHTUpHUII Ja €TaKud TaMOWMII
XHcoOJaHaIN.

Bo6ruHr yunHun dGaciu  “E3yBum ycjy6u Ba sKaHp MMKOHUSTIApH” 1¢0
HoMJaHaau. by (dacnma poman xaHpuHHMHT y3ura xoc xycycusriapu “Capo0”
POMaHUHM SApaTUIIa My} >KaHp UMKOHUSTIApU KaHaak ¢oiganaHraHINTH,
oOpa3 sparum, OaguWii MaTHHU TallKWJI OTUIIA  E3yBUMHHHT  JKaHP
UMKOHUATIApUAAH (ONJANaHTaHINK Japa)kacu XakKujaa Ccy3 [OpUTHIAIN.
E3yBuMHMHT mXomuil WHAMBMAYaJJIMTH Ba MAaxopaTd Macajgacura YbTUOOp
KapaTuiaay, WIMHN-Ha3apun Xyjocanap YMKapuiIaau.

A.Kaxxop mxoauma “Capo0’ anoxuaa axaMusTra ara acap caHajgaau. Yoy
pomaH spaTwiranjgan Oy€H TypyiM TOPTUIIYB Ba Kapamulapra cabab OyiMokia.
Poman é3mnran naBppa, 1934-1935 fimsutapaa sxyna Kym Takpusiap €3uiand, Typiau
bukpnap atmiau. Keitmauanuk, 1948-1949 #mmmapaa xam pomanra Typiidya
Kapaiiap Oyiau.

Hctuknongan keiiuH poMan atpoduia Typiau 6axc Ba MyHO3apajiap KU3uo
kerau. ApabuérmyHocnap M. Kyupkonos, O.lllapadbunaunos, Y.Hopmatos,
P K3jukop, O.Otaxon, M.Commxonos, X.XaMpoKyJIoBa Ba GOIIKAIAPHUHT HIIMHIL
U3JIaHUIIIapuaa Oy TeHACHIUS SIKKOJ KYPUH/IH.

X.AbaycamaroB “Pomanna mxoOHWil MepCOHAXJIAPHUHT canOuil Kyusapra

Kapmu onu0 OopraH Kypamu aedapianm cesmnmaiinn’,*-nmeca, M.KyunkoHos

13 Kamomunnunosa JI. A6aysia Kaxxop Mkoauia napanTe3 KOHCTPYKIUAIAPHUHT JIMHIBOIIOITHK XYCYCHATIAPH.
Tabmum TH3umuga  AOmymina Kaxxop MWKOIWHU YpraHWII Ba YHUHT MabHaBUH-TapOMSIBUI, ACTETHK aXaMUSTH.
— ®@aprona: [Tomunpecc, 2007. — b. 116.
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“Cananii y30ek agabuéruaa OypKya XyIOMHIMTHHH Y3UJa MyXKaccamlallTHpraH
OUpUHYM MyKamMMasl oOpasmup,”°— ne6 Tapkumiaiigu. YmoOy Qukpraapaan nry
Hapca MabiayMm OYynaukw,, ynap 60-70-itwmap tamoinuiapu acocunaa “Capo6’ra
MyHocabatr Ownnupumirad. Y.HopmaroB “MadxypaBuii-cuécuii  Taziuk Ba
UCTEBA0] KyJpaTH Makoyiacujga Mypolxyka Jomiia oOpa3uHu MyKammai Jed
OO, OOlKa MEepCOHAXIAPHU Yy Japaxkaaa EpUTWIMAraHuHU AacapHHUHT
KamMuuiauru ae0 XxucoOnaiau. Acap CIOKeTHra MaHTHKaH €Hjamwica, Oorl
kKaxpamoH Paxumkon Caummuii dormaa Mypoaxyka HTOMIAHUHT —XapakTep
Kuppanapu ouuia 6opaau. Canauii JOMIAHUHT KU3Ura YWJIaHTaHW OOUC, TaKIUp
umnapu OeBocuta Camawmii Omian Oofnuk 3au. YmOy makonaga Y.Hopmaros:
“T'apun Campuii 3u€nu >KypHaIUCT, €3yBuM OYica-ma, moxuaran CoTuOoiiau,
Typo6:xon, Kobun 6060, babapnapnan aittapiu dgapk KuaMmaiad. YHAa AJUiox
Oepran OMp MHCOH OoJlacura JOMMK aKJI-UuJIpOK, MHCOHUM TYWFy, XyCH, Ky4-KyBBaT
0op, OMPOK yH/Ia KaTHUAT Ba caboT WYk ® - ne6 Taskumnaiiau. Caunuii 06pa3uHu
IOKopuJaru oOpasjiapra TEHTJAIITUPUIUIIM, yhapaad “dapk Kuamanaum” ned
O0axonaHuIId OW3HHUHIYA, OWp KUXATAAH TYFPU, JICKUH HOMJIApU KEITHPUIITAH
IOKOpUJaru oopasziap MyTEJTUTH, CAaBOJACU3IUIYA, XUMOSYUCH UYKIUTH, COJIAJIUTH,
rymru 6wian Cauauiinad MyTiaako ¢apK KWIMIIHHU XaM YKTUPUILITUMU3 JTO3UM.
Anabuérmynoc X.XampokynoBa “Capo6” pomanuaa maxc ¢oxxkuacu Ba

YHUHT TaHKHUIYMIUKIA Yprasuauimm”’ MakoJjacuaa M.KyunkoHOB,
O.lapaduaanHoBIapHUHT QUKpUTa IBTHUPO3 OMaupud, Cananii XyJ0uH Iaxc
AMACIUTMHM  TabKWJIaMOKuu  Oymagu:  “CaupuiiHMHr,  MYHHCXOHHUHT

TaOMUIIKNIKra Ba Xe4 KaHjaai XyJAOMHIIMK WJUIATHHUHT UYKIUrura uioHamus. by
MacaJIJaHUHT OMp TOMOHM, MKKUHYMJIAH XyJOUH MHCOH Xap KaHAal WIra coout
MaKkcaJl Ba akjl OuiaH €HJaiiaau, Y3 XUCCUETIIAPUHU KUJIOBJIAM oaau, XyIIu
JlepmonToBHUHT [ledopunu €xku Monaccannunr diopacu cunrapu, Canguiina Oy
XO0JI aHHK Ky3ra TallTaHMaiau. Y XUCCUETTa aCUp UHCOH

Ab6nynna Kaxxop Cannuit xapakrepuaaru Xy 10MHIMK WUTATIapUHU POMaHAA
6ockuuma-0ockuy kypcatud Oepran. X.XaMpOKyJIOBa CIOKETIAard Y3u KeITHUPraH
Oup YpuHTa AUKKATHHU KapaTuO, alfHaH 11y acocuaa Xyrnoca unkapanu. Cauamii
EKTUpMaraH KypcIOLIMHU JOMJa CYKKaHUAA, TOp TY(QJIMCHHU €4raH KHUIIUAEK
gifpad KeTuiu, MactT OYiauMd KojiraH IYCTJIapWHU KypraHjaa, yjapra HucOaTaH
V3UHUHT TETUKIUTMHU XUC KuinO, KyBoHMO Kyhumm, Wnxom Ba Kenxkamapra
HUcOaTaH MaXJIMCIAPHUHT OJJMHIM KAaTOpuAa YTUpraHujaa KaTrta ojgaM Oyiuo
KOJTaHUJAH XaBOJIAHWIIM, XAaTTO OINACHHHUHI aBBAJITH WJITHKOJIAPUTA KYJIOK
COJIMaid, CYHT YHUHT SIIIalll XaKUAard op3yJIapuHu 3c¢iad, o€KIapuHU CUHAMPUO,
Y3WHU UT KaOu FaxxuO Tanuiamra Tanépauru Xy 10MHIMKHUHT acyl KYPUHULTUAMD.

“Capo06” pomanu 20-immiapaa y30ek BOKSIUTUHU CUPTAAHTUHA dMacC, WYaH
XaM TepaH aKC 3TTUPraH, TOM MabHOJA IOKCaK FOSBHUMIMK OWIaH CYFOPUIITaH,

UAGnycamatos X. A6aymia Kaxxop. —Tomkent: ¥Y3aapramp, 1960. —5.54.

BKyunkonos M. Xaér xakukaru. — Towmkent: Fadyp Fynom Homumaru AnaGuér Ba caHbaT —HalIPHETH,
1984.— b.199.

16 HopmaToB Y. Madxkypasuii-cuécuii Ta3bpiiuk Ba HcTebaoA KyapaTu.// XKaxon agabuétu. — 2001 iinn, anpens.
—b.60-62.
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MICUXOJIOTUK  XAapaKTePUCTUKATAPHUHT  MyKaMMaJlurd  OuiaH,  Oamuuid
OapKaMOJUIUTH OMiIaH axkpanub Typaam.”’

[ynunraek, keWnHrn wwmapaa xam “Capo6” poMmaHu acocuaa Karop
TagkukoTiaap onud Oopwiau, M.KyukopoBa“CapoO”’HUHI MAaTHOCTH CHUpJIapu’”’
Makojacuja poMaH Oopacujiard WIK TaHKUAWM YUKUIUIapAaH TOPTUO, TO Iy
OyryHrm KyHra Kajap spaTWiIraH TaJKUKOTIAp, AWCIyTiap, TaJKUHIIAP
Macajacura TyxtanuO, xap Oupura y3 myHocabatuHu Owngupanud. “Capo6”
HadakaT, TaHKUIIM OJMMIIAPHHM, XaTTO MYAUTMGHUHT Y3WUHA XaM DJHT KYI
Vitnantupras, u3TpoOra coiran acapiapaan oupu. bynaail geitnmmmusra cabao,
anu0d apxuBHIa CaKJIaHaéTraH XaTJIapHUHT MasMmyHuaup. AOmaymra Kaxxop
morupau [1.Koguposra €3ran maktyOmapuHuHT aespiu xap oupuma “Capo0” Ba
VHUHT pyC TapXKUMOHJIapura Tyxrtanaau. Aaul® wmaktyOnapuaan Oupuia
“Capo0”maru WxXoOuil TUNJIApHU KailTa umiaad, KyTapull HUATUM HYK® —
JIETaH OYHK kKaBoOHHU &3aam‘'e,

Myannud MHIUBUIYAILTUTH POMAHHHUHT KyHHIaru YpuHiapuaa KypuHaau:

1) myannud acap 6om kaxpamMoHH QPUKpUTa KapaMma-KapIiii YUKUIIN/IA;

2) MaTHJIaru Xap OUp cy3 pOMaH CIOKEeTUra Oa UMUK OaxIl STUIITU/A;

3) ¥xmatuin Ba Ku€cnanuiap XalKYWUINTd OWiad axxpainub TypuIiia.

TaaKUKOTHUHT UKKMHYU 000u “bagumii acap KypuiuiIuga puTM Ba YHH
TAIKWJLJIAI TaMoimiapu” ne6 HomutanuO, 0y 000 yu daciHu ¥3 naura onaju.
“Acap Kypuiaumu Ba puTM~ Ae0 HOMJIAHTraH OupuHYM ¢aciaaa pUTM Xakuaa
TyIIyH4Ya, YHUHT Hacpui acapjard Y3ura XOCIWTH, PHUTM XOCHJI KHWIyBUU
Ma3MyHUil Ba ITAKJINil BocuTanap xycycuna Gpukp oummupumm6, “laxmar” “Yepn”
xuKosiapuaaru Ba “Capo0” poMaHJard puTMHUHL IIAKJIMA Ba Ha3apuid acociiapu
YpraHuiaam.

PutMm (10H. — TEHT VIYOBIMIMK) — KEHI MabHOJA MyailsiH OYiIakjgapHUHT
MabJIyM BakKT Opajufuaa TapTUOIM TakpopiiaHuO Ttypummaup. by mabHOmaru
pUTM OOpIMKAAru *XKyjaa KyH Hapca-xoaucaiapaa Oop. Putm tabuuii paBurina
MHCOH HYTKHIa XaM xoc” mup. 9

Putm Oanuumii acappard MyXMM Ha3zapui MacajajapjiaH OupHu CaHajajH.
[yHUHT y4yH KaxoH agabuérmryHocnuruaa Oy Hazapuil Myammo aTpoduinya
yprauwnran. @.lllemmuar “Putm TabmaT Ba CaHbATHUHT XaWpaTOMy3 CHpUra
MaHCcyO Hapcagup”’, — nAe06 Tabpud Oepran. PuTM wMacamacum KaxoH
anaOuETITYHOCIUTH 1A KEHT YpraHwiran 0ynuo, ¥30ex agaOuETIIyHOCIUTHaa Xam
Oy macanara Tyxtanu6 ytwirad. Kymnanan, X.KapumoBHuHT “PuT™m - acap oparu
(Hacp puTMura aoup”’ MAakojJacH aHa IIyHJAai Makoianap cupacura Kupajm.Z
Makosa myannudu puT™M Macajgacuia KWIMHTaH TaAKUKOTIIapra YbTHOOp KapaTtuo,
B.Meiinax, E.Otkunn E. Bonkos, H. ®oprynaros, B.Kosnonosa Ba OonrkanapHuHT
M3JaHHUNIIapUAa KIACCUK acapiap MHUCOJIUAA PUTMHHUHT TAAKUK STHITAHIUTHHU
aTUpod 3Tamu. KOxopunmarmnapnaan tamkapu, JI.Uudaepunaunar “O6pa3 putmu”

17 Commxonos M. XakuKaTHUHT CHHUKOB Ky3mapu. —Tomkent: Amumep Hasouii Homumarn Musmii KyTy6XoHa
Hampuéry, 2009. —b.196.

18 Kjuxoposa M . “Capo6” HUHT MaTH OCTH cupiapH. Ziyouz.uz . Mnm ea ¢pan Ba adabuém caxudacu;.

19 Kyponos [, Mamaxonos 3, lllepannea M. Anabuétmrysocnuk nyratu. —TomkeHT: Akagemnamp, 2013, -5 252.
20 Kapumos X. Putm — acap roparu (Hacp puTMura goup). Www.literature.uz.
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(1973) Ba M. I'mpummannunr “baguuii Hacppa putm” (1982) puconanapu xam
aliHaH 11y MyamMora Kapatuirad. bupok JI.UndepuH pucoiacHHUHT HOMH rapud,
“O6pa3 purmu” €0 IOpUTHIICA XaM pHCOJaJa PUTMHUHT Ha3zapui KUXaTiapu
ypranuwnmarad. Myamnud ¥3 3bTHOOpUHU oOpasnap puTMura kapatras. “Typau
NEPCOHAKIIAPHUHT Oup-Oupura KuéciaraHja pOMaHHUHT KYI PUTMIIMTU Ky3ra
tanvianagy. [llapne boBapu y3 putmMmu Ownan HamoéHn OViamau. Illapmaunr
capocHUMali, TapTUOCU3 Xapakariapu DMMaHUHT OOCHK, MaKCaUIh XapaKaTiapura
KyJa YPUHIM KapaMa-KapIuu Kyiunag 2,

V36ex amabuérmynocnurumga, V. Tynaranosaauar “E3yBum yciy6u HaMoéH
OynmuImMaa PUTMHUHT VpHU MaKOJACUHU COXAHWHT VPTaHWIIJIATH IacTIaOKu
KaJamiapAan Oupu neiuim MymKuH. Makona mamnudu €3yBun Torait Mypon
acapjlapuJiard puTM Macaiiacura tyxrtaiaradH. “‘Torait Mypox wxkon >kapaéHuma
GukpHH aHWK, W34l udodanalra, MUCpaNTapAard OYFUHIAp TEHIJIUTH,
YITYaMITWINK, Y3TYKCU3IUK, TaBOMUMITUK, MUKH YUFYHHKKA SpUIITUIITa, Kousiap,
Ca)Xb KaOU PUTMHH XOCHJI KMITyBUHM BOCUTAIapra axaMusT Oepran’?2,

AnuGHuHT “bamopar” XuKosicuaaru MaTHra Mypokaat sTamus: “Y xyxkpara
kupuin Ounan / OupBapakaitmra ry€ kuémar kynau// Kygama roryp-toryp,
/IIOBKUH / WTJap BaHTWUIAraH, / TOBYKJIAap KUWKWLIA0 KouraH; / rypcuiuiad

neBopIap HUKMIaIM, / apakinab rapaxmiap Kyiaiiou. / “2,
lNanpgaru putmuk Oynakiap 112131415/ 6!| 7 |8
TapTUON

Putmuk 6ynakmapmarutopymBa |44 (3 |1(12 (3] 3 |3
cy3 Oynmakiap COHU

Acap KyJIbMHHAIMSCUIA PUTMHH Ba3UAT TAKO30CH OWJIaH Te3/alraHuHU
kyzaramu3z: “Kupunruz!/ Kyputunruz!/ Oxunman xykaop// JKoH sracugan
Tombaka Owmad mamma Kojica 0Oac!/Or kyhunrus!//Fazor.// Kummokka VT
kyhunrus.// Xammacumu?// Ot//Xeu kum Konmagumu?// Xo3up xabap onaupunr!//
//AdFroHKMCTOH Hynura Kumy yukapunr!//?4,

bepunran maTHaa Bokea Ba XoAucalap y3rapuilld HaTWKacuja 0ol KaXpaMoH
pyXuil XoJlaTh Xam y3rapamu. HaTwkama, YHUHT HYTK OXaHTHJAard OUp XWJUIHK,
COKMHJIMK CEKMH-AaCcTa MIUIaT Ba KECKUHIIMK KacO 3THO, Y3rapuIlra yupaniu.
langaru putvnk 6ymakmap |1 |2 |3 |4 |5 |6 |7/8 |9 |10 |11 |12

TapTHOU

PutMuk 6ynaknapaaru 1(1(2(7(2(1(31|1|3 |3 |4

TOBYII Ba cy3 OYiIakiap COHU

[Tay3amap ypracuaa KyJlaHWIA€TTaH HYTK OUPIMKIAPUHUHT YI4aMu Xap X
Tap3ja MakulaHaau. by 5ca pUTMHHUHT K€CKUH Y3TrapuIIMHU TAbMUH ITaIH.

2L Ypyepun A. Putm o6pasa. —-Mocksa: Cos.nucarens,1980. 333 c.

2Tynaranosa V. E3yBun ycimy6u HaMo&H GYuunaa paTMHUHT YpHU. / Tun Ba anabuét tabaumu. —2007 i, 3-
coH. — b 54.

23 A6aynna Kaxxop. Acapnap. bem xungmk. Bupuaun xuna. — Tomkent: F. Fynom nomuaarn  Anabuér Ba
canbat Hampuéry, 1987. — 5.301.

210xopupmaru man6a. — 5.300-301.
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“ITapuemnsauus ( ¢p.parcelle — y3B, 6ynaK)— HyTK UPOJABUNIUTUHU OLIUPHIL
ycyJiapujal Oupu, MeJojauka OuigaH OOFJIIMK HYTK ¢durypacu; OuTTa >XKymja
TapkuOugaru OYiakjJapHUHT HMHTOHALMOH JKUXATAaH aloXujaa Tam IIaKjiInjaa
oepunumm. [lapuemsiiusira yuparan Oynakiap €3yBa THUHUII Oenruiiapy OuiiaH
axpanagu”. % Bu3 10KopHaa KEeITHPraH MHCOIUIAPUMU3IA NAPUEUIALUAra yIparan
MUcCOJIap Ky OYiu0, yiap MaTH OXaHTMHU OeNriiaiiga Xu3mMaT Kujaaam.

Hacpuit acapmapga put™m 1oKopuaaruiapiaH Tamkapu: 1) MyalmudHUHT
O0amuuii BOKENUKHU IIAKJUIAHTUPHIN >KapaCHUIArd XojaTtura; 2) BOKEJIHK
Ma3myHura; 3) obpasmap xycycustiapura; 4) TacBup >kapaéHuparu oOpasiap
pyxAtura; 5) KoHGIUKT Typaapura; 6) oOpa3mapHUHT MCUXO0(PU3HOJIOTHK X0JIATHTa
OOFIIHUK.

O0pa3 pyxusTuaad Keaud YuKuO O0aauuii MaTHIA TypIu Ma3MyHJIard “MUKpO
PUTM” XaM ApaTHIIA]IN.

boGuunr wukkuHuM Qaciu  “bagumii  acap crokeT TypJapH Ba
3jaeMeHTIapuaa putMm” by dacnga XpoHHKal, pPEeTHPOCHEKTUB, acCOLMATUB,
KOHIIEHTPUK CIOKETJa PUTMHUHT V3rapyBUaHJIWTH aAUOHUHT KAaTOp acapiiapu
MUCOJUAA TaxXJIMIra TOPTWIAaU. PUTM XOCHIT KHIIyBUM BOCHTAJIApra 3MOLMOHAI
cy3miap, KUpUII CY3yap, KaTTa Ba KMUKK May3aliap, TYPOKIAPHUHT COJIIa, MypaKKao
TY3WIHIUIAPH, TYpPOKJIap VpTacumard cy3iap HUINTUPOKH KUpaaud. TuHMII
OenrunapuiaH Kym HyKTa, KYIITUPHOK, CYPOK OeITHJIapUHUHT (haosl UIITHPOKH
makiaui Oenrwinap cudatuaa agud acapiapuia Ky3aTwiaad. Yiaap oOpasnap
pYXHUi X0JIaTH Ba MyaJiu( HUSATHHU aMajra OUIMpHILIa acOCUil BocuTa cudaruia
Oamuuii MaTHAAa WIITHPOK d3Taau. Ppa3zeonoruk uOopaap HIUTUPOKH PUTM
OXaHIMHU Oenruiamjga MyXUM BOCHTa caHaiuO, acocuii Ma3MyHHM BOCHTa
xucobnaHaau. byHoaH Tamkapu, cy3 TakpopH, Cy3 TYIIMIIW, TOBYII TYIIWIIH,
OPTTUPWIMILK KaOwinap HYTK (aonustu Ounan OOFIMK kKapa€H cudaTua
MaTHJIapJa Ky3aTWiIaJad Ba yjlap acap pPUTMHUHM XOCWJ KWIMIIJIA €TaK4H
durypanap xucoOaaHaIH.

Putmuk y3rapyBuaHiMK Oup BaKTHUHT VY3uja pOBUN JNHUK OaéHHMIa Ba
oOpasznap HyTKHIa (03 OepulmM MYMKUH. baguuii HYTKHM akCIaHTHPUIIIA
Myarnud Tay3anap, THJI OWpJUKIApu Ba TUHUIN Oenrunapnaan ¢oigananuo,
Oamuuii acap puTMu (Ba3H, MapoM, MakoM)HH spatanu. llly mabHOMA pUTM XOCHI
KWIYBYM BOCHUTAJIAPHU IMAPTIM paBUIIAa Ma3MyHHH Ba IIAKJIWA BOCHTajIapra
aXpatuill MyMKUH( Oy TepMUHIAp TAAKUKOTIA WIK MapoTada KYJUIaHUJISIITH ).

bynpaH tamkapu, puT™M TakmiIap ypracuia HUIUTUPOK JTAETraH Cy3JapHUHT
JIEKCUK-CEMAHTUK Ma3MyHH, Tarjiap Ma3MyHH, YJIAPHUHT CTUJIMCTUK TY3WUJIUIIUTA
xaMm OornuK sxapaéuaup. Cy3, OYVFUH, TOBYII KaOuiaap XxaM pUTMHUK OUPJIMKIAPHU
TalIKWJI TUITM MyMKUH. baguuii acapmaru xap Oup OYauM Ba KUCMJIap MabliyM
MabHO/A PUTMHUK OWPJIUKIAPHUHT TalIKWJI OSTYBUMCH caHanagud. MacanaH,
ab3ariap xam Hacpuil OyiIaKk KUCMJIAPUHM TAIIKUJI STYBYM XUCOOJIaHUO, FOKOpHIa
TabKUIJIATAHUMU3/IEK, MAbJIyM MHUKIOpPJArd Tariap rypyxu Oymaau. Ymap Oup
HEYTa COJJIa Ba KyIIMa TraruiapJaH TallKuid TOMUO, aifHaH Iy KUCMIArd PUTMHK

% Kyponos JI, Mamaxonos 3, Illepamuesa M. Anabuérnrynocnuk nyratu. — TomkenT: Akagemaamp, 2013. —5.28.
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Oupnukiap caHamaau. byHIaH Tamikapu, pUTMHH TaIllKWJ KWJIUIIA CY3 Ba Tam
TaKpopJlapyu XaMm HUITHUPOK JdTanu. KeluHrum Wuwiapga sipaTwiraH Hacpui
acapiiapia IIyHAaill Imakiara sra Oynran Oanuuii acapnap sapatwiau: “Unopa
OJIIMJIa yJIKaH Maxiauc Oymnmu./ Maxiuc pauc caina — caina Oynau. //Typrra
IBTUOOPIN OJlaM Hom3oau aWtwiau. //Kymnagan, //bBypu TONBOH HOMH-Ia
aitunau. //Kyn xyrap-kyrap Oymmu. //Kyn caBp-caBp Oynmu. //Bypu mojaBoH
KOJIX03 paucu 0ynau.// Pauc 6yau6 ui OyropTUPHUII OCOH,// Hy-iiypukiap 6epuii
OCOH,// KOoFo31apra Ky Kyium ocon// Usxxpo!// Nxpo >tum xuiinn// 2.

Kentupuiran mMatHaa cy3 TaKpOPJIPUHHUHT XaM ajJOXUJa PUTMHK OXaHTJIAp
TaIKUI KAJaau’”.

Xap Oup MWKOAKOp acapiiapujard PpUTM YHUHT WXKOJIUN ycIyOugaH Kenuo
yukuO Typau  kypuHuiiga Oymagu. JL.ToscTtoii  acapiapuHUHT  PUTMHK
xycycusitinapu, W.TypreneB wxomugaru Oy kabu XojaTiapaaH QapKIaHUIIN
MaHOanapaa »pTupod stunaau. WM. TypreneB mwxoauaaru puTMHUK XOJATIApHUHT
Te3 Y3rapyBUaHJIUTMHUHT acocuil cababu SMOIMOHAN XoJaTiap acapiapuaa
KYTUTUTH OWiIaH U30XJIaHAH.

Nan tapkuOujga kenraH YIOMUK OViakiap, KUPUII CY3lap, XUC-XAsSKOHHU
nudoaaI0OBYM Cy3Tap, TUHHUII OENTHIap UINTUPOKH KaObUIap pUTM IIaKJUTAHUIIINIA,
MaTH OXaHTMHU OeJTHIIaIIa aCOCUI BOCUTA CaHAJIAIH.

banunii acap makiu Ba Ma3MyHM OwiaH OOFIMK OYyiaraH putMm Oab3aH
ACapHHUHT CIOKET TypJlapy Ba YHHHT JJIEMCHTJIApUAa XaM Yy3Wra XOC IMakia Ba
oxanrra ora Oymagu. CIOKETHHHT XPOHHUKAJI, PETPOCIEKTHB, aCCOIMATHB,
KOHIICHTPUK TypJapua yiap HINTHPOKH Y3UTa XOC paBHINJA TaJKWH JTHIIAIIH.
Hacpuii acapiapaa putMm Macaiiacu ailHaH CIOKET TypJiapura OOFJIMKJINIY Ba Y3ura
XOCITUTH Ky3aTHJIaIH.

baauuit Bokenuk 6aéHuHu 6up Mapomaa udoaataurad XpoHUKai CIOKEeTIa
Ooup xua putMm Ky3atuiaau. CIOKETHUHT Oy KYPUHUIIM acocaH aBTOOMOTpaduk
acapyiapia €TaKYWIUK KWJIaJu. “S"TMHmz[aH spTakiap”’ Kuccacuja BOKeasap
KaHYaJUK JpaMatu3mra 0ou Oynummra kapamail, myamud yHu Oup mapoma,
AMOITMOHAI XoJariapra oepunmaciaaH OaéH Kujaaau. XPOHUKAN CIOKETIa PUTM
Oup XuJ OXaHT Ba OWp TapTuOAa makimaHaau. UyHKU BOKea-XOAMCATIApPHUHT Te3
muUAnaT OujaH Y3rapyBUaHJIUTH XPOHUKAN CIOKETAAa Yy Kajgap Ce3uIManu.
“VTMHmﬂaH spTaKiap”’ acapuia XaMm aHa IIyHjgaid OaéH OXaHTW ETaKYMIIUK
kunagu: “byHpan yTTu3 Wun OypyH/ MEH y KUIIMHUHT HUTHpMa UKKUA TOMIIMK
TYIJIaMUHU KYTUMIaH Kyiimacaan Ykuo unkaum.// [lynna amomart Oup xoauca 103
Oepau:/ my OuiaH MyxTapam YCTOA MeHra ry€ / myOopak Ky3oiHaKJIapyUHU
Oepmunap-y:/ “Mana OyHu TakuO, / ¥3 XalKUHT YyTMuUmura Hasap con!”// nenu”?’.
bepunran MatHma Oup XWJI OXaHT Ky3aTHJIHO, DMOIIMOHAN-DKCIPECCHUB CY3Iap
UILITUPOK 3TMANIN.

26 Toraii Mypoa. Ot kumrHarad oxkmom. —TomkenT: [Ilapk, 1987. —B.63.

2" A6mynna Kaxxop . Acapnap. bem sumumik. Yuunan sxung. —Tomkent: Fagyp Fymom mommmarn Anabuér sa
canpar Hampuéru, 1988. — b.188.
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PernpocniekTuB Cro’keTJa BOKea Ba XOJMCAJapHH OpKara KauTapuIl X0JaTh
Ky3atunaau. HaTwkama, puTM BOKea-XoAucallap Ma3MyHHM Ba oOpasiap pyxuii
X0JIaThra OOFJIMK X0Jij1a y3rapud Oopaau. Yiap O0ab3aH Oup XWjI OXaHTJa YKuica,
0ab3aH y3rapaau. AilHaH 1y CIOKET KYPUHHIIMIA PUTMHUK Y3rapuiiap Te3-Te3
Ky3aTuiaau. MacanaH, €3yBuUM MakojajdapuHuHT Oupuma “1960 iwmnma ¥36ex
aénuHUHr YT™Muura oun /“Jlaxmar” geran Oup xukos €3raH 31uMm.// by xukosiaa
cakku3ta a€nHu OJUMOEK JOJXOHMHI XapaMura Kamab Kyiranum / Oup aénra
xakopar Oymu6 Ttymmomu./ Wm3ocus, ampeccus rOOOpWITaH XaTnaa NIyHIan
catpnap 6op//”?® nes kaiin >raqu.

bepunran matama 6ynub yTraH Bokeaiap XpoOHUKa Tap3aa €ara oJIuHuo, oup
X1 0aéH OXaHTH €TaKYWIMK Kwiaau. 6,6,9,5,7 TypokjaaHuIl HUCOaTUTa YbTHOOD
Oepwianuran Oyinca, 5-7 Tap3na MIaKUIaHTaH OYnuO, OXaHr IIUJJATUHU
Y3rapTupyBUd KHCKa TYpPOKJap, SbHU 2-3 Tap3gard KypUHUIIM YMYMaH
yupamaiu. by XonaT XpoHHMKaN CIOKET/Iard TYPOKJIAHUITHUHT aCOCUN TaMOWMITU
caHaJaIu.

AcconuaTuB CIOKET/Ia XaM PUTM acap HIITUPOKYMJIADUHUHT XOJaTH Ba
POBUUHUHT TyTraH Tmo3ulusicura kapa® Oenrmwinanaau. by crokerna Bokea-
XoJiucanap oOpas3iapHUHT Yil-xaéminapu acocuaa 0aéH stunaau. Mmrupoxuyumnap
pyXui Xo0aTh, BOKea-xoJucajap Ma3MyH-MOXHMSATHTAa Kapad pUTM acCOIMaTUB
CIOKeTJa XaM y3rapud 6opaau. PUTM XOoCHiT KUITyBYHM BOCUTAIap PUTM TaslabuaH
kenub yukuO kyutanwiaan. A.Kaxxop y3 mwxoauaa accolMaTUB FOKETAAH KaM
doiinananran. YHuHr “YTIMHIIIaH >pTakiap” acapuia TACBHpJIAHTAH BOKea-
xonucanap €m AOaynia XoTHpalapy acocuaa OeprIhIIMTa KapaMmai, acCoriuaTHB
CIOKETHUHT OMp KYpUHUIIK cudaTraa HaMoEH OYnanu. bupok acapja accouuaTuB
crokeTnad ¢oiganaHuiaca-1a, poBUM Oa€HU €TAKYMIUK KWUIUO, yHUHT Oa€H
pUTMHUIA OUpP XWUIMK €TAKYWINK KWIAaWd. ~Bup KyHU yHHMH3Tra AaJJaMHUHT OBUU
xusiau kenau.// Y TlacTkypukaa oB KMIMO IOpTraH 3KaH, / YKu Tyrad, Ou3HUKHATA YK
sgcarand kenuOau./ MeH oHaMHMHT “YKKa SIKHH Oopma”/ ne0 xaiixainad
TypUIIIUTa Kapamai, /OBYUMHUHT VK SICAIIMHU TOMOIIa KWinO Typaum./ MexmoH
MUJITUK JTOpPUAaH MUYacHHU EKHO, /YCTH KU3WJI Ba MYM OK MHUCTOHJIaH/ OUTTaCHHHU
€kud xypcarmu. //IlucToH Kapcwiiaranaa, /MeH 4yyuuO TymiauM, /KeWHH 3aBK
KUIHO uprumiagum’//%,

Typoknanum mraknumara coHiap HucOatuaa Gdapk Iesapiau Cce3uIManu:
7,6,6,6,4,6,5,6,2,3,4. KyhTauk XoCcuJl KWIYBYM TYpOKJIap/a COH KUXaTAaH Oup
XWUIMK Ba SIKUHJIMK Ky3aTtwiau, 7-6,6-6,4-6,5-6,2-3 kabu. bepuiran Bokeasap
Myajuid accouusiiapy acocuja THKJIaHAId Ba pOBUM OaéHM KYpUHUILINIA OUP
XU oxaHraa udoaanaHaau.

KoHmeHTpuk  crokeTna acap BOKea-xoauwcalapu, oOpasjiap  XaTTH-
XapakaTiapd POBUH TOMOHHWJAH, €KW aCapHUHT OMPOp HINTUPOKYUCH TOMOHHUIAH
TaxJIWJI KWIMHAIW. AWHaH 1[Iy XOoJaTAard puTM acap Ma3MyHH Ba
WUINTUPOKYMTIADHUHT PyXUW XoJlaTh OwiaH OofmmK kapa€H cudatuga ¥3
ndogacuHu Tomaau. XWKOS MaTHU OwiaH TaHWII OYyiaMmaraH KUTOOXOHTa pOBUI

BIOKopunary man6a. — . 189.
2 [Oxopugaru man6a. —b. 191.
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HYTKUJIA XaM PUTMUK y3rapuiil O€BOCHTa acap Ma3MyHH, o0pa3iap XojaTu OujaH
OOFIMK Tap3da y3rapyBuUaH OXaHTHM TalIKWi Kuiagud. KOHIEHTpHUK CIOXKeTaa
Myamug TO3ULUSICH YHUHT BOKEIMK Ba oOpasiapra OyiraH MyHocabatuia
kypuHaau. KOHIIEHTpUK CIOKETHUHT Oy >KUXaTH Myauud NO3uLUsIcH OujiaH
OOFMMK Jkapa€H cudatuaa aHUK KypuHaau. “Jletamuiap ¢GyHKUMOHAJUIUTH Ba
JUHAMUKacH 1e0 HOMJIAHTaH YYrHYU (acijia JeTaulapHUHT (PYHKIIMOHAJUTUTH Ba
JMHAMHKach Macaigacu aguOHuHr “Capo0” poMaHM Ba KaTop XHUKOsIapu
MUCONMUAA Taxjwira Toptuianu. Kyhuiaran Hazapuili MyamMMo Oaauuid TaxJiuil
METOAM aCOCUA TaJAKUK STUINO, Ha3apuid XyJiocaiap YHKapUIaIu.

AmnOHuHr  “AHOpP”  XMKOfACHIAa  aHOp  JeTald  XapaKTepJapHUHT
[IAKJUTAHUIIN/IA KaTAIU3aTOPIuK Basudacuau 6axapaau. “CTpyKTypasl TalIKUHAA
Ooom KaxpamoH — TypoOXOH XaMm, YHMHI XOTMHH XaMm 5Mmac, AHop! AHOp
KOH(QIUKTUHUHT Ooil cababu Xam, CIOKETJard TYTyH, €4UM XaM aHopra
oormuk“.>° Xukos Myamnupy JETaIHUHT LIy KUXATIAPHH XMCOOTa OJraH/IHTH
y4yH XaM aHOp JeTal Y3MHUHT OaJiuuii KUMMATHHU MYKOTMaraH, MaB3yHHUHT
JABOMHIINTUHN TabMHHJIAraH. XHUKOS €UMMHJA HE MAalllaKKaT, KUUMHYWIHK,
BIDKJIOHTA Kapild 4YUKHO OJMO KEJIWHTaH aHopiap YWHUHT YpTacura COYMIUO
ketu. ['Y€ TypoOXOHHUHT yMpHU XaM XYAJU ¥3U 0O KeJIraH aHOpJIapy CUHTapH
counnub KeTraHAeK, yMpH XaM Iy aHOpJiap CUHTapu OecaMap KeTraHJeK TYIOJIIH.
AHOp JeTanu XUKOsJda TaJAPWKUN TapakKKui STUO JMHAMUKIMKKA SPUIIAJIH.
“AHOp” XUKOsICHUJA JAeTajulap MaKMyacu MIITHPOK ATHO, yIapHUHT Oapyacu 0ol
neranra xu3Mar kuiagu. llynunrnek, Oy dacnma “Capo6”, “Tyitma aza”
XUKOsUIapujaru jAetauiap (GYyHKIMOHAUIUTA Ba JUHAMHUKIWIH Macajllach Xam
TaxJIWJI STWIAIA, WIMUK-HA3apUN XyJlocaliap YUKaAPUIIAIH.

AnuOnuar “CuHuanak” Kuccacuaa Xam Jetamiap (yKIHMOHATUTHUHU
Ky3aTuil MyMKHH. “/lyHéna OyHaka >KOHUBOpJAp XKyda Kyn, ApclioHOeK aka, —
nenn, — Xypo3 XaM “MeH KMYKMpMacaMm TOHT oTMaiiam,” neb yimap skan™3!. By
ypuHAa AeTa/uiap oAWK TacBUP JIEMEHTH cudaThaa KyJJIaHWIraHaa oOpa3HUHT
WYKA JyHECM Ba YHHUHT KEYMHMAalapu, MCUXO(MU3HOJIOTUK XoJaTiapuHu Oy
napaxkaja KypcaTrmaran Oynap 3/u.

A6nymna Kaxxopaunr “Tyiima aza” xukosich Hadakar €3yBUM MXKOIHIA,
Oasiku y30ek amabuéruaa xaM Kyja Karra Oaauuii KuMMatra sra Oyiran acapiap
cupacura kmpamu. HWKku mopTpeTr ypracura KOHTpacT ycyiau oOpas
YMYMMOXHUSATHHA OYMO OepuIlJlaH TalllKapu, acapHUHI Oaguuil Fosicura Xam
XU3MaT KUJIaJIu.

Hemak, neramnap €paamuaa acapiapiaa oOpasnu udopanap sipaTuiaiu.
JleTanmapHUHT JUHAMUKIMK Aapaxacu “Tyina aza”, “bamopar” Xukosuiapuma
caHbaT Japakacura KyTapwirat, JeTajiapra Kyidugaru Basudanap FOKIaTUIraH:
1) oOpa3 pyxuil oJlaMUHM OYMII; 2) UIITUPOKYMUIIAP MyHOCA0ATIApUHU KYpCaTHIIL,
3) oOpasmap ™abHaBuil ayHEcuHM Oenrwmiami; 4) acap KOH(DIUKTHHH
PUBOMIIAHTUPHIIL, 5) MyayuTi( KOHIEMIUICUHA aMaJira OITHPHIIL

30 Bonraboes X.”AHOP” XUKOSCHMHUHT CTpyTypan taxjmnu.// Tabaum tuzumuaa A6ayia Kaxxop wkoanHu
YpraHuIl Ba YHUHT MabHaBUI-TapOHUSIBHI, dcTeTHK axamusaTu. — @aprona: [Tommmnpece, 2007. — b. 116.
3LA6ynma Kaxxop. Acapmnap. bem sxunanuk. Yuuaan xung. —Tomkent: Fapyp Fynom Homumarn Anabuér Ba
canbat Hampéru, 1987. —b. §9.
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Yuuaun 600 “O0pa3 Ba xapakTep sipaTMIl Maxopatu’ 1e0 HOMJIAHUO,
yHUHT “Peanuctuk ob6pa3 Ba mpoTtotun’ AeO HOMIIaHTaH OMpuHYM daciauaa aaud
acapJiapyard XxapaxkTep spaTvll Macaiacura TYXTaauo YTuiaau.

baguuit amabuétHu oOpaszmapcu3 TacaBBYp OTHIN KUWMH. Xap KaHaai
acapna y €ku Oy nmapaxagard oOpasiap WINTHPOK dSTuiiu Tabumit. Hacpna
Oamuuii o0pa3 sipaTula UKKU XWI yCyJ KYJUIaHWJAau: OupuUHUKCH, E3yBUM Y3
TadakKkypH, WKOIUM Taxpubacu acocujua oOpa3 sparca, UKKUHYUCH, E3yBUU
Xa€Taaru MapxXKyJl KHUIIWJAP XapakTepUHU YpraHuO, yJIapHU Ky3aTuO, SbHU
NPOTOTHILIAD acocHaa obpas spatagu. “E3yBum TomoHMmaH Oupop Gaamwmii
oOpasra acoc KWIHO OJMHIaH pean maxc nportotun aevnnaau. “Ilpororum”
IOHOH THJIMZA “UiIK 00pa3” nemaxaup 2,

A.KaxxopHHHT “YTMHIIIAaH SpTaKiap” KUCCACHIATH BOKea-XOAHCaap,
Tapuxui maxciaap OeBOCUTa peaIuCTUK oOpaznap spartuinjga myamuiudra €paam
Gepamy. AIUG YOKOIMHY YPraHHII KapadHuAa “YTMUIIAH 3pTaKiap ’KHCCacH y
apatraH kymiab oOpasnmapra acocuid ManOa OYiraHiaurura TyBOX —OYJIJUK.
Kymnanan, “Yepu”, “Bemop”, “Anop”, “Munr 6up xou”, “Bomcn3 omam”
xuKositapu Ba “Capo0” poMaHuJaru oOpa3jJapHUHT aKCAPUATUHU SPATUIIUIIN]IA
Yy3u KypraH Ba OwiraH KUIIMWJIapHUHT Kuédamapuman doiigananubd obOpasmnap
spatras.

“SI,TMI/IHII[EIH pTaKiap’Aa IIyHAal sciaHaau: “Xap KyHH Kedacu Jajiam
ownan Kynana nana aitianuO, simvpuHYa Xamaky TyT KOKHO kenumap 3au. Tes
KyHJ1a Oy cepypyF, IIWIUMIINK MEBa KYHrWJUlapra Terau, XapyaHj o4 Oyicak
XaM, OFM3ra oJIraHu roparumus Oeswmnap 3ad. lllyHnaH KeiiMH yHMHI CyBUHU
Cy3u0, IMMHHU Kuiaaurad Oynauk. by xam skonra tergu. LIMHHMHM KypuIImMm
OuIaH OF3UM CYB O4ap, KYHIJIUM aifHup 37u. YKaM YmMapaiu IIMHHUIMK KOCaHU
Kypca xaM y3-Y3uJaH FUHTIIMHIUTaH Oyaau. YMapanu Oupop HOXKYS Ul KUIICa,
MeH yHH “X03Up IMIMHHM siaaTaman!-1e6 Kypkurapaum’™,

Amu6GHUHT (akat “Yepu” xukoscua smac, “Bemop”, “Anop”, “Munr 6up
xoH”, “Capo0”, “Cunuanak” kabu acapiapumarda oOpasjiap Xam MpOTOTHILIAP
acocu/ia ApaTUITAHIUTH YIyH XaM OeTakpop Ba XaETHIAUP.

“Capo6”, “ “Vepu”, “Bemop”, “Anop”, “Munr 6up xon”, “Bomcus ogam”
acapiiapugaru oopasnap aHa IryHjail oopasiap cupacura Kupaju.

Jlemak, peanucTuk 00pa3 spaTHILIa UKKW XUJT MY TYyTHII MyMKUH:

OupuHYM ycynga, €3yBuM Y3 Tadakkypu, WXKOIWNM Taxpubacu acocuaa
myHaa Oanuuii oOpasznap spartaauku, Oy oOpasnapHUHT Xaétaa OopJiurura
UIIOHACHU3;

WKKUHYMA yCyiaa, €3yBUM XaéTIard MaBXyad KHUIIWIAp XapaKTepUHU
ypranu6, yilapHM Ky3aTUIIM HaTwkacuaa Oanuuii o0pa3 sparaau, SbHU
IPOTOTHUILIAP acocHIa 00pa3 sipaTUiiaIu.

boOGuuHT yunHun ¢acnu “Xapakrep sipaTum ycy/uiapu” ne6 HOMIaHAIH.
by dacnma aguOHWHT Oaauuii xapakTep SpaTUIITA MaxopaTH XyCycHuua cy3

%2Cynron U. Anabuér nasapusicy. —Tomkent: Ykurysuan, 1986. — B. 203.
3A6mynna Kaxxop. Acapnap. bem sxmmmmuk. Yaunun xung. —Tomkent: Fagyp Fynmom mommparn Anabuér a
canbar Hampuéty, 1988. —b. 262.
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IOpUTHIIAN. XapakTep IOHOHYa “Oenru”, aJoxXuja XyCycHsT, ‘“Y3ura XOCIUK
JIeraH MabHOJApHHU aHrjataau. “‘baguuil wxonna HHIUBUIyaAl XyCYCHUSTIAp
acocuzia Xap TOMOHIaMa TYIIMK APaTHIraH HHCOH OOpPa3sMHUHT MyKaMMas TypH >,
[lly Ouman Oupra, ‘“Xapakrep (Tpek4ya) HMHCOH XYJIKH EKM ajloXujia HaMOEH
Oynaguran Ba yHJa ofaT Tycura KUpUO KOJTaH sTHAa MyXHUM PyXHM Xoniatiap
MaxkMyH, Gpebia-atBopaup’.% “BHpop HAPCAHMHT Y3Ura XOC KYPHHHUIIM XYCYCHATH.
Bomkanapaan axpanub, (apk Kuiub TypajuraH TOMOHHM, XucoOnaHagu.®
JI.TypaeBHUHr Kaija »Tummnya, “‘XapakTep AOMM XapakaTaa, TyKHaIlyBJapJa
V3UHU HaMOMUII Kuiadu, CIOKETHH XaM XapakaTra KeJITUpaJyd Ba aKCHHYA,
XapakTep Y3WHH CIOKETIAa KypcaTaaud. SlHa MyXHMMH CIOKET acap FOSICUHHU
ndomanoBun Bocura 0yIub, yHU XapaKTepiiap MaHTUFH OpKaan udonanaian™’,

[yHuHr yuyyH XaMm aaaOuérna xapakTep acocujaa €3yBUM yY3U aWTMOKYHU
6ynran (GUKpIapHH KATOOXOHTa eTKasamu. EsyBum M.JlocToeBckmil “Xamma ram
xapakTtepya”’ Aeran 3. X.YMypoB “bamunii mcuxosiorn3smM Ba XO3UPrH y30ek
POMaHYMIIMTH PHUCOJIACHJA XapaKTep Macajacura ajoxuja dbTHOOp Kaparaju.
Ymby puconaga pyc &yBuncu K.UykoBCKMIHMHT KyHujaru (QUKpUHH >Kyaa
ypunnu kentupanu: “Ilpo3amk €3yBuM y4yH HI aCOCHM Ba 3HI KUWHUH Macajia
xapaktep spatumiaup. Konran xamma Hapca aHa IIyHra OOFJIMKAHUP, XapakTep
sapaTuiira Mmysiccap OYJIMHIUMU, IEMaK pOMaH, KUcca Iy KaOWJIapHU spaTUIlra
myBaddax 6ynaan’, neraH u.

A.Kaxxop kaTop XuKkosuiapua y3ura xoc xapakrepiaap Kaiid 3Tud KUTOOXOH
XOTUpAJIapyia MyXpJIaHUO KOJUIIIUTa acoc sipaTaan. Y HUHT KHYUK XUKOsTIapuaaH
TOPTUO, WHUPUK pOMaHIapUAaru Xxapakrepiap y3ura XOCIWrd Ba OETaKpOpJIUTHU
OWIIaH MyXUMIHMDP.

“MuHr Oup JKOH” XHUKOSICHM KaxpaMoHH Mactypa ¥y3ura Xoc Xapaktep
cuaruaa agabu€TumMu3aa MabIyM. YHJAard Upoja, MaTOHAT Xap KUMHUHT Xam
KyJIuaaH KenaBepmaiau. “‘Jlaxmar” Xukosicugarn YHCHUHHUHT XaM V3 Xa€r
dancadpacu Oop. “Maiin3 emaraH XOTHH XUKOsSCHUAAru aCIHUHT alépiurw,
“Anabuér myamummu’na bokmkoHn BakoeBHUHT CaBOJCH3IINTH YJIADHH Y3HUTa XOC
xapakTepiap cudaTuia makUIaHTUpAU. “AndaTTa acapaaru NEpPCOHaKHU E3yBUU
sApaTagy Ba Y3W Ky3JlaraH MakcajJ capu eTakiaiau. JIEKUH KaxpaMOH KyFUPUYOFy
Myarmug KYFUpUYOor0O3 dMac, YHM HMCTaraH KyiWra cosia onmaiau. OOpa3HUHT
TabuMii XapakTtep MaHTUFU OyHra iyn kyhmaiaun. YumHakaMm HUpUK E3yBUM
KaxpaMOHHHM ¥3 (ebiau CabBKHUSICUIa MOHAHJ sparagud. AKC Xojja TYIaKOHIJIU
06pa3 sparunmaiian”®, A Kaxxop “Anabuér myamummun”, “Canbatkop”, “HoTuk,
“Jlymnu ogamiap” XMKOsUIapya 3aMOHABUN KUIIWIAP XapaKTepUHU Kaiud 3TIOU..
”Anabuér myammumu”,“CanbaTKop” XUKOsIapard yCTU sSUITUPOK, MUU KAJITUPOK,
OmnMMcH3 Kumuiaap oopasunu apatud oepau. Myamud caBojcus caHbaTKOp Ba
MYaJUIMMHUHT OMJIMMCHU3JIUTUHU Y3 TUIWAAH 11y Japa)kajaa TacBUpJad Oepaauku,

34X aramoB.H, CapumcokoB B. AaGUETHIIHOCIMK TEPMUMHIAPUHUHT pycya-y30€Kya H30XJIM JIyFaTh.—TOINKEHT:
Vkurysun,1979. —5.335-336.

3 ¥30eK THITMHMHT H30X1H TyFaTi. — MockBa: Pycckuii si3pik, 1981 . —5.316.

% IOxopuaaru man6a.—b. 316.

$"Typaes JI. Xaér Ba croxer. —Tormkent: Fadyp Fynom Homumarn AnaOuéT Ba canbat Hampuéty, 1984, 5. 97.
BMemues. C. “Xamca” ma myamnd obpasu koteropusicr. // Y36ex T Ba agabuéti. — 2008 i, 5-con, —b. 25.
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HaTWXkada, Yy30ek amabuérmma y3ura XOC  XapakTepliapHU  sIpATUINTA
spumaan. “Xap oup siHru 1aBp 00cuO YTHIITaH WY — MO3UMHM aHTJIAIT DXTHEKUHU
nanjo Kujaaau, YyHKH OYTyH Ba dpTaHUHT WIAM3IApU XaMUIlla KEUaHUHT Oarpuia
Koumaup . —

Xymnac, A.Kaxxop xapaktep sparTuiljga OpPOTOTUIUIApJAH  YHYMIIU
doitnanananu, noptper udomacuaa yXmaTuil, KAEcTall, COTUIITHUPHUIL, KHUHOS,
OYpTTUpHIN, MMIAPTIAWIMK KaOu Oaauuii TacBUp BOCHTaldapuaaH QoigaiaHaam,
MaTHAa (pas3eosloTuk uOopanap, YXMIATUIN Ba MPOHUK YCYJUTAPHU KYJUIAWIu.
Hartwxana, acap TUIMHUHT OaAUMUWIUTH Ba MWUIMHINTH TAaCBUPUN BOCUTAJIAP
épaMmia amaira OlupuiIaan. XapakTep sipaTuinga oopa3 XxaTTU-XapaKaTH, HYTK
MMKOHHMSITIIApU, POBHH OafHuAarun KWHOSBHHA CYy371ap Ba wuOOpalapiaH Xam
yHYMIIU (porianaHaau.

YuyuHur OOOHMHr yuumHuyM ¢aciu “Tunm sipatum tamoumiapu” 1e0
Homianau. by dacnma Tun sipatdimn ycyjuiap Ba YHUHT TypJiiapu, XaXKBUH Ba
IOMOPHUCTHK TUIUIAp XaKUJaru Kapluiapra MyHocadat OMiIupuiIaiu.

“Tun — Typnu Tapuxuil JaBpiapAa Xa€TUM BOKeajap, MabiyM KHUIIWIAp
TYPYXHd YUyH XapakTepiiu XyCycusiTiapHU EpKUH H(OJanoBUd Hapca, XOAuca,
maxc. YMymas, Tin “(rpexya) Oup Typaaru Hapca. Bokea, xonuca Ba 1mry kabumiap
y4yH yMyMuii GYIIraH Moziel, HycXa, HaMmyHa, Typ .

AvipuM  TypyX, cuHQIapra XoC XYyCyCHATIAp THUIUKJIAIITUPUIIL Ba
YMyMJAIITUPUII acocuaa Oamuuid oOpasma MysKaccamylalllTUpUIIca, aaa0uid
TUILIAp SpaTUIaIn

Xacucnuk, OedapocaTinuk, MOpaxypiuK, JiaraHOapJOpJUK  CHUHTapH
WUIaTJIapHU  MabJIyM IMaxc o0pa3u acocuaa OYpTTUpuO, yMyMIamTupuo,
KYIOKJIAITUPUO Kypcatud Oepuill HaTUXKacuga TUIUIAp sipatwiaau. HMHcoH
XapaKTepHuiaru MaBxyJ WxoOuil Ba caiOouil Xxycycuariap €3yBUrd TOMOHUIAH Kal
napaxana éputud Oepuiica, 1y acocna Y3ura Xxoc IKOpUIari kKadu Turiap Kamid
stunagu. JKymianad, XaXBHl THUIUIapJa Macxapaid KyJrd Haszapaa TyTuica,
IOMOPHUCTHK TUIIIap/ia co( KyJIrd €TaKUYMUINK KUJIAH.

A .Kaxxopuunr “Cunyanak’ Kuccacu 0omr kaxpamonu KanangapoB — 6aauuit
tun. Vbktumonii xaérna yHuHT ¥3 ypHu Oop. KamanmapoB Xxapakrtepuja HKKH
TUNTA, XaM WXTUMOWM, MAabHABUU-AXJIOKUM THUIIFA XOC XYCYCHUSATIIAD MAaBXY/I.
Konxo3 umm y4yH KOHOO3TMK KYpCaTHII, KOJIX03 ab30JIAPUHUHT Xap OWpPUHU
TAHUIIM YHUHT WXKOOMM (pasunaTtu Oyiica, aényiapHM MEHCUMACIIUTY, KOHYHJIApHU
MUCaH]l KUJIMACIUTH YHUHT cajnOuii ToMOHJIapuaup. bup BakTHHHT ¥3ujaa
KananngapoB xapaktepuja OOpa3HUHI WMKKH >KMXATH: WXKTUMOUM (aouiuru Ba
axJIOKUM KaMUWJIMKJIapW KypcaTtwiaaud, oOpa3 Mypakkad oOpa3 napaxacura
kyTapunaau Tum gapaxkacura Kytapuirad odpasiapna 3ca oOpa3HUHT y Eku, Oy
KUXATU KYIOKJIAIITUPWIAAW, HaTWkajaa, Oolllka oOpasiapra Vximamanauras,
(akat y3uraruHa xoc Xycycustiapra sra oyiaran 6aguuil TUILIap spaTHIagu.

“bamopatr” xukosicugaru Caunp XKalloaxoH XapakTepaaru MaBxKyJ KaMYUInuK
Ba HYKCOHJIAp KYIOKJIAITUPUING Oaauuii TUN sipaTHIUIIUra acoc Oynran. busra

39X ammam Y. Suru y36ex mespustu. —Tomkent: “ADIB”, 2012. -b. 4.
40 FOxopuaaru man6a. — b5.182.
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MabJIyMKH, THUIUIAp AacOCaH TUMHKJIAMTUPUII Ba HHIAUBUAYAUIAIITAPUIIT
METO[UIapH  acocuja amMajra omupwiaan. Xukosaarn Bokeanmap Caup
KanonxoHHUHT Tymujga OVAraHIWIHd Y4yH Xam, oOpa3fgaH KUTOOXOH Xa&Tuit
XaKUKaT MEb30HJIAPUHU Taiad dTMalaH.

[Mynapnan b.PuzaeBHunr “XaxBuil Tun Tadbuatu” Ba “HOMOpUCTHK THI
ApaTull MaxopaTu’ Makonaiapu Oynub, yHaa Hebmar AMHHOBHUHI KaTop
XUKOsUIapuaru anabuil tumiap xycycuja ¢Gukp ropuTwiand. “Pean BOKeNIHK
OWIaH WXKOJIKOP UCAIH, alpUM WHAWBUIJIAD MOXHUSATH OWJIaH MKTUMOWH Hica
ypTacujgaru HOMYTaHOCHOJIMK Xa)KBUI Ba IOMOPUCTHUK acapiiap SPaTUIUIIUHUHT
oot omui xucobnanagu”,* n1e6 xyna Tyrpu Taspud Gepany.

IOxopuna TabkuaIaraHUMHU3IEK, IOMOPHU CO( KyJITH acocwiua spaTHIraH
acapyiap Ba oOpasiapra HUCOAaTaH KyJlacak, Macxapajall acoCHAa spaTUiraH
acapijapHM 3ca XaxBUM acapnap ne0 KapamHu ypuniu ned owinuk. by Gopana
b.PuzaeBHUHT Kyluaru Mmyioxasa Tanad Gukpu 3pTrudopra Mosuk: “XaxBuil EKu
IOMOPUCTHK acapiiap 3ca XaXKBUU THUIUIapra acociiaHaav. byHjai Tumuap sca
0JIaT/ia FOS Ba MIAKITHUHT HOYHFYHINTH Tydaiiny spatuiamng’2,

Myannud Oy ypuHIa rosi Ba HMIAKIHUHT HOYHFYHJIUTH JeTaH]a Kahicu MIaKi
Ba Fosi xycycuna ¢ukp ropurran? Makosia MyaqTMUHUHT aWTUIINYA, XAKBHUM
TUIJIAp XaXKBUM acapiiap/ia MIITUPOK STUIIK TaOWUU, OMPOK XaKBUM THUILIapa
IOMOPUCTHK THUIUIAp OYIUIIMHU TaMOWW cudaTuaa Tanad STUIUIIMHU KaHAai
TYIIYHUII MyMKUH? Xa)KBUI TUIUIAPHUHT Y3UTa XOC KUXATIApU MaBxKyn OYiuo,
ylap KaMuAT Y4YyH 3apapiid XycycusTiapra sra OyiraH THUIUIAp CaHalaJlu.
IOMopuctuk Ttummap Ttabuatuaa 3ca alpuM KaMUWIMKIAp MaBxXya OYnuo,
yAapHUHT ycTHAaH cod Oerapa3 kynru amanra omupuiaau. [llyaunraek, b.Puzaes
XQXKBUM Ba FIOMOPHUCTUK THUILIAP SPATUIMIIMHUHT OOl oMM cudatuaa ros Ba
IAKJIHUHT HOMyTaHocuOnuruaa ae6 ounaau. Ba sna: “Fost (Moxusar) OwiaH maki
ypTacugard MaHa IIyHJad HOMYTaHOCHONHMK XaXKBUM XaMmJa IOMOPHUCTHUK MO
THnMHA Oenrunaimn’”,*— nelinn. busra MabnyMku, 6anuuii anabuéTaarn KOMH3M
WKKUTa axpaiaau, Xaxs Ba tomopra. lllynpan skaH, b.Pu3zacBHUHT XaxBUMl Ba
IOMOPUCTHK acapyiap XaKBHM THUILIApra acocCiaHajd, JeraH (PUKpUHU KaHJal
u3oxJ1am MyMkuH? Myammd rokopuaard GUKpUHU sSHaJa acociail yuyH: “Xaxs
Ba IOMOpAa FOsiAaH YCTyH OViran makia MaBxyn Oynmaau. by ycTyHmuk mry
Japakara eTaauku, OXUp OKuOaTaa oOpa3 FOSTHU WYKKA YUKApaIu Ba FOSACHU3 MIAKI
Xed Hapcara apsumac OyiubO Komaau, — 7Ae0 ykTupaau. Makosana
H.YepuumeBckuii GukpuHu kenatupaau: “XakBUU THUI SPATHILIHUHT Y3UTa XOC
KUMMH SKUXaTiapuaaH OUpW acap y4YyH IIAKIMA UXYaMIIUK, (UKPUN KEHTJIUK
3apyp, WXKOAKOP KaTTa Xa€TUW MaTepualHM KUYUK XaKMJaru Oaauuii acapia
XaKBUU pyXHU Oup €ku OMp Hewya oOpasra >KOWJaIM mapT, Iy MabHOJA XaXB Ba
IOMOp/JIa KUCKJIUK UCHTEIOJHUHT XaMIITUpacu sMac, Oallku YHUHT alfHaH Y3ujaH
nbopatr”. Kenrtupunran Oy ¢ukpna XakKMKUd XaXKBUW TUILIIAP OJAWTa KyWHJIraH
Tanabnap ¥3 udolacCiHU TOMTaH. .

41 Pusae b. Xaxpuii THI TaOMATH XaKua. // V36ex Tiom Ba amabuét. —2003 wwi, 6-con. —b. 55.
42 JOxopugaru manba. — B5.56.
43 [Oxopugaru manba. — B5.56.
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XapakTepaapHUHT FOAT MyKaMMAaJIAITaH KypPUHUIIY TUI CaHAJaau. TUITHUHT
X@KBUH, IOMOPUCTHK, CaTUPUK, HJea]l KYPUHUIUIAPK MaBXyHd, yJap
TUTMIMKJIAIITUPUIL Ba WHAMBUAYAJUIAIITUPUIN acocuaa sipatunaau. Kobun 60060,
Typo6xxon, CortBonmau Ba babGapnap couman Tunm papaxacura KyTapuira
oOpaznap caHayiajy.

Typruaun 606 “baauuii MaTH sipaTMIl NPpUHIUILIApK” 1e0 HOMIIAHAIH.
bupunun ¢acn “bamunii moptper”’ ned® HomIaHaau, Maskyp dacinga Oaguuit
acap;aru MmopTpeT Macajlacu Xycycuaa cy3 opuTwinO, moptpetHuHr A. Kaxxop
acapiagaru 6amuuii PyHKIUACH, MyaJUTM(PHUHT FOKOAUN MaxopaTd Macajacura
TYxTanud Yrunaau.“EsyBunHMHT mopTper spaTum ycay6u (aBKylI0ana XHIMa-
xun Ba opuruHanaup” 4. Ilynnaii kunu6, anabuéT cy3 opKaau 6auuii TaCBUPIIALI
caHbaTu OYynuO, Oamuuii agaOMET TUIM acap Ma3sMyHHMHHM pyE€Ora 4MKapyBud
oupaan-oup Bocutaaup. “Iloptper — dp. TacBup cy3uaaH onuHTaH Oynu0, agaduit
acap/Jard KUIIWJIAPDHUHT TallKd KYPUHUIIU, CUUMOCH, KHHUHM-Kedyaru, Y3uHU
TYTHUIIN Ba XOKa30J1ap TaCBUpUaUp.”*.

AJTUOHUHT XHKOSI, KUCCA, POMaHJapuaa MOPTPET TACBUPUHHUHT Y3 VpHHU Ba
axamustd  0op. “A.Kaxxop KYnpoK KWIIUJIAp TCUXOJOTUICHHH OeBOocuTa
TacBUpiam Owiad OaHj OYnaraHuaa MOPTPET Ba MEH3akra KyJa KaM 3bTHOOP
Gepann”. A Kaxxop moprper Ba meii3axra kam >»TubGOp Oepca-jma, y spaTra
uX4yaM, aHHK, OETakpop MOPTPET Ba MeW3aX TaCBUPJIAPU ACAPHUHT YMYMFOSICUTA
XU3MaT 3TYBYH, SMOILIMOHAII X0JIaTiapra 6o tTacBupuil udoaanap xucoOaaHaIu.

CopaxOHHUHT MOPTPET TAaCBHpWMHHU Oepuinga myamuiud otacu Mypoaxyxa
JOMJIa TIOPTPETUHU KEITUpHUO, ynapHU Oup-Oupura Kuécnailau, HaTHXKaga Xap
MKKU 00pa3HUHT OE€Takpop MOPTPETUHHU sipaTagu. MyXTOpXoH NopTpeT udoaacuaa
XaMm Myaiu@ y3ura XOoCJIUKKa 3pUIIaJAN, YHUHT HOKUC KUXATJIapu aHUK KypcaTuo
Oepwianu. “MyxXTOpXOH XaMOH Yilla, wirapu Xam OaxOpHaB dJM, SHIAU yHAAH
obprobma KoaraH ErFod UYYMHYHMHT XHJIM Kelagd. Y  yhnra"ma Xyaiau
KaJITAKECAKHUHT YUPKUJUIAIINTA YXIIIaraH Oup TOBYII YyuKapaau. MyXTOpXOH apu
TanaéTraHura KapaMai, acajgapy yscura TyMIOYK THKKaH aliuKKa yxmaimgn™4®.

E3yBUMHMHI KMYMK XMKOSAJIApUAa XaM XaéTHMHI MyKaMmMan — Oup
KYpUHUIIMUHN Ky3aTamu3. Kentupuiaran nopTtperiap oOpasiap WYKH TyHECH,
yIapHUHT KeYHHMAIApUHK KKOM KypcaTani.“Yepu”, “Bemop”, “AHop”, “Bomicus
omam”, “Kuzmap”, “Apmabuér wmyammumu’,“Kamnupnap cuMm KoOKau’ Kabw
XUKOSUIapUiard  MopTpeTiapia aHUKJIMK, OeTakpopiuk MmaBxyn. bepuiran
nopTperiiap o0pa3jIapHUHT OETaKpOp BaaHWK TacHU(MUHU Oepaau, yiap Xakuja
Myaug siHa KyIIMMYya MabJIyMOT OepuIIUTa YpuH KOJIIUPMAaian.

Xynnac, aqud WKOIUJA MCUXOJIOTHK MOPTPET eTakumiuk Kuinaau. [loprpet
TacBUpHW acap 0aauuii OyTYHJIUTMHU TabMUHJIALAA CTYKTypa YHCYpU cudaTtuia
umTUpoK 3tamu. IlopTper Tapkubuparum yxmartuii, Kuécnaml, JeTajb, UPOHUK

4 Cynronosa M. A6aysia Kaxxop ycnyou. —Tomkent: ®an, 1967. —b. 102.

4 Xoramos H. Capumcokor B. AnabuéTIIYHOCINK TEPMUHIAPMHUHT pycya-y30eKua 30X JyFaTH. — TOIIKEHT:
Vkurysun, 1979. — 5.238.

5 Cynronoa M. Ezysunm ycny6ura nomp. — TomkenT: ®an, 1967. —5.54-55.

46 Aomynna Kaxxop. Acapnap. bem sxunmmuk. Bupuaun -xung. —Tomkent: Fapyp Fymom momuparn Anabuér Ba
canpat Hampuéru, 1987. — b.179-180.
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BOCHTaJap MaTHAA OaauMii-dCTETHK Ba KOMMO3WIIMOH (YHKIUS Oakapau.
“Tyina aza”, “bomicu3 omaM” XHMKOsUIApUAArd MOPTPET TaCBUPHIA KOHTPACT
yCynu KYJIaHuwinO, oOpa3 XapaKTepUHUHT MIAKIUIAaHUIIMIA €TaKYd yCyi
cudaruga KypuHaIu.

TypTvHUM GOGHMHT WKKMHYM (acid “YXIIATHIIHHHT KOHTEKCTIArHd
O0aguuii-dcTeTuk QyHKHusaAcu” 1e0 HoMIaHaau. Xap KaHJai acapHU Oaauuit
TaCBUP BOCHUTAJapUCU3 TacaBBYp 3TUII KuiiMH. TacBupuili BocuTanap €3yBUd
TaJaHTU Ba MaxopaTuaaH Keiaud yukuO acapiapia Typiid Japaxaaa KyJUIaHWIa u.
VXIaTyIn Ka9oHKH, MaTHIA Gaanmii-3cTeTHK QYHKIM O0aXapca, HUHI acapiaru
axaMuATH sHaJa SIKKOJ KypuHaau. bammnii mkop kapaéHuaa €3yBUM Y3UHUHT
TyHEKApAIlld, KYHUKMa, MajJakacu acocuja Xa€THU Oaaunuii MyKaMMal, UIIIOHAPIN
TacBUpJiad OepcarvHa, YHUHI acapjapd CEeBUO VKWIMIIM, acpiap XaM YHUHT
YHYTHWJIMO KETHIIUTa paxHa coimaiau. AiHaH Oanuuii acapiapra yMpOOKHIIUK
Oaxi 5TraH Hapca OM3HUHTYA, €3yBUYMHUHT TacBupiam ycynuaup. Llynnait skaH,
y30ek agaOuETUHUHT eTyK cy3 caHbatkopu A.Kaxxop WKOAMHH TOM MabHOJA
y3ura XOCHUTMHH OENTWJIOBYM aCOCHMl BOCHTa E3yBUMHUHT  TacBUpJIALI

CaHbaTUIUP.
“Abnynna Kaxxop kam €3ran agubiapaad. AMMO OaauusT KUXATAaH YHUHT
WOKOJM TYJIUO-TOIMO eTraH KarTa z[apé”‘”. Ab6nynmna Kaxxop acapiapuaa

VXIIATUII BOKEIMKHM TabCHpPYaH, acap CIOKETHUHM HX4YaM Ba MyKamMall,
00pa3IapHUHT Y3Ura XOC TANKHHAHK TabMUHIARM. YXIIATHII Gaiuii KOHTEKCT
Tanabmapuaad KenuO 4YMKUMO €3yBUM acapiapuaa  KyJulaHuiaagud.  Anu0
acapiapuaaru YXmaTui afabuéTiryHoCaIuK1a Kai qapaxkaaa ypraHuiarad?

Iy ypunma: “VXimaTHur-Hapca, XOAHCa MabIyM YMyMUHIMKKA dra GyiaraH
OomIKa Hapca €KUM XOAMca OWNIaH TakKKocaml, uQojanamni, Tacsupiam’™*® mup.
“Kuécnam-y3apo TaKkOocCiall, YOFUIITUPHUII, COJUIITUPHUII, TEHIJIAIITHPUIL,
TakKocjall, MyKosca KuiIMoK® xucoOmanamu.*® Illynunrnek, “CpaBHeHne” —
yxmartuil. baguuii TacBUp BocUTanmapuiaH OupwH. Vxmarum KY4YMMHHHT COAAa
Typura KHpaJd Ba WKKM Hapca, BOKEa-XOAHWCAJIap YypTacHaard yXIIanUIMKKa
acocliaHu0, YJapHUHT OUPH OpKaTW HWKKUHYHUCHHUHT OeNrucu, MOXUSTHHH
TYJIapoOK, KOHKPETPOK, OYpTTUpuOpok kypcatud Oepamu. lllyHunr yuyn xam
Oupop TMpeaMETHUHT MabliymMm Oup OenrucuHu Oomika Oup mnpeaMmerra
COJIMIITUPUILTa YXIIATHIL nevmmamn’™P.

A Kaxxop “Capo6” pomaHuga VxXImaTUIIJAaH caHbaT  Japaxkacujia
doitnananran. “KymuauHop 4Yupokiapu” pomaHuaa ymoOy Oanuuid TacBUp
Bocutacura “Capo0” pomaHu Japaxkacuja KyI MyposkaaT KuiamaraH Oyica-na,
yHAaH VYpuHiu ¢oitpnananrad. “CuHuanak” KUccacHJard yxumaTuIap 3ca
GETaKpOPIIUTH, KUHOATA OOWIMIM OWIaH aXpaan® Typamd. YXIIATHIIHWHT SHT

4Kyunkonos M. A6aysna Kaxxop maxoparu. — Tomkent: Fadyp Fynom Homunarn AnaGuér Ba canbaT HAIPUETH,
1988. -b. 3-4.

48 ¥30eKk THIMHUHT H30X/M JyFaTH. Mkku Tomtuk. Vkkueam Tom — Mocksa: Pyc T, 1981. — B. 524.

49 IOxopuaaru man6a. —b. 569

50 Xoramos H. Capumcoxo B. AnaGuéTmryHOCIHK TEPMUHIAPUHUHT pycda-y30eKda M30XJIM JTyFaTH. — ] OLIKEHT:
Vxurysun, 1979. —b. 294.
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AXIIM HamyHacu anuOHuHr “Tyina aza”, “Maitu3 emaran xotuH’, “bamopar”
XUKOsUIapHia KYJJTaHWITaH.

Xynnac, yxXmarui 0aauuil TACBUpP BOCUTANAPUAAH HI YHYMIIMCH SKAHIIUTH;
TUI, XapakTep, WYKW JyHECH, XapaKaT-xOJaTJIApUHUHI Yy3ura XOC TaJIKUH
sTIIIMIINAA Oaguuil TacBUp BocuTa cudartuga dbTUPOQ STUIMILMK; YXIIATUIIIA
Oup mnpeamerra HucOaTaH OHp HeuTa MPEAMETIAPHUHI OEJIrd XYCYCHSITH
COJIMIITUPWING, TAKKOCIaHUO, TACBUPAA MyKaMMAJUIMKKA SPUIIMILIN; YXIIATUIIIA
MWJIMA  KOJIOPUT, VYXIIATHJITaH TMpeaMerra HucbaraH OyiaraH KUTOOXOH
Kapalnuiapu nHO0aTra OJMHUILIY 3apyp.

Typturun Oobuunr yumnuu cdaciu “llepudpaza Ba YHUHT KYJUTAHUIIHUII
TaMoimiapu® n1e6 HoMiaHaau. baaunii TacBUp BOCHTAJIApUHHUHT HaBOATIArvcu
nepudpazagup. “Ilepudpaza (rp. Periprasis — [KMH ranupaMaH CcYy3ujgaH) —
nepudpas €ku nepudpaza. Kyuum typnapunan Oupu Oynub, yHaa Hapca €ku
MHCOH ¥3 HOMHU OumiiaH 3Mac, OaJKi yHra XOC acoCHil Oenru, XyCcycusiTiap HOMH
Owinan roputuwaaaun™l.  Kadonkw, Yxmarvim BocuTacHaa oOpasmu  udoja
ApaTHiirad, acap CIOXKeTHaa Iy Oenru pUBOXIAHTHUPWIMO CYHr mnepudpaszara
alimanaau. ABBaj Oupop Oenrucu OwiiaH TuiTa OJWMHTAaH o0Opa3  aifHaH IIy
OCNTMHUHT CIOKETAAa TapaKKUil ATHUIIM HaTWKacujga obpa3 HOMHU Oelru HOMHU
OwnaH anMalITUPWIAAW, VYXIIATWIraH MPEeIMETHUHI HOMM OwilaH artana
OomuIai .

[lepedpazanunr y3ura xoc KypuHumuHu “Capo6” pomanugaru CauJuiHUHT
KallHOHaCH MUCOJIUJa KypaMu3 YHra HucOataH Myawdd “OynOynury€” cy3mHu
Kyjutaiian. Yoy oOpa3HUHI BaliCaKWJIMTHHM acap CHOKETH JaBOMHUIA KypcaTuO
Oepuiura spumaad. PoMaHHMHr OWp Hewya YpuHiapuaa alHaH W1y CY3HU
KeNTupuO, yHu nepudpasa napaxacura Kyrapaaud. ABBajiura Myajuiud Kamoup
Xakujaa myHaail mabaymor Oepamu. “Kyn Humnap kacan €ru0® ynran mypaa
cuHrapu Oynran Oy xotud, Caunuii TYFpucuaa KU3MJaH Kypa OPTUKPOK KyHUHU
sau. Y CauauiiHu Kaepra OOpraHuHHM, KUM OWJIaH CY3JIalliTaHUHU MYIOM
cyputtupub Ouianb ropap Ba arap OMpoH Iryoxara Tylica Ku3u OpKayin, EKH Kyaa
upiail onMaca, y3u CanauitHu CMKHMO YKOHUHU oJiap U’ 2,

TabpudHuHr sAHaga MyKaMMaJUIMTUTa DSPUILKII  Makcaauja, Myautud
U30XHU AaBOM 3TTUpaau. “Y ranupca, Cauauid cy3 KalTapuilra opak Kujaojimac,
YyHKH OMp OFHM3 Cy3 KalTapca, yd KyHrada oomm rypOataan unkmacau. [yHuHr
yayn Campanii yHra “6ynOynuryé” ne6 Hom Gepam’®3. TYXTOBCU3 Ba YpHHCHU3
ranupajdrad KdllWilapra HucOaTaH Xaink opacuaa OyinOynuryé CY3uHUHT
UIUIATUIUIIN OM3ra MabiyM. ByHW sgxmu Owiran aau0, KamMOoup XapaKTepUHU
MyKaMMaJl TacBHpJalira SpUIIM Y4YyH ailHaH Iy CY3HUHT aKCH MabHOCUHU
OepyBun “OynOynury€” cy3uHdM KyJmaWad Ba .MartHAa kedatupwiaan: “OBKaT
Maxanuaa “‘OynOynury€” omarmardua siHa Tajllaid  oJaMJIapHU  EMOHIIAH,
anyakaepia OynraH »Kamkalja KUM XaK, KUM HOXaK JKaHH, OKCco4 Oup Heya

51 Xoramos H.Capumcokor B. AnabHETIIYHOCIMK TEPMUHIAPMHUHT pycya-y30eKua W30XJIM JyFaTH. — T OIIKEHT:
Viurysuu, 1979. 5. 230

52 A6aynna Kaxxop. Acapnap. bem sxungmik. Bupuaun xuna. —Tomkent: Fagyp Fynom Homunary Anabuér sa
canpar Hampuéry, 1988. — b. 193.

%8 FOxopugaru man6a. — B. 193 .
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MapTaba TaHOEeX SIIUTHUIINTA KapaMmaciaH, Oy KyH siHa CyIyprHHH JIeBOpra cysio,
THUKKa KYHTaHU TYFpUCH/IA TUTPAO, KaKIiao C}”/3J1am/1”54.

[lepudpaza Epmamuna  BaiicakuiauruHau — udoaanaca, YaKKOHJIUTUHU
KaJITAKECAKHUHT ~Xapakarura Ku€c Kwinb, canbuii wMyHocabaTHMHM sHaAa
Kydaitupanu. Kanrakecak neranura HUCOaTaH KyJUITAaHWITAH Nepu@paszaHUHT SHT
tabcupiiicy COpaxOHHMHI HYTKMJa MyXTOpXoHra HucOaTaH UIUIATAIAIH
“Axup, KU3 OJIMarad WUrHT, KaHjaail KUinb, Oup KajaTaKeCaKHUHT CAapKUTHUTa po3u
OYscHH, Maiiny, y XxaM Ku3 ojicuH. CyHrpa 6aposap 6ymamus”™.

A6 Oomika acapiapuja XaMm aifHaH KaJITaKecak JeTanura HucOaTaH
VXmartunuiapau — Kymnab, mnepudpaza  gapakacura  Kytapradn. Macaias,
MyXTOpXOH VyNraHjga KaJTakecakka yXmad TOBYII YUKApaau, Ky3W KYMIOKAa
€TraH KaJNTaKeCAKHUHI Ky3Mra Vyxmanam KaOu YXIIaTUIUIApHU KyJUlarad
Myaimud Oaguuii KOHLENLIMSHU KyYaWTHpUII MaKcaJuaa ‘‘KaJTaKeCaKHHHT
CapKuTu nepu(ppa3zacuHu KeITUPAIH.

”Cunuanak” Kuccacuaa Xxam nepedpasa kyuanuiarad 6yiaub, Kkucca oxupuaa
Kanannapos Campara “CunuanakxoH” ne0 MmypoxkaaT 3Tagu. by nykmanu y
mwkobuit wmabHoma amrtamu. Ilynmaii kwinm6, A.Kaxxopuuar “CuHuanak’
KHCCacuJaru nepudpaza Oaguuii cy3 KyJIpaTUHU CcaHbaT Japakacura
KYTapWITaHJIUTUHU ~ UcOOTIaiau. AnuOHUHT  HadakaT poMaHjiapu  Ba
Kuccanapyuaa, Oaauuil >KUXaTJAaH MyKaMMall XUKosjapuaa XaMm nepudpaszaman
yHYMIIU (porijanaHraH.

“Tyuma aza” xukosicn A.Kaxxop MaxOpaTMHUHI Xap TOMOHJIamMa Kypcara
OJITaH  XUKOsJjapu  cupacura kupaau. ETyk  agaOuériiyHociapumus
TaIKUKOTIapuaa Yoy XUKOS XaKula Kyaa Kyn uxoOuil ¢ukpiap aWTuiras.
XUKOSIard MyaJuii( KOHUEMIUSICH KOMMK TIJIaHJa Y3Wura XOC paBHIlia TaJKUH
stunrad. Hatwkama Myamud wmaxopatu Tydaiaun Takpopianmac oOpasiap
SAPATUIITaH.

XHUKOSIarkd aCOCHI 00pa3ziap Xxe4 KUMra HaMmyHa XaM OYJIoiaMaiIu, Xed KUuM
OwiaH raruialmMainy, XaTTo Oup cy3 xaMm adTumManad. MartHaa KyJulaHWITraH
TacBUpUN udoaamap obpasnap xapakTepu Mykamman o4ubd Oepamu. Tyira sikuH
KOJITaHJla KEJIMH KYYaHWUHT OOLIMAaru ateiibera Kyijak OyropraHu KejraH SKaH,
HuMa OYnmO OyHman xabap TomraH aémnmap kypranu Oopumm6Omu. Kenun
JapXaKUKaT €11, JICKUH XyAJ1 KU3UKUYWIIMKKA CEeMUPTaHIail IOM-IOMaJIOK, 3THU]IA
EHICU3 KYilak, Oolmaa MOMyIIaKHUHT TOXKWTa YXIlaraH, JEKUH KU3WI IISIa;
KYIuaara cyMKacu, O€FUJiard MOIIHACH OMp Kapud Ty(QuIHCH XaMm KU3Wil. YHU
azgoBaT Ba Hadpar OunaH OougaH O€K Ky3aTraH ojamuiapiaH Oupu, Oypuin0
YUKUO KeTTap IKaH:

— Xypo3kaHara yxmamaiu yi! — nenu.
— Kapuran yoruaa xypo3KaH] sulaMaii gomia Xam YJICUH! — nenu siHa

oupu’®

%4 IOxkopugaru man6a. — 5.194.

% Oxopugaru man6a. — b5.180.

56 A6mynna Kaxxop. Acapnap. bemt sxunamuk. Ukkurun sxuni. —Tomkent: Fadyp Fynom Homunaru Anabuér sa
canbat Hampuéty, 1988. —b. 311.
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A.Kaxxopuaunr “Capo6”’, “Kyurunnop unpoxnapu”, “Cunuanax”, “Tyiina
aza”, “Munr Oup >xon’, “bamopar” kabu acapiiapujia UMKOH Japakacujua Oy
BocuTadad Qoiigananran. “Capo6”, “Cunuanak’ acapiapia nepudpasanapra xoc
XYyCyCHUSTIap MAHTUKAH aCOCJIaHTaH.

Xymnac, nepudpaszanap KauoHKH acap CIOXKeTuaa Y3 Oenrucu acocuia
00CcKMUMa-00CKUY PHUBOXKIIAHTUPHWIICA, acocjiaHca, acapia Oaguuil  GyHKIUS
Oaxxapca, Oaguui-dCTETUK KuMMarra sra OVmaau. “Capo0’ma “OynOymauryé”,
“kanrakecak’”, “Cunyanak’na “cunvanaxk’, “Tyina aza”’nma “xypo3kana’ cyznapu
nepudpasa qapaxkacura KyTapuiras.

XVYJI0CA

l.baguuii acap MOSTUKACMHU YPraHUII Ba YHH KAXOH aHJ03aJIapy acoCHaa
TEKIIUPUI OYTYHTM KYHHHMHT SHT J0J13ap0 Ba KEUUKTUPHUO OYmaiiiuran Hazapuii
Macajlacl caHaiaaud. baauuii acap MaTHUHU acap CTPYKTypacw acocujaa TAIKUK
ATUI, MAaTH TapKUOWAaru Xap OuUp cy3 Ba IIAKIUN DJIEMEHTIApPHU BOKEIHUKHU
Xa€TUH aKC HTTUPUII acleKTHAa TaxXJIWJI OTHUII, MAaTHHUHT acll MabHOCHUHU
udoganamga imym ouaau.

2 EsyBumHMHr OGamuuii WAPOK OTUIN CaJOXMATH Ba MaxopaTH acap
CTPYKTYPACUHUHT TAlIKWJI 3TYBUM Oapua 3JieMeHTIapaa ¥3 upoaacuHu TONaau Ba
IAKJJTAHAIH.

3.Acap cTpyKyTypacujaa Ba YHUHT Oaiuuii OyTYHJIMTUHYU aMajira OlUpHUILIA
pOBHI pHUBOSL Tap3H, MO3ULHUICK MYyXUM CaHaIaau. “Maiin3 emaraH XOTUH
XUKOSICH]IA ailHaH 11y WXKOJIAM >Kapa€H Ky3aTuiaiau.

4.00paznapHuHr y3-Y3uHU (ol TUILHM, POBUM Oa€H yCyaujard KeCcaTuk,
KUHOS KaOu MyHOCAaOaTJIapHUHT €TAKYWIIUTH, KydMa MabHOJAru CY3JIapHUHT
POBUH HYTKUAA MaBXKYJTUTU Mya/uiuQ) MaxopaTHHU OEITHIOBYN aCOCHI TaMOWHUIT
XUCOOJIaHAIH.

5.“bomicu3 omam” xuKosicuna canowii oOpasiapra HuUcOAaTaH POBUWHUHT
aTtaitnabd Ttapadkamr MyHocabarna  OYiIMIIM KUTOOXOHTa, SMOLMOHAN TabCUP
VTKa3UIHUHT y3Ura XOC YyCyauaup. banuuii BOKENMKHHM ‘‘aKCIaHTHPHUII 1A,
capry3aliT Ba pEaJUCTUK SJIEMEHTIAPHUHT MAaBXYJJIUrH ‘“‘TaiiBaHjian’
3apypaTd, POBUMHHUHT OpTHKYa TadcuiioTiapra OepuiMaciuru, MyooJiara Ba
MapTIWIMK yCyJlapuaaH (QoigalaHuIlm, TaCBUpJa MEbEPHU CaKJIakl OWIHIIM
A.Kaxxop mxoauaa TaMOMui Aapaxacura KyTapuiraH

6.bagunii OyTYHNMKHM TabMHH JSTHUILJA POBHM pUBOS Tap3u acap
CTPYKTypacHuaa €TakKuMiIuK Kuiuo, “Maiin3 eMaran XOTUH XUKOSCHIa POBUMHUHT
XOJIUC MO3UIUACH Ky3atwiaau. OOpa3iaapHUHT Y¥3-Y3WHU (POl ATUIL yCyau Oy
XUKOSiIa XaM IDKOAWM Tamoimn cudatuga kypuHaau. PoBmit 6aéH Tap3uma
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KECaTUK, KUHOA, TapapKaluIMK KaOu ycayOui m3naHumuiap €3yBUd MaxOopaTUHU
KypcaTaiu.

7.Vxonuii MHIMBUAYANTMK acapHUHT Oapya dJIEMEHTJIapHujia HaMOEH
Oynanu. baguuii WKOJ NOITUKACHMHU OeNTWiallga WKOAUNH WHIUBUIYAIITUK
acocura Kypwiral €3yB4u yciyOu makJiIaHaau.

8.PutM KaxpamoH pyxui XojaTu, Oaguuil MaTHAA OEpwiiraH Cy3JIapHUHT
JIEKCUK MAabHOCH, YIAPHUHT HYTKUM OYJIMHUIUIApU KaOW AJeMEHTIIapra OOFIIHK.
[Tay3zanapauHT Xap OWp CY3 KETUIAH KEIWIW PUTM IIAKJJIAHWUIINAA Ba MaTH
OXaHTHHU OeNTHIallia acoc CaHaIaIu.

9.PoBuii HyTkuma Oepwiran Qpaszeonoruk uOopanap, KUHOSBHI cy3iap
XUKOSI pPUTMUHHHT TOX, KYTapHIIH, TOX IMacainbd Typuimra oimb keinaan. PutMuk
MyHOCA0aTHUHT H(OJia 3TYBUM CY3 TaKpopH, Tanapdy3gard TOBYII TYLIUIIN Ba
OPTTUPWIIUIIIN, TYPOKJIap YpTacujara cy3 HUCOATIAPUHUHT KECKUH (hapKJIaHUIIH
acap TabCUPYAHJIMTUHYU TabMUHJIANIN.

10. Putm xocui KWIyBYM HIAKJIWKA BOCHUTAJIAPHUHI MAaTHAA KYJUIAHWJIHIIHA
acap oxaHru y3raptupaau.O0pa3HUHT UIITUPOKUHU TAbMUHIIANIH.

11.[detannapaa MUWUIHI KOJOPUT, 3aMOH Ba MAaKOH OMJIaH XaMOXAaHTJIUK KaOu
OOFIMK XoJlaTiap Ky3aTwiaau. Jletanb crokeTaa pUBOXKIAHAAM, aHUK (DYHKITUS
Oaxkapaau, 00pazinu Myloxajaiap sipaTUIUIINra acoc 0ynaau Ba oOpasiap WYKU
TyHECUHM 04MO OepHIlra Xu3Mat KUjau.

12.Acapnapna npetanb Oamuuif-3cteTK  (QyHKIUA OaxapuO, Myamtud
KOHLCMIMSICUHY ~ amaira OIIMpUIIAa acocuid BocuTa OYynub, croxkeraa
JTUHAMUKIIUKKA SpUIIaIu.

13.E3yBun Xaéraaru MaBxKy/| KULIUIAP XapaKTEPUHH YPraHuo, Ky3aTHILIApH
HATIDKACHA MPOTOTHIrAa acoclaHraH obpasmap spatamu. “Vepu”, “Bemop”,
“Anop”, “Munr Oup xoH”, “bouicu3 oxgam” xukosutapuaa Ba “Capo0” pomaHu
KaXpaMOHJIApUHUHT MyKamMall TacBupnanummaa A.Kaxxop nporoTuriapaaH
dolinananraH.

14 Xap Oup naBp anmabuérupa y3ura XOoC THUIUIAD MaBxXya OYnuo,
XapaKTepHUHI MyKaMMaJIAlllTaH KYpUHUIIW TUIl CaHAIAa[IH, TUIUIAPHUHT XaKBUH,
IOMOPHUCTHK, CAaTHPUK, WAl Typjapu MaBxya OYnuO, yiap TUMHKIAIITHPUILI,
WHIMBUAYAJUIAIITUPHUIN acocuaa sipatmiaau. Kooun 6060, Typooxon, CoTBosau
Ba babapmap comman Tumiap caHanuO, TUMUKIAMITAPUIN acoCUa sIpaTUIITaH
obOpaznap cupacura Kupajiu.

15.IlopTpeTHr TacBupiamga YXIIaTWIl, KAECTAIl, COJIUIITHPUIN, KUHOSI,
OypTTUpHII, MAPTIMIUK Kabu Oaauuii TacBUp BOCHUTAapujiaH (QoigaiaHuIl,
MaTHJIard (paszeosioruk UOOpaJapHUHT KYJUITAHWIUIIKA acap TUJIMHUHT MUJUTUN
KOJIOpUTTA OOMIUTH, OaIUUIIUTUHY TabMUHJIANTIH.

16.ITopTper Gaguuii acap CTpykTypacuaa acocuil ¢urypa caHamamud. Acap
Oamuuii OyTYHJIUTUHU TabMUH ITHINJIA, KAXpaMOHJIAp WYKU OJIAMUHH EPUTHUIIA,
yimapHUHT o0Opa3 cudaTuaa MmaKUaHUIIUAa YHUHT Y3 YpHu Oop. Iloptper
TapKUOUAATH YXIIATHII, KAECTAII, UPOHUK BOCUTANAp CIOKETHAa Oaauuii-dCTEeTHK
bynaknus 6axapu6d, “Capo6”, ”,“Cunuamak” , “Tyiima aza”, “bomcusz omam”,
“Y¥pu” acapiapHia WKOJIKOp MaXOPAaTHHH KYpCATIaH.
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17 Ilepudpaza 6aaumii acapiap/ia HUXOATAAa KaM HIJIATHIAIUTAH TaCBUPHUI
Bocutacu caHanuo6, “Capo6”, “Cunuanak”, “Tyiima aza”ga XakuKuil caHbaT
napaxacura kytapuiras. [lepudpasa kymianuiarad YpuHiap CIOKETHUHT “UYKKH ™~
HYKTacu XucoOjaHuO, “Maiin3 emaraH XOTHH XMKOSICHJA alHaH Iy XoJjaT
Ky3aTWUJITaH.
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INTRODUCTION (‘annotation of doctoral (D S c) dissertation)

Relevance and necessity of the dissertation topic. In world literature,
generalization of scientific-theoretical views related to the poetics of an artistic
work in determining the characteristics of the writer's skill, style, the principles of
creating an artistic text in prose works and the artistic interpretation of reality, the
study of the skill of creating a rhythm, hero, and character have been the regular
focus of researchers. Today, it is of great practical importance to generalize the
scientific-theoretical views of the peoples of the world related to the poetics of
artistic works, to scientifically justify the artist's skills in reflecting universal and
national values through the study of the poetics of certain creative works.

At a time when modernist methods of representation in artistic prose appear
in modern world literature, attention is paid to ontological, hermeneutic, and
structural analyzes based on the principles of universality, modernity, and
nationalism. This creates the need to scientifically and theoretically substantiate
the issues of individual style and skill in the poetics of artistic works, taking into
account the role of the narrator's narrative style, narrator's function, rhythm and
the tools that create it.

Uzbek prose of the 20th century went through a stage of its own development
and research. It is known that the dominance of one creative method in the period
of the former Soviets affects the freedom of creativity and creates difficulties for
the writer in the interpretation of the reality of life. But despite this, works were
created that serve as a source of learning for the artists of the 21st century, and the
poetics of these works: style and skill, hero and character, artistic text and context,
artistic speech and conflict, creative process and creative laboratory are relevant.
"Especially, in the current turbulent and dangerous times, which appear before the
entire humanity, we have not faced before, the urgent and complex problems,
global threats, together to unite all good-willed people, in the spirit of humanistic
ideas of young people, who make up about a third of the world's population.
Today, it is necessary to increase the role and responsibility of artistic speech art
in education more than ever." ! Therefore, the work of Abdulla Qahhor, who has a
special place in the Uzbek literature of the 20th century, is considered an
invaluable asset of our artistic thinking, and it is important that it serves to fulfill
an important task in the spiritual and moral education of the young generation
even in the process of reforms and renewals today.

Decrees of the President of the Republic of Uzbekistan No. PF-4794 of May
13, 2016 "On the establishment of the Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi", No. PF-4958 of February
16, 2017 "On further improvement of post-secondary education™, PQ-2789 dated
February 17, 2017 "On measures to improve the activities of the Academy of
Sciences, organization, management and financing of scientific and research

! Mupsuées LI . HuaTu yilyr XalKHUHT MIIM XaM YIyF, XaéTH EPyF Ba Kellaxkaru (apoBOH OVICHH. YUMHYH KM,
—Tomxkent: Y36ekucron, 2019. —5.340.
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activities", PQ 2-909 dated April 20, 2017 "Measures to further develop the higher
education system on", No. PQ-2995 of May 24, 2017 "On measures to further
improve the system of preservation, research and promotion of ancient written
sources”, No. PQ-3271 of September 13, 2017 "Development of the system of
publication and distribution of book products, on the program of comprehensive
measures to increase and promote book reading and reading culture ", PQ - No.
4865 dated October 19, 2020 "Named after Alisher Navoi decisions of the Cabinet
of Ministers of the Republic of Uzbekistan No. 124-F of February 16, 2018 on the
organization of an international public fund" on holding international conferences
on the topic "Current issues of studying and promoting Uzbek classical and
modern literature at the international level" and related to this activity this
dissertation research serves to a certain extent in the implementation of tasks
defined in other regulatory legal documents.

The dependency of the research on the priorities of the development of
science and technology in the republic. This dissertation was carried out in the
first priority direction of the republican science and technology development
entitled: - "Social, legal, economic, cultural, spiritual and educational development
of the information society and democratic state, development of innovative
economy" .

Review of foreign scientific research on the topic of the dissertation. 2

In the study of world literature, the issues of poetics, the artistic prose of
famous writers have always been the focus of attention of scientists. In particular,
Johns Hopkins University (in the USA F.M. Connelly's "The Study of Literature"
revealed the theoretical foundations of literary studies in three parts (11 chapters)
and an appendix), University of Yale ( Rene Welleck analyzed the poetic
problems of Austin Warren in "Literary Theory" ) . Effective work is being done
at Columbia University (R. Rabinovich and P. Wolf "Poetics of Iris Murdoch's
Novels").

Also, St. Petersburg University (O. Nogovitsyn's "Poetics of Russian Prose",
K. Barsht's "Prose Poetics of Andrei Platonov"”, V. Vetlovskaya's "Analysis of
Epic Works: Problems of Poetics™), Moscow State University (N. Tamarchenko ,
V. Tyupa, S. Broytman), special studies of novel poetics were conducted at the
Belarusian State Pedagogical University (T. Komarovskaya).

It was researched at the Institute of Literature and Folklore of the Uzbek
Language (S.Miliev, Z.Mirzaeva), National University of Uzbekistan
(M.Sharafuddinova, S.Kamilova), Tashkent State University of Uzbek Language
and Literature named after Alisher Navoi (I.Yakubov).

2 Nucceprauus MaB3ycu Oyiimua xopwkuii wimuii Tankukoriap mapxu .Conneli F/ / Study of poetry/ Norwood
press. Mass,U.S.A.1913/ - p.232; Wellek Rehe, Warreh Austin. Theory of Literature. New York Harcourt, Brace
and Company.1946; Rabinovitz R. Iris Murdoch. Columbia University Press. New York and London, 1968. Wolfe
P. The disciplined heart: Iris Murdoch and her novels.Columbia Missouri. University of Missouri Press.
1966.http://cup.columbia.edu; Horoeuusin O. ITostika pycckoit mpo3sbl.-C. IletepOypr: Bricmias pemuruosno-
¢unocodekast mkona,1999. —155 c. Bapmr K. Ilostuka mpo3st Anppes IlnaronoBa. — Cm6. 2000. — 484 c.
http://pushkinskijdom.ru. Bermmosckas B. Ananu3 snudeckoro mnpousseneHus: IIpoGineMbl modTukud. — Crb.:
Hayka, 2002. -214 ctp.www://kniga.websib.ru, www.harvard.edu, www.mgu.ru, www.bgpu.by Ba 6omuika manGanap
acocuza Tau€piaanau
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The level of study of the topic. Theoretical foundations of the poetics of an
artistic work in world and Russian literary studies, the structure of an artistic work,
methods of creating an image, the unique creative principle of a writer, the
language of an artistic work, aspects of its artistry were studied in the studies of
scientists, including Aristotle, M. Khrapchenko, M. Bakhtin, E. Khalizev, A.
Veselovsky , M.Grishman, V.Vinogradov, V.Belinsky, B.Shklovsky, G.Pospelov,
F.Shelling, E.Dobin, V.Kavalev, Yu.Borev, 3. The major fundamental studies by
M. Koshjanov, O. Sharafiddinov, M. Sultonova, H. Abdusamatov, U. Normatov,
S. Sadig 4 can be included among great fundamental researches of Abdulla
Qahhor's work. Additionally, the literary works of the writer were studied by our
scientists such as U. Hamdam, R. Kochkor, D. Toraev, V. Borolina, I. Hagqul, H.
Boltaboev, Y. Solijonov, A. Sabirdinov, Sh. Normatova, O. Joraboev ° on the basis
of various theoretical problems. Works related to the topic were covered by °
series of literary experts in the aspect of image and character creation.

During the period of independence, significant changes took place in literary
studies, like many other fields. Efforts to study the sources of Uzbek literature in
the context of world literature, to research the artistic text in various forms have
increased. "In general, the ultimate goal of any analysis, including structural

3 Apucrorens. ITostuka. —Tomkent: F.Fynom Homupgary Anabuér Ba cambar Hampuétu, 1980; Xpamuenko M.
TBopuectBo 'oromsa.—Mocksa: Akanem.Hayk. CCCP, 1957.-258 c.; A.Ilotebns TeopeTnyeckas MO3THKa.—MOCKBa!
Bricmas mxonsl, 1990. —342 c.; Xpamdenko M. ['opu30oHTE XymoskeCTBEeHHOTO 00pa3za.—MockBa: XyaokecBeHHAS
nureparypa, 1986.—439 c.; baxtun M. Bonpocs! nutepatypsl 1 acteTuk. — MockBa: Xyaox. jiuT., 1975. =502 c.;
baxtun M. Pomanya 3amMon Ba xpaHaron Inakuiapu. —Tomkent: Akademnashr, 2015. —288 6; Xanuzes E. Teopus
nurepaTypsl.—Mocksa:Beicmiast mikoinsr, 1999, —-398c. WWW . gumfak.ru Becenosckuii A. Vicropuueckas o3THKa, —
Mocksa: Beicmiast mikosa, 1989. —406 c¢; I'pumman M. PutMm xynoxecTBeHHOU mpo3bl. MockBa: COB mucaTelb,
1982. —C.365; Bunorpago B. O Teopum xymoxecTBeHHOW peun.—Mocksa: Beicmast mkonsr, 1971. —118 c.;
Iocmenor I'. Beenenue B aureparypeeenenue. —Mocksa: Beicinas mikossl, 1983.C-202. looun E. JKusneHHbIi
Marepuan U XyAOXecTBEHHbIH croxkeT. —MockBa: CoB.nucatens,1982; Kapane B. O crune XyaoxecTBEHHOH
npo3bl. — MockBa: XyznoxecTBeHHast aurepatypa, 1960; I'pumiman M. Putm xynoskecTBeHHOM mpo3bl. —MockBa:
Cos niucarens, 1982. —C.365;

“Kyuxonos M., Hopmaros Y. Maxopar cupinapu. — Tomkent: baguuii agabuér, 1968. — 220 6.; CynroHosa. M.
A6aynna Kaxxop ycmy6u. —Tomkent: ®am, 1967.; .Ilapapunmuuos O. A6aymna Kaxxop. —Tomxent: Em
rBapaus, 1988.-255-6.; AdaycamaroB X. A0aymia Kaxxop xaétm Ba wkomu Xakunga odepk. — TomrkeHT: bagnuit
anabuét mampuétu, 1980; Coqux C. Abaymna Kaxxop wxonu Ba agabuii Tankun: Owuion. ¢aH. I0K. IUCC...
—Tomkenrt, 1997. -210 6.

>Xamnam Y. SIuru y36ex mebpusatd. —Tomkent: “ADIB”, 2012. -304 6.; Kyuxop P. Men Omian MyHo3apa
kuicanru3.—Tomkent: MabHaBuaT, 1998. —96 6; bonrtadoes X. Tepanmuk. (“AHOP” XUKOSICHHUHT CTPYKTypai
taxmuin). // Anabuérumuns paxpu. —Tomkent: Y36exucron, 2007; XKypaGoe O. MaTHHUHT MaTHOCTH CHpJIApH.

— Tomxkent: Tamaddun, 2019. —199 6.; CoamKOHOB %8 XaKUKaTHUHT CUHYKOB KYy31apu —TOIIKeHT: Anuiiep
HaBowii HomMumarn Mwusummii kytyOxoHa Hampuértu, 2009. —226 6.; CabupauHoB A. MabHaBuST Ba Mabpudar
vyammaiapu. —Tomkent: Akademnashr, 2006 . —b. 144; Boponuna M. A6aymia Kaxxop. O4epk TBOpPYECTBO.
—TomkenT: ['oc. 31, XymoxecTenHoil nuteparypsl, 1957. — C.120; Kyukoposa M. “Yrmuminan sprakiap”
Tankuku. —Tomkent: SHru acp aBuoam, 2016. —144 6.; Kyukopoa M. “Capo0”HMHI MaTH OCTH CHpJApH.
Ziyouz.uz . Unm eéa ¢han. —144 ,. Ba gdabuém caxudacw.

6 Matéky6os C. Xo3upru y30eK XMKOSUYMINTHIA KaXpaMOH PyXMATHHH TacBUpJam Tamoiwiiapu: ®umnon. daw.
HOM3... apToped. —Tomkent, 2008. —23 6.; Kyponor JI. Uynmon mostukacu (Hacpuii acapiapu acocuaa): dOumon
¢dan. m-pu. amcc... asroped. —Tomkent,1998. —53 6.; Kapumos b. Aoaymia Koxupwii: TaHKWA, TaxjImi Ba
tankua.—Tomkent: ®an, 2006; Mymmames K. V36ek coBeT XMKOSUMINIHAA XapaKTep TACBHPU SBOJIOLISICH:
@wunon. ¢an. HOM3... aucc. —TomkeHt, 1985. —164 6.; WnosroB Y. Xosuprm ¥30ek mpo3acuiua xapakrep
mpobnemacu. —Tomkent: @an, 1984, —128 6. Houmépor ILI. I[Hykyp XoimMup3aeB XUKOSIIAPUHHUHT Oaanuii-
yciyouit y3ura xocnuru: @uinon. pan HoM3... auce. —TomkeHt, 1999. —130 6.
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analysis, is to find the soul of a work of art and demonstrate it through evidence in
a scientifically clear and impressive way." ” While reacting to the mentioned
scientific views, theoretical aspects not studied by them are highlighted.

In the research of scientists such as M. Koshjanov, O. Sharafiddinov, U.
Normatov, H. Umurov, D. Toraev, H. Boltaboev, D. Kuronov, O. Joraboev, Kh.
Hamrakulova, M. Kochkarova, special attention was paid to these aspects.

In the following years, processes of new interpretation of Abdulla Qahhor's
works based on the requirements of the independence era began in Uzbek literary
studies. In the analysis of the literary text, understanding and comprehension of
the text expanded, cases of finding new meanings from the structure of the work
were observed, ways of encouraging the reader to observe closely and influencing
his thinking were discovered.

D. Kuronov, S. Miliev, H. Boltaboev, I. Hagqul's treatises and articles related
to the artistic text became the basis for defining the research concept. Their
research is considered significant as it directly examines the processes related to
the structure of the work on the basis of the text. However, taking into account that
aspects related to the structure of A. Qahhor's works have not been widely studied
in our literary studies, the narrator's narrative style, function, its specific aspects in
the structure of the work, the rhythm of the work and rhythm-creating tools in the
organization of artistic reality, artistic detail and its level of functionality, in the
creation of images and portraits the author's skills, the question of his unique
creative principles in creating a type, descriptive tools such as simile, comparison,
paraphrase in the organization of an artistic text were studied in the context of an
artistic work, and individual aspects of the writer's creative style were based.

The connection of the study with the research plans of the higher
educational institution where the dissertation was completed. The research
was carried out within the framework of the research plan of Fergana State
University "Scientific-theoretical foundations of research on Uzbek literature *'.

The purpose of the study is to justify the poetics of A. Qahhor's prose works
from a scientific and literary point of view, to reveal the level of its connection
with the compositional structure of the work, the narrator's narrative style and the
analysis of images.

Tasks of the research :

to justify the function and place of the narrator in the structure of the work,
its specific aspects, and to determine the function of rhythm and rhythm-creating
means in organizing artistic reality and ensuring expressiveness of expression;

revealing the role of details in the vitality of the image and interpretation,
highlighting their dynamics, as well as showing the narrator's narrative style, his
position based on reality and his relationship to the characters;

researching the writer's skills in creating an image and his portrait;

elucidating the issue of the writer's style and skill in effectively using the
possibilities of the novel genre;

7 Mumues C. (Cyson Menu). T'moban wimmit-6aamuii Tankue mnostukacu: @wun. dan. gox-pu (DSc.) aucc.
— Tomxkent, 2019. —b.66.
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to show the specific aspects of the writer's style in creating a prototype,
character, type, and character, and to reveal his contribution to the development of
this genre through the study of the writer's storytelling skills in creating a hero and
character;

to show their place in the creation of typical images, images and character of
heroes through visual means such as simile, periphrasis.

As the object of the research stories, short stories and novels included in the
first, second, and third volumes of the five-volume "Works" of Abdulla Qahhor
were used as. Including the novels "Mirage", "Lights of Koshchinar”, "Tales from
the Past", "Sinchalak”, "Headless Man", "Prophecy", "Mourning at the Wedding",
"The Woman Who Didn't Eat Raisins”, "A Thousand Lives", "Literature"
teacher”, "Artist" stories are analyzed.

The subject of the research is to shed light on the artistic skills of Abdulla
Qahhor through the analysis of the poetics of prose works of various genres, to
show his place in the development of Uzbek literature of the 20th century.

Research methods. Biographical, comparative-conceptual, biographical,
hermeneutic, and structural methods of analysis were used to clarify the research
topic.

The scientific novelty of the research is as follows:

in the writer's prose works, the function of the narrator in the artistic
interpretation of reality is evidenced by summarizing text fragments, providing
information about the artistic reality aimed at the reader, interrelationship within
the single system of directed statement through monologic and dialogic speech
relations;

on the basis of the possibilities of the novel, the bias and neutrality of the
position of the narrator in the stories, the writer's style of effectively using the
possibilities of the novel genre, the role of the narrator in the structure of the
novel, the author's skill in using the language possibilities in character creation,
I.e. simile, paraphrase, etc., have been proven;

the structure of the work, its dependence on substantive and formal means,
the importance of rhythmic units in the speech of heroes and characters,
punctuation marks that create rhythm - full stop, quotation marks, question marks,
exclamation marks are proved to be the leading formal means in the artistic text;

specific aspects of the writer's style, their self-disclosure, dynamism and
functionality specific to the details, and the use of ironic expressions in the
formation of the negative characters of the heroes of the work, its role in the
development of Uzbek prose of the 20th century is proven;

through the analysis of the writer's stories, short stories, and novels, his
stylistic skills in creating images based on the aesthetic ideal symbols and
prototypes approved and disapproved by his artistic and aesthetic views, and the
convincing performance of characters have been proven.

The practical result of the research is as follows:

the theoretical and scientific conclusions drawn by means of researching the
position and function of the narrator in Uzbek prose in socio-philosophical,
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artistic-aesthetic and historical aspects provide new scientific and theoretical
information for literary studies, the history of Uzbek literature, literary theory, the
history of Uzbek literary criticism, the current literary process, it is based on the
improvement of textbooks and manuals created from such subjects as the basics of
artistic analysis;

his skill in creating the aesthetic ideal of a writer aimed at researching
theoretical views on the example of creative works based on the laws of prose
work is revealed;

the stylistic uniqueness in creating an image, character, type in the writer's
work is analyzed by means of comparison;

the monographs and scientific articles created on the basis of the research
results are based on the practical importance of formation of the artistic and
aesthetic taste of students and students and the study of prose works.

The reliability of the research results is based on the suitability of the
approach to the prose works of Abdulla Qahhor and the methods used for the
purpose of research, the theoretical information based on scientific sources, the
suitability of the selected artistic sources to the research subject, the application of
theoretical ideas and conclusions, analysis and interpretation using the
methodology of literary studies, and the confirmation of the results by authorized
systems is determined.

Scientific and practical significance of research results.

Scientific research results its importance is that it is a theoretical basis for
studying the poetics of an artistic work from the dissertation materials, a
methodological basis for researching prose works from the applied methodological
methods, determining the artist's skills, and studying the writer's laboratory.

Research results is that they can be used in the creation of a new generation
of textbooks and training manuals for master's and bachelor's degrees of higher
education institutions, the basics of artistic analysis, theoretical poetics, literary
theory, in the preparation of lecture texts, and in the organization of special
courses and seminars.

Implementation of research results. From the scientific results of the study
of the problem of the poetics of A. Qahhor's prose works are used in:

"Textological analysis of Karakalpak folk songs and preparation for
publication” No. FA-1-1006, carried out in 2012-2017. From the analysis of the
poetics of the writer's prose works, genre features, the spiritual world of images,
and the theoretical foundations of the author's concept was used in the
implementation of the scientific-practical project. (Reference No. 27/1 dated
January 27, 2022 of the Academy of Sciences of the Republic of Uzbekistan,
Karakalpakstan Department, Research Institute of Humanities). As a result,
scientific perfection of textological analysis was achieved.

Scientific conclusions based on the function and position of the narrator in
prose works were used in the implementation of the fundamental scientific project
No. FA-0-43429 "Researching the theoretical issues of the genres of Karakalpak
folklore and literature” carried out in 2012-2016 by the Academy of Sciences of
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the Republic of Uzbekistan, Karakalpakstan Department, Scientific Research
Institute of Humanities ( Scientific Research Institute of Humanities of the
Karakalpakstan Branch of the Academy of Sciences of the Republic of Uzbekistan
Reference No. 26/1 dated January 21, 2022). As a result, the theoretical
foundations of genres have been researched.

Observations on the poetics of the prose work were used to explain the
theoretical issues in the textbook "History of Modern Literature” (registered with
the number 538-283 based on the order of the Ministry of Higher and Secondary
Special Education No. 538 dated December 25, 2021 certificate). As a result, these
scientific conclusions served to scientifically enrich textbook materials.

The scientific theoretical conclusions, proposals and recommendations
regarding the study of the problems of artistic skill and poetics put forward in the
dissertation, the achieved scientific innovations and issues in the study and
research work of Abdulla Qahhor were used in the implementation of the practical
project on the topic "Abdulla Qahhor in the mirror of independent literary studies”
numbered A-1-070 (Abdulla Reference number 01-02-/42 dated August 17, 2022 of the
director of the Qahhor House-Museum ). As a result, the grant summaries and the
museum fund were enriched with monographs, articles, theses and other materials
published in connection with the research.

In the practical project "Storytelling of Abdullah Qahhor" at the Artvin Coruh
University of Turkey, the materials of the dissertation were used to study the
aspects of writing style and artistic skills (Artvin Coruh University's reference
number E. 4635 dated December 12, 2021). As a result, the grant summaries and
fund were enriched with published materials related to the research on defining the
poetic uniqueness of the creative prose works.

Approval of research results. The results of the research were brought to the
attention of the public at a total of 13 scientific-theoretical conferences, 5 of them
were discussed at international and 8 national scientific-theoretical conferences.

Publication of research results . 33 works have been published on the topic
of the dissertation. Among them, 1 monograph, 4 in foreign journals, 13 articles in
scientific journals recommended for publication of the main scientific results of the
Higher Attestation Commission of the Republic of Uzbekistan, 15 of which were
published in the materials of national and international scientific conferences and
journals.

Dissertation volume and structure . The dissertation consists of an
introduction, four chapters, a conclusion and a list of references. The volume of the
study is 242 pages.

THE MAIN CONTENT OF THE DISSERTATION

In the introductory part, the relevance and necessity of the research is based,
its purpose and tasks, object and subject are described, its compatibility with the
priority directions of the development of science and technology of the republic is
shown, the scientific novelty and practical results of the research are described, the
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scientific and practical significance of the obtained results is revealed, the research
results are put into practice. information on the structure of the thesis, published
works and dissertation.

The first chapter of the dissertation is called *Principles of artistic
interpretation of reality', and the first season of the chapter is entitled "Narrative
style and narrator's function”. In this season, attention will be paid to the story style
of the narrator in the prose of Abdulla Qahhor, the role of the narrator in the
literary text and its importance. It is these theoretical problems that are studied on
the example of the writer's stories. In the prose works of A. Qahhor, the principles
of artistic interpretation of reality, the narrative style and features of the narrator's
function are shown. Also, the role and importance of the narrator's position in the
stories, the writer's methodological skills in effectively using the possibilities of the
novel genre are studied.

In Uzbek literary studies, the function of the narrator in prose works is
extremely less researched. Some work has been done in this regard in Russian and
world literary studies. "So, narration is a collection of text fragments that belong to
the "secondary"” subject (narrator) of the epic work by the author and creator and
perform the function of "mediating™ (connecting the reader with the work of art).
and connecting the narrator's statements on all topics within a single system" &

In the plot of the narrator's work, the main image is considered to represent
the situation of the heroes. He gathers the events of the work into one focus and
then presents it to the reader. "Consequently, the image of the author is a virtual
phenomenon, in practice , it does not exist like characters, but an image that can be
created" °.

In a work of art, the image is in a limited position, sometimes we can evaluate
them as a negative image, sometimes as a positive image. But we cannot have such
a reaction to the character of the narrator. The narrator is considered the main
figure that ensures the artistic and structural integrity of the work at the same time.
The narrator has a wide range of opportunities to control all the speech processes
in the work, to realize emotional states. In the structure of the work , it is
considered the basic axis ( 0os ) that unites both the horizontal and vertical sides,
and it can appear anywhere in the work at the discretion of the writer. Also, the
weight of the narrator in the work may be different depending on the author's
purpose and genre requirements. The following substantive and formal elements
are found in the narrator's speech: the presence of rhetorical questions and
exclamations; the presence of specific expressive and emotional words; the
narrator's open appeal to the reader; advice; such as the manifestation of phonetic,
lexical, and syntactic methods in the narrator's speech.

8 Tamapuenko H. IlosectBoBanue. // Beenenne B nureparyposeaenue. JlutepaTypHOe IPOU3BEIEHNE: OCHOBHEIE
nousiTust U repmunbl. —T.1. —Mocksa, 2004. —C. 295.

® Munues C. “Xamca” na Myamiud) o6pasu kateropusicn.// Y36ek Tiiu Ba agabuértn. —2008 itun, 5-con. — b.25.
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In the dissertation, A. Qahhor's works "Artist", " Mourning at the wedding",
Prophecy" are analyzed on the basis of this theoretical problem. Therefore, the
function of the narrator is the leading one in the organization of artistic reality, and
the issue of the style of the narrator and the function of the narrator is considered a
theoretical problem that has not been studied in the studies based on the literary
works.

In most cases, the works of A. Qahhor have been studied on the basis of
theoretical problems such as theme, idea, composition, speech of images. M.
Bakhtin, in addition to the above problems, recognizes the need for extensive
coverage of author-observer-reader relations. Accordingly: 1) the neutrality of the
narrator's position in literary works; 2) similarity to the views of the main
character; 3) sometimes bias; 4) such as having a free relationship with the reader.

As a result, the necessity of double research of the function of the narrator is
shown. In organizing the composition of a work of art and ensuring the artistic
integrity of the work , it is a question of the possibilities of the narrator's speech.
Based on the above theoretical problems, A. Qahhor's stories "Artist”, " Mourning
at the wedding", "Prophecy" are analyzed.

Although "Artist" is one of the smallest stories of the writer in terms of
volume, the narrator has his place in it. In the story, the narrator's narrative style is
distinguished by its conciseness and accuracy.

What are his skills to overcome this complex creative process in his stories
and in shaping the narrator's narrative style? In the story, the speech of the artist
takes the lead, and in the plot he exposes himself. In the narrator's speech, the
views of the artist, his assessment, and his relationship with others are presented in
a mixed manner. The narrator appears in the text as a direct observer of the artist's
actions. Distortion of the speech process, deliberate use of the phrase "so to speak"
instead of "so to speak™ are among them.

In figurative speech, a "pragmatic obstacle” appears as a result of
inappropriate use of the sentences "so to speak”, "what if you are cultural”. As a
result of the application of the pragmatic barrier in the text structure, the images
reveal themselves. As a result, there is no need for explanatory analyzes of the
narrator. This creative method reduces the narrator's participation in the plot of the
story. It is this method that suits the genre nature of the story and leaves no need
for an epic narrative. The concept of "telling a story" is used in literature in
different senses. In a narrow sense, it is the expression of an event that happened
once and has no continuity, and in a broad sense, it includes the description, it is
also the description of something stable, immovable with the help of words" 1110,

In the writer's story "Mourning at the Wedding", comedy and tragedy coexist,
the role and position of the narrator in the story is different from that in the story
"Artist". Because both characters of the story, the teacher and the bride, do not
speak a single word in the plot, as a result, the narrator's explanatory speech is

10 Xanmsen B. Teopus nutepatypsl. — Mocksa: Axagemus, 2013. — C.299.
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required. Compared to the story of "Artist”, his participation is much more
significant.

Mukhtarkhan Domla (teacher)'s dressing like a young man and behavior
inappropriate for his age make the reader laugh. At the heart of his actions, his
spiritual tragedy is expressed. In the wedding mentioned in the title of the work,
the mourning actually takes place after the wedding, the narrator does not react to
the events in the plot of the story, does not interfere, he participates as a simple
informer, observer. Funny but ironic situations created by the author play a key
role in realizing the writer's intention.

It is possible to draw the following conclusion about the role of the narrator in
the story "Prophecy": that the role of the narrator in "The Point of Sharp Turns" is
important and of general importance; 2) further expansion of the weight of the
narrator's participation in places where changes in time and space have intensified;
4) feeling the need for a narrator's interpretation of different plot views .

In the artistic interpretation of reality, the narrative style of the narrator is
considered important: in organizing the composition of the work; he is considered
the main figure in realizing the artistic integrity of the work, ensuring the artistic
integrity of the plot.

The second season is called "The Narrator's Position in Stories”, and this
season focuses on the narrator's position in the stories "The Headless Man" and
"The Woman Who Didn't Eat Raisins". The position of the narrator in both stories
Is analyzed through examples.

The writer's story "Headless Man" is considered one of the most artistically
perfect works. The story begins with the narrator's speech, in which information is
given about Nisa's grandmother. The author gives accurate information in the
description of the image, but also gradually gives doubts and suspicion tendencies.
In the later parts of the plot, the tone of hesitation increases. In his speech, the
narrator said: “Huco 6ysu unecapu xam ycma A60ypaxmon 6unar 0ou orumiud opap
akan " (Everyone was surprised by this. In this regard, some people said: "Nisa's
grandmother used to buy grain with master Abdurrahman). Others said: “beuopa
HUMA KUJICUH ukkuma ooaacu 6op, yema A60ypaxmounumne xam yiearn XOmuHUOaH
Yyenu 6op. Bakmu xeneanda munu Kucuamariouean uw xuaubou-oa...”**(What can
the poor thing do? He has two children, master Abdurrahman also has a son from
his dead wife. When the time came, he did something that would not hold his
tongue...) they said*?.

In "Mourning at the wedding ", one of them is the phrase “Kapuean uosuoa
xyposkano snamai, oomaa xam yacun” (It is a shame that Domla licks an ice-
cream when he gets old). Allusions presented in the stories develop the events of
the plot, justify the narrator's speech, and provide specific information about the
characters.

1 A6aynna Kaxxop. Acapmnap. bem sxunanuk. Bupuaun sxung. — Tomkent: F. Fynom HoMunarn  Anabuér Ba
canpat Hampuéru, 1987. —b. 257.
2 1Oxopunaru mau6a, 1987. —B. 258.
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Parentheses are introductory words and sentences in the text, and A. Qahhor
effectively used this method in his work. "By using introductions in the stories of
A. Qahhor, the description of the character's speech was made concise and clear,
and additional information and comments that were unclear for the reader were
expressed" 3.

Irony leads in the introductory sentences of others, which are found in most of
the writer's stories. Such introductions have a positive effect on the content of the
story. There is no room to answer questions like "Who else, what does he do, what
Is his relationship with the participants?"

Abdulla Qahhor's skill can be seen in the text in the following ways: 1) based
on the nature of the genre, he is able to infuse the epic narration into the verses; 2)
ensuring comprehensiveness of actions in the artistic text; 3) in the self-exposure
of negative images; 4) in being able to connect events of changing space and time.

All of the mentioned creative methods are processes related to the function of
the narrator in the artistic text.

In the story "Headless Man", the narrator's positive attitude towards the
negative characters, emotional impact on the reader is a unique creative method,
"reflection” of the artistic reality, the presence of adventure and realistic elements,
the need for "grafting"”, the narrator does not give too much detail in the plot,
through the narrator the ability to connect the elements of the composition to each
other, to use such elements as exaggeration and conditionality in the poetic image
in moderation is the leading principle in the artistic "reflection™ of reality.

The third season of the chapter is named “Writer Style and Genre
Possibilities". In this chapter, the features of the novel genre, how the author used
the possibilities of the genre in the creation of the novel "Mirage", the level of the
writer's use of the possibilities of the genre in the creation of an image, and the
organization of the artistic text are discussed. Attention is paid to the writer's
creative individuality and skill, and scientific and theoretical conclusions are
drawn.

"Mirage" is a work of special importance in the works of A.Qahhor. Since
its creation, this novel has been the cause of various disputes and opinions. During
the period when the novel was written, in 1934-1935, many reviews were written
and various opinions were expressed. Later, in 1948-1949, there were different
views on the novel.

After independence, various debates and discussions heated up around the
novel. Literary scholars M. This trend was evident in the scientific research of
Koshjanov, O. Sharafiddinov, U. Normatov, R. Kochkor, O. Otakhon, Y.
Solijonov, Kh. Hamrokulova and others.

H. Abdusamatov says that "the struggle of positive characters against negative
forces is hardly noticeable in the novel"”, **, M. Koshjanov states that "Saidi is the

13 )Kamonupnunosa JI. A6aynna Kaxxop mwkoauaa napanres KOHCTPYKIMAIAPHUHT THHIBOIOITUK XyCyCHATIIAPH.
Tabmum TH3umuga  Aomymina Kaxxop MWKOIWHU YpraHUII Ba YHUHT MabHAaBUH-TapOHSIBHI, ACTETHK aXaMUSTH.
— ®@aprona: [Tomunpecc, 2007. — b. 116.

YAGaycamaroB X. A6mymia Kaxxop. —Tomkent: Y3nasramp, 1960. —5.54.
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first perfect character in Uzbek literature who embodies bourgeois selfishness " 1°.
It is clear from these opinions that they reacted to "Sarob" based on the principles
of the 60s and 70s. In the article "Ideological-political pressure and the power of
talent”, U. Normatov found the character of teacher Murodkhoja to be perfect, and
considers the fact that other characters are not covered to the same extent as a
shortcoming of the work. If the plot of the work is approached logically, the
character aspects of teacher Muradhoja will be revealed against the background of
the main character Rahimjon Saidi. Since Saidi married the teacher's daughter, the
threads of fate were directly connected with Saidi. In this article, U. Normatov
says: "Although Saidi is an intellectual journalist and writer, he is essentially no
different from Sotiboldi, Turobjon, Kabal Baba, and Babar. He has intelligence,
human feeling, good will, and strength worthy of a human child given by God, but
he lacks determination and endurance" *° - he says. In our opinion, equating the
character of Saidi with the above characters and evaluating them as "no different"
from them is correct in one respect, but we must also point out that the above
named characters are completely different from Saidi due to their muteness,
illiteracy, lack of defenders, simplicity, and innocence.

Literary critic H. Hamrokulova in the article "Tragedy of personality in the
novel "Sarob™ and its study in criticism" objects to the opinions of M. Koshjanov
and O. Sharafiddinov and wants to emphasize that Saidi is not a selfish person:
"We believe in the naturalness of Saidi and Munishkhan and the absence of any
selfishness. One side of this issue is that a selfish person approaches any work
with a fixed purpose and intelligence, can control his emotions, like Lermontov's
Pechory or Maupassant's Duras, this situation is not clearly visible in Saidi. He is
an emotional person"

Abdulla Qahhor showed the vices of selfishness in Saidi's character step by
step in the novel. H. Hamrokulova focuses on one place in the plot that she has
brought, and draws a conclusion based on this. When Saidi scolds a classmate he
doesn't like, he walks around like a person taking off his tight shoes, when he sees
his friends who are drunk, he feels refreshed and happy for them, when he sits in
the front row of meetings with Ilhom and Kenjas, he is relieved that he has become
a big man, not even listening to his older sister's pleas. then the fact that he
remembers his dreams of living, breaks his legs and is ready to make a fool of
himself like a dog is the true manifestation of selfishness.

The novel "Sarob" reflects the Uzbek reality in the 20s not only from the
outside, but also deeply from the inside, it is literally imbued with high idealism, it
Is characterized by the perfection of psychological characteristics, and its artistic
perfection. !’

BKyunkonos M. Xaér xakukatu. — Tomkent: Fapyp Fyaom Homumaru AnaGuér Ba caHbaT —HAIIPHETH,
1984.— b.199.

6 Hopmatos V. Madxkypasuii-cuécuil Tasbiink Ba uctebaof Kyapartu.// Yaxon agabuéru. — 2001 iiun, anpens.
—b.60-62.

17 Commxonos M. XakuKkaTHUHT CHHUKOB Ky3mapu. —Tomkent: Anumep Hasouii Homumarn Musmii KyTy6XoHa
Hampuéry, 2009. —b.196.
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Also, in the following years, a number of studies were conducted on the basis
of the novel "Sarob". In the article "Secrets of the text of the mirage”, M.
Kochkarova touched on the issues of research, disputes, interpretations created up
to this day, from the first critical statements about the novel, and each of them has
its own indicates the relationship. "Mirage" is one of the works that caused not
only critical scholars, but also the author himself the most thought and anguish.
The reason for saying this is the content of the letters stored in the writer's archive.
In almost every letter of Abdulla Kahhor to his student P. Kadyrov, he refers to
"Sarob™ and its Russian translators. In one of Adib's letters, "I have no intention
of reproducing and promoting the positive types in Sarob" - writes an open
answer" 18,

The author's individuality is seen in the following places of the novel:

1) when the author contradicts the opinion of the main character of the work;

2) every word in the text gives the plot of the novel an artistry;

3) similes and comparisons are popular.

The second chapter of the study is entitled **Rhythm and principles of its
organization in the construction of a work of art™, and this chapter includes
three seasons. In the first season, entitled "Work construction and rhythm", the
concept of rhythm, its uniqueness in a prose work, substantive and formal means
of creating rhythm are expressed, and the formal and theoretical foundations of
rhythm in the stories "Horror", "Thief" and the novel "Mirage" are studied.

Rhythm (Greek - equal measure) is, in a broad sense, the orderly repetition of
certain parts in a certain period of time. Rhythm in this sense is present in many
things in existence. Rhythm is naturally characteristic of human speech. *°
Rhythm is considered one of the important theoretical issues in a work of art. That
Is why this theoretical problem has been thoroughly studied in world literary
studies. F. Schelling described that "Rhythm is something that belongs to the
wonderful mystery of nature and art." The issue of rhythm has been widely studied
in world literature, and it has also been touched upon in Uzbek literature. For
example, H. Karimov's article " Rhythm - the heart of the work (about the rhythm
of prose)" is one °"such articles and others acknowledge the research of rhythm on
the example of classical works. In addition to the above, L. Chicherin's "Rhythm of
Image" (1973) and M. Girshman's "Rhythm in Artistic Prose" (1982) are also
focused on this problem. However, the name of L. Chicherin's treatise although it
is called "Rhythm of the image", the theoretical aspects of rhythm are not studied
in the rhythm treatise. The author focused on the rhythm of the images. "When
comparing the different characters with each other, the novel's many rhythms are
noticeable. Charles Bovary appears with his own rhythm. Charles's confused,
irregular movements are Emma’s pressure , will be contrasted with the purposeful
actions " %%,

18 Kochkarova M. Subtext secrets of "Mirage". Ziyouz.uz . Science and science and literature page; .

19 Kyponos JI, Mamaxonos 3, lllepanuea M. Anabuétmrysocnuk nyratu. —TomkeHT: Akagemnamp, 2013, -5 252.
20 Kapumos X. Putm — acap roparu (Hacp puTMura goup). Www.literature.uz.

A Yyuepun A. Purm o6paza. ~Mocksa: Cos.mucarens,1980. 333 c.
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In Uzbek literature, U. Tolaganova's article "The role of rhythm in the
manifestation of the writer's style™ can be recognized as one of the first steps in the
study of this field. The author of the article touched on the issue of rhythm in the
works of writer Togay Murad. "In the process of creation, Uncle Murad attached
Importance to clear and consistent expression of thoughts, equality of syllables in
verses, size, continuity, continuity, internal harmony, rhymes, saj’, and other means
of creating rhythm™ 22,

We refer to the text of the writer's story "Prophecy": "As soon as he entered
the cell, / it seemed as if doomsday came over him// He ran around the street, / the
noise / the dogs barked, / the chickens ran away cackling; / the walls fall down
with a roar, / the trees light up with the light. // « 2.

The order of rhythmic parts in a 112|314 (5/6| 7 |8
sentence

The number of sounds and 41413111213 313
syllables in rhythmic fragments

At the climax of the work, we observe that the rhythm is accelerated by the
situation: “Qiringiz!/ Quritingiz!// Ekindan ko ‘knor// Jon egasidan toshbaqa bilan
pashsha qolsa bas!//Ot qo ‘yingiz!//G ‘azot.// Qishlogga o0t qo yingiz.//
Hammasimi?// Ot//Hech kim qolmadimi?// Hozir xabar oldiring!// //Afg ‘oniston
yo ‘liga kishi chigaring!//?* (Cut it!/ Dry it!// The poppy from the crop// If only a fly
and a turtle remain from the owner of the soul!// Put a horse!// Gazot.// Set fire to
the village.// Is that all?// Horse//ls there no one left?// Get a message now!//
//Send someone to the road to Afghanistan!//).

As events and events change in the given text, the main character's mental state
also changes. As a result, the monotony and silence of his tone of speech gradually
changes, gaining intensity and tension.

The rhythmic part in the 112|314 /|5|6 |78 9|10 11 |12
sentence-

s order

The number of sounds and 11112171211 13/1121113 |3 |4
syllables in rhythmic
fragments

The size of speech units used between pauses is formed differently. This
provides a sharp change in rhythm.
"Partellation (fr.parcelle - part, fragment) is one of the methods of increasing the
expressiveness of speech, a figure of speech related to melody; the intonation of parts
of one sentence in the form of a separate sentence. Partitioned parts are separated in

2Tynaranosa V. E3yBun yciny6u HaMOEH GYiumiuaa puTMHAHT YpHU. // Tun Ba anabuét tabaumu. —2007 i, 3-
coH. — b 54.

23 A6aynna Kaxxop. Acapnap. bem xungmk. Bupuaun xuna. — Tomkent: F. Fynom nomuaarn  Anabuér Ba
canbat Hampuéry, 1987. — 5.301.

210xopupmaru man6a. — 5.300-301.
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writing by punctuation marks. % In the examples we gave above, there are many
examples of parcellation, which serve to set the tone of the text.

In addition to the above, rhythm in prose works: 1) the author's position in the
process of forming artistic reality; 2) to the content of reality; 3) characteristics of
Images; 4) to the status of images in the image process; 5) types of conflict; 6)
depends on the psychophysiological state of the images.

Based on the spirit of the image, a "micro rhythm" of various contents is
created in the artistic text.

second part of the chapter "Rhythm in the types and elements of the plot of a
work of art" In this part, the change of rhythm in a chronic, retrospective,
associative, concentric plot is analyzed on the example of a number of works of the
writer. Rhythm-forming devices include emotional words, introductory words,
large and small pauses, simple and complex structures of stops, and the
participation of words between stops. Among the punctuation marks, the active
participation of full stop, quotation marks, and question marks is observed in
literary works as formal signs. They participate in the artistic text as the main
means of realizing the mental state of the characters and the author's intention. The
participation of phraseological expressions is considered an important tool in
determining the tone of the rhythm, and it is the main meaningful tool. In addition,
word repetition, word drop, sound drop, increase, etc. are observed in the texts as a
process related to speech activity, and they are the leading figures in creating the
rhythm of the work.

Rhythmic change can occur simultaneously in the epic narration of the
narrator and in the speech of characters. When reflecting the artistic speech, the
author creates the rhythm (weight, rhythm, status) of the artistic work using
pauses, language units and punctuation marks. In this sense, rhythm-generating
tools can be conditionally divided into substantive and formal tools (these terms
are being used for the first time in research).

In addition, rhythm is a process that depends on the lexical-semantic content
of the words participating between beats, the content of sentences, and their
stylistic structure. Words, syllables, sounds can also form rhythmic units. In a
certain sense, each section and part of a work of art is considered a constituent of
rhythmic units. For example, paragraphs are considered to be parts of a prose
piece, and they also have a certain number of groups of sentences, as we noted
above. They consist of several simple and compound sentences, and are rhythmic
units in this part. In addition, repetitions of words and sentences took part in the
organization of the rhythm, and in the prose works created in the following years,
artistic works were created that had such a form: "There was a huge meeting in
front of the office.// The meeting elected a chairman — elected: “Idora oldida ulkan
majlis bo ‘ldi.// Majlis rais sayla — sayla bo ‘ldi. //To ‘rtta e'tiborli odam nomzodi
aytildi. //Jumladan, //Bo ‘ri polvon nomi-da aytildi. //Qo°l ko ‘tar-qo ‘tar bo ‘ldi.
//Qo‘l savr-savr bo‘ldi. //Bori polvon kolxoz raisi bo‘ldi.// Rais bo‘lib ish
buyurtirish oson,// yo ‘l-yo ‘riglar berish oson,// qog‘ozlarga qo‘l qo ‘yish oson//

% Kyponos JI, Mamaxonos 3, Illepamuesa M. Anabuérnrynocnuk nyratu. — TomkenT: Akagemaamp, 2013. —5.28.
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ljro!// ljro etish qgiyin. // (Four notable people are nominated. //Including, //Said in
the name of the wolf wrestler. //The hand went up. //The hand has been shaken.
//The wolf wrestler became the chairman of the collective farm.// As the chairman,
it is easy to give orders,// it is easy to give instructions,// it is easy to sign the
papers// Execution!// It is difficult to execute). In the cited texts, repetitions of
words form separate rhythmic tones. 2%°

The appearance of rhythm in the works of each artist is different depending
on his creative style. The rhythmic characteristics of L. Tolstoy's works are
recognized in the sources as being different from such situations in the works of I.
Turgenev. It is emphasized that the main reason for the rapid change of rhythmic
states in I. Turgenev 's work is that his work is rich in emotional states.

Conjunctions, introductory words, emotional words, punctuation, etc. are the
main means of rhythm formation and setting the tone of the text.

The rhythm associated with the form and content of a work of art sometimes
has its own form and tone in the plot types and elements of the work. There are
chronic, retrospective, associative, concentric types of the plot, the participation of
which is interpreted in each work in its own way. In prose works, it is observed
that the issue of rhythm depends on the plot types and is unique

The same rhythm is observed in the chronicle plot, which expresses the
narrative of artistic reality in one rhythm. This view of the plot leads mainly in
autobiographical works. Despite how dramatic the events in the story "Tales from
the Past" are, the author tells them in a rhythm, without getting emotional. In the
chronicle plot, the rhythm is formed in the same tone, in the same order. Because
the violent and rapid change of events is not so noticeable in the chronicle plot.
"Tales from the Past" is also led by such a tone of narration: “Bundan o ‘ttiz yil
burun/ men u kishining yigirma ikki tomlik to ‘plamini go ‘limdan qo ‘ymasdan o ‘qib
chigdim.// Shunda alomat bir hodisa yuz berdi:/ shu bilan muhtaram ustod menga
go yo / muborak ko zoynaklarini berdilar-u:/ “Mana buni taqib, / oz xalging
o ‘tmishiga nazar sol!”// dedi”? (Thirty years ago/ | read that man's twenty-two-
volume collection without putting my hands down.// Then an ominous event
happened:/ with this, the venerable teacher gave me / his blessed glasses. they
gave:/ "Wear this and look at the past of your people!"// he said). The same tone is
observed in the given text, emotional-expressive words are not involved.

In a retrospective plot, events and events are reversed. As a result, the rhythm
changes depending on the content of the events and the mental state of the
characters. Sometimes they are read in the same tone, sometimes they change. It is
in the form of this plot that rhythmic changes are often observed. For example, in
one of the writer's articles it is noted as the following text, “71960 yilda o zbek
ayolining o ‘tmishiga oid /“Dahshat” degan bir hikoya yozgan edim.// Bu hikoyada
sakkizta ayolni Olimbek dodhoning haramiga gamab qo ‘yganim / bir ayolga
haqorat bo ‘lib tushibdi.// Imzosiz, adressiz yuborilgan xatda shunday satrlar

% Torait Mypon. Ot kmmHaras okmoM. —Tomkent: Ilapxk, 1987. —5.63

2" A6mynna Kaxxop . Acapnap. bem sumumak. Yuununm sxung. —Tomkent: Fagyp Fymom nomugarn Anabuér Ba
canpar Hampuéru, 1988. — b.188.
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bor//’%8(In 1960, | wrote a story about the past of an Uzbek woman /"Horror".// In
this story, the fact that I imprisoned eight women in the harem of the Olimbek dodo
/ was an insult to one woman.// The letter sent without a signature and without an
address contains such lines /).

The events that took place in the given text are chronicled, and the same
narrative tone leads. If you pay attention to the 6,6,9,5,7 stabilization ratio, the 5-7
style is formed, and the short stops that change the intensity of the tone are not
found at all in the 2-3 style. This is the main feature of stability in the chronicle
plot.

In the associative plot, the rhythm is determined depending on the situation of
the participants and the narrator's position. In this plot, the events are told based on
the thoughts of the characters. The rhythm changes in this plot depending on the
mental state of the participants and the essence of the events. Rhythm generators
are used depending on the rhythm requirement. A. Qahhor rarely used this plot in
his works. Despite the fact that the events described in his work "Tales from the
Past" are based on the memories of young Abdulla, they appear as a form of
associative plot. However, although the associative plot is used in the work, the
narration of the narrator is leading, and the rhythm of his narration is the same.
“Bir kuni uyimizga dadamning ovchi jiyani keldi.// U Pastqo ‘rigda ov qilib yurgan
ekan, / o ‘qi tugab, biznikiga o ‘q yasagani kelibdi.// Men onamning “o°‘qqa yaqin
borma’”/ deb hayhaylab turishiga garamay, /ovchining o ‘q yasashini tomosha qilib
turdim.// Mehmon miltig doridan pichasini yoqib, /usti gizil va ichi oq pistondan/
bittasini yoqib ko ‘rsatdi. //Piston qarsillaganda, /men cho ‘chib tushdim, /keyin
zavq qilib irg ishladim ”//*°(One day, my father's nephew, a hunter, came to our
house.// While he was hunting in Pastkovo, / he ran out of arrows and came to ours
to make an arrow.// | watched the hunter make an arrow, despite my mother's
yelling, "Don't go near the arrow™. // The guest lit a shot of a rifle and lit one of
the pistons red on the top and white on the inside. //When the piston creaked, /I
was startled, /then | squealed with pleasure’//).

The difference in the ratio of numbers in the form of stabilization is almost
not noticeable: 7,6,6,6,4,6,5,6,2,3,4. Evenness and closeness were observed in the
numbers forming the pair, such as 7-6,6-6,4-6,5-6,2-3. Given events are
reconstructed on the basis of the author's associations and expressed in the same
tone in the form of a narrator's narration.

In the concentric plot, the events of the work, the actions of the characters are
analyzed by the narrator or by a participant of the work. It is in this state that the
rhythm is expressed as a process related to the content of the work and the mental
state of the participants. To the reader who is not familiar with the text of the story,
even in the speech of the narrator, the rhythmic change creates a changing tone
directly related to the content of the work and the state of the images. In a
concentric plot, the position of the author is his attitude to reality and situations. It

BIOkopunary manba. — B. 189.

2 [Oxopuaaru man6a. —b. 191.
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Is these relationships, specific aspects of the concentric plot, that can be observed
in places related to the position of the author.

In the third season, called "Functionality and dynamics of details"”, the issue
of functionality and dynamics of details is analyzed on the example of the writer's
novel "Mirage" and a series of stories. Based on the proposed theoretical artistic
analysis method, theoretical conclusions are drawn.

Pomegranate acts as a catalyst in the formation of detailed characters. "The
main character in the structural interpretation is not Turobjon or his wife, but
Anor!" The main cause of the pomegranate conflict, the knot in the plot, and the
solution depend on the pomegranate.” 3 The pomegranate detail did not lose its
artistic value because the author of the story took into account these aspects of the
detail and ensured the continuity of the theme. At the end of the story, the
pomegranates that were brought against conscience were scattered in the middle of
the house. It seemed as if Turobjon's life was scattered like the pomegranates he
had brought, his life was fruitless like these pomegranates. Anor's detailed story
gradually progresses and becomes dynamic. The story of "Pomegranate” involved
a complex of details, all of them served the main detail. Also, in this season, the
issue of functionality and dynamics of details in the stories "Mirage™, "Mourning at
the wedding" is analyzed, and scientific and theoretical conclusions are drawn.

Functionality of details can also be observed in the writer's story "Sinchalak".
"There are a lot of such animals in the world, brother Arslonbek," he said, "and the
Rooster thought, 'If | don't crow, it won't dawn™ 3!. Here, the details, when used as
a simple image element, show the inner world of the image and its experiences,
psychophysiological states.

Abdulla Qahhor's story "Mourning at the wedding" is one of the works of
great artistic value not only in the writer's work, but also in Uzbek literature. The
method of contrast between two portraits not only reveals the essence of the image,
but also serves the artistic idea of the work.

So, with the help of details, figurative expressions are created in the works.
The dynamic level of the details in the stories "Mourning at the wedding " and
"Prophecy™ has been raised to the level of art, the following tasks are assigned to
the details: 1) opening the spiritual world of the image; 2) show the relations of the
participants; 3) defining the spiritual world of images; 4) developing the conflict of
the work, 5) implementing the author's concept.

The third chapter is called "'Image and Character Creation Skills ', and its
first season, "Realistic Image and Prototype"”, focuses on the issue of character
creation in literary works.

It is difficult to imagine fiction without images. It is natural that characters
of one level or another are involved in any work. Two different methods are used
to create an artistic image in prose: first, the writer creates an image based on his
own thinking and creative experience, and second, the writer studies the character

3LA6ynma Kaxxop. Acapmap. bem sxunamuk. Yuuaan sxung. —Tomkent: Fapyp Fynom Homumarn Anabuér Ba
canbat Hampéru, 1987. —b. §9.
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of existing people in life and observes them, that is, creates an image based on
prototypes. "A real person based on an artistic image by the writer is called a
prototype. "Prototype" in Greek means "first image" 2.

Events and historical figures in A. Qahhor's story "Tales from the past"”
directly help the author in creating realistic images. In the process of studying the
author's work, we witnessed that the story "Tales from the Past" was the main
source of many images he created. For example, in his stories "Thief", "Patient",
"Pomegranate”, "Thousand Souls”, "Headless Man" and the creation of
characters in the novel "Sarob", he created characters using the different faces of
different people he saw and knew.

In "Tales from the Past" it is recalled: "Every night, Kulala and my father
used to go around the field and secretly gather hay. This juicy, slimy fruit soon
touched our hearts, even though we were hungry, our hearts were filled with it.
After that, we filtered its water and made molasses. This also touched the soul.
As soon as | saw Shinni, my mouth was watering and my heart was upset. My
brother Umarali started humming to himself when he saw the bowl of molasses.
If Umarali did something wrong, | would threaten him saying, "Now | will lick
the shin!" 33,

Not only in the writer's story "Thief", most of the characters in his works such
as "Patient”, "Pomegranate”, "Tenacity", "Sarob", "Sinchalak" were created based
on prototypes.

A. Kahhor effectively used prototypes in the creation of images in the works
"Mirage", "Thief", "Patient”, "Pomegranate”, "A Thousand Souls", "Headless
Man".

So, there are two ways to create a realistic image:

in the first method, the writer creates such artistic images based on his
thinking and creative experience that you believe that these images exist in life;

in the second way, the writer creates an artistic image as a result of studying
the character of existing people in life and observing them, that is, an image is
created based on prototypes.

The third part of the chapter is called "Character Creation Techniques"”. This
season talks about the skill of the writer in creating an artistic character. Character
in Greek means "mark", special characteristic, "uniqueness”. "The perfect type of
human image created in all respects based on individual characteristics in artistic
creation 34 . At the same time, "Character (Greek) is a human character or a set of
more important mental states that are manifested separately and become a habit,
character." ® "The characteristic of the unique appearance of something. It is the
part that stands out from others. % According to D. Toraev, "The character always
shows itself in action, in conflicts, it moves the plot, and vice versa, the character

%2Cynton U. Anabuér Hazapuscu. —Toukent: Ykurysuu, 1986. —B. 203.

BA6aynna Kaxxop. Acapnap. Benr sunamk. Yaunuu sxuna. —Toukent: Fagyp Fynom Hommmarn AnaGuér Ba
canbaT Hampuéry, 1988. —b. 262.

34X aramoB.H, CapuMcoko B. AaGUETIIIHOCIMK TEPMMHJIAPUHUHT pycya-y30€Kdya HU30XJIM JIyFaTH.—TOINKEHT:
Vrurysun,1979. —b.335-336.
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shows itself in the plot. More importantly, the plot is a means of expressing the
idea of the work, and expresses it through the logic of the characters" 3’.

That is why in literature, based on the character, the writer conveys the
thoughts he wants to convey to the reader. The writer M. Dostoevsky said "It's all
about the character.” H. Umurov pays special attention to the issue of character in
the pamphlet "Artistic Psychologism and Contemporary Uzbek Novelism™. In this
pamphlet, the following opinion of the Russian writer K. Chukovsky is very
appropriate: "The main and more difficult issue for a prose writer is to create a
character. Everything else depends on this, if he managed to create a character,
then a novel, a short story will be able to create such things," he said.

A. Qahhor discovers unique characters in his series of stories and lays the
groundwork for them to be imprinted in the reader's memories. From his short
stories to his large novels, the characters are important for their originality and
unigueness.

Mastura, the hero of the story "A Thousand Lives", is known in our literature
as a unique character. Not everyone has the will and perseverance in it. Unsin in
the story "Horror" also has his own philosophy of life. The cunning of the woman
in the story "The Woman Who Didn't Eat Raisins” and the illiteracy of Bagijon
Baqoev in "The Teacher of Literature” shaped them as unique characters.
"Certainly, the character in the work is created by the writer and leads him to the
desired goal. But the puppet of the hero is not a puppeteer, the author can't set it to
the tune he wants. The natural character logic of the image does not allow this. A
truly great writer creates a hero based on his verb. Otherwise, a complete image
will not be created" 3 . A. Qahhor creates characters of modern people in the
stories "Literature teacher”, "Artist", "Speaker, and "Tailed people"”. "Literature
teacher" and "Acrtist" created the image of uneducated people who are shiny on the
outside and shaky on the inside. The author describes the illiterate artist and
teacher's lack of knowledge of his own language to such an extent that, as a result,
he achieves the creation of unique characters in Uzbek literature . -

So, A. Qahhor makes good use of prototypes in character creation, uses
artistic image tools such as simile, comparison, comparison, irony, exaggeration,
conditionality in portrait expression, uses phraseological expressions in the text,
simile and ironic methods in character creation. As a result, the artistry and
nationalism of the language of the work was realized with the help of visual
expressions. In creating a character, he also made good use of character behavior,
speech opportunities, ironic words and phrases in the narrator's narration.

The third part of the third chapter was called "Principles of Type Creation".
In this chapter, there is a response to the objections about type creation methods
and its types, comic and humorous types.

"Type is a thing, event, person that vividly expresses life events,
characteristic features of a certain group of people in different historical periods.

$"Typaes [l. Xaér Ba croxer. —Tomkent: Fadpyp Fynom Homunarn AnaOuér Ba canbaT Hampuéth, 1984. —B. 97.

BMemues. C. “Xamca” ma myammnd obpasu koteropusicr. // Y36ex T Ba agabuéti. — 2008 i, 5-con, —b. 25.
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Generally, type is “(Greek) a kind of thing. A model, copy, sample, type, which is
common to an event, event and the like" “°.

Literary types are created when the characteristic features of certain groups
and classes are embodied in an artistic image based on typification and
generalization.

Types are created as a result of exaggerating, generalizing, and condensing
vices such as greed, recklessness, bribery, and greed based on the image of a
certain person. To the extent that the existing positive and negative characteristics
of the human character are illuminated by the writer, on this basis, the above types
are discovered. For example, in comic types mocking laughter is implied, while in
humorous types pure laughter is leading.

Kalandarov, the main character of the story "Sinchalak” by A. Qahhor, is an
artistic type. It has its place in social life. Kalandarov's character has two types of
characteristics, social, spiritual and moral. Showing enthusiasm for the work of the
collective farm, getting to know each of the members of the collective farm are his
positive qualities, but his disdain for women and disregard for laws are his
negative aspects. At the same time, two aspects of the image are shown in the
character of Kalandarov: social activity and moral flaws, and the image rises to the
level of a complex image.

Said Jalalkhan in the story "Foresight” causes the creation of a literary type
by condensing existing flaws and defects in the character. As we know, types are
mainly based on typification and individualization methods. Because the events in
the story happened in Said Jalal Khan's dream, the reader cannot demand the
criteria of real life from the image.

In the following years, a number of scientific articles were published on the
issue of humorous and humorous types, in which our scientists expressed their
opinions about humorous and humorous types. Among them are B. Rizaev's
articles "The nature of comic type™ and "The skill of creating humorous type". The
articles mainly reflect on literary types in Ne'mat Aminov's series of stories. "The
disproportion between the real reality and the ideal of the creator, the essence of
some individuals and the social ideal is the main factor in the creation of comic
and humorous works," 4!,

As we mentioned above, if we apply humor to the works and images created
on the basis of pure laughter, we considered it appropriate to consider the works
created on the basis of mockery as comic works. In this regard, the following
opinion of B. Rizaev is noteworthy: “"Comic or humorous works are based on
comic types. Such types are usually created due to the incompatibility of ideas and
forms" 42,

What form and idea did the author think about when he said the
incompatibility of idea and form? The author of the article says that it is natural for
comic types to participate in comic works, but how can one understand that comic

40 FOxopuaaru man6a. — b5.182. 5
41 Pusae b. Xaxsnii Tum TabuaTH Xakuna. / Y36ex Tvm Ba agabuéti. —2003 i, 6-con. —b. 55.
42 JOxopugaru manba. — B5.56.
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types are humorous types? Comic types have their own characteristics, and they
are considered types that have harmful properties for society. Humorous types
have certain flaws in their nature, and pure indiscriminate laughter is made over
them. Also, B. Rizaev believes that the main factor in the creation of comic and
humorous types is the disproportion of ideas and forms. And again: "Such a
disproportion between the idea (essence) and the form determines the type of
comic and humorous creation", . As we know, comedy in fiction is divided into
two, satire and humor. So, how can we explain B. Rizaev's opinion that comic and
humorous works are based on comic types? The author further substantiates the
above opinion: "In satire and humor there is a form that is superior to the idea. This
superiority reaches such a level that in the end the image destroys the idea, and the
form without the idea becomes worthless. N. Chernyshevskyi gives his opinion:
"One of the most difficult aspects of creating a comic type is that the work requires
formal brevity and intellectual breadth, the creator must place a large life material
in a small artistic work and a comic spirit in one or more images, in this sense,
brevity is the nurse of talent in humor and humor. not, but consists of it itself." In
this mentioned opinion, the requirements for real comic types are expressed.

The appearance of the characters is considered type. There are comic,
humorous, satirical, idealized forms of type, which are created on the basis of
typification and individualization. Kabil Baba, Turobjon, Sotvoldi and Babar are
considered characters who have risen to the level of social type.

The fourth chapter is called "Principles of creating an artistic text'. The
first season is called "Artistic portrait"”, in this season the issue of the portrait in the
artistic work is discussed, and the portrait A. The artistic function of Kahhor work,
the creative skill of the author is touched on. Thus, literature is the art of artistic
representation through words, and the language of fiction is the only means of
realizing the content of the work. "Portrait — Fr. comes from the word "image" and
is a description of the appearance, figure, clothes, behavior, etc. of people in a
literary work. %°.

The portrait image has its place and importance in the writer's stories, short
stories, and novels. "A. Qahhor pays very little attention to portraits and landscapes
when he is busy with directly depicting the psychology of people ." > Although A.
Qahhor pays little attention to portraits and landscapes, the concise, clear, unique
portraits and landscape images he created are pictorial expressions full of
emotional situations that serve the general idea of the work.

When describing Sora Khan's portrait, the author cited the portrait of his
father, teacher Murodhoja, and compared them to each other, showing the bright
side of both images, while Mukhtar Khan clearly shows the negative signs of the
Image in the portrait image. "Mukhtarkhan is still the same as before, he was a
spring, now he smells of a wooden tub left in the sun." When he kisses, he makes a

43 IOxopunaru manba. — B.56.
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sound similar to the chirping of a lizard. Mukhtar Khan is like a bear sticking its
beak into a beehive, despite the fact that it is bee-stealing" 468,

Even in the short stories of the writer, we observe a perfect view of life. The
cited portraits show the inner world of the characters, their experiences, sometimes
perfectly. The portraits in the stories such as "Thief", "Patient”, "Pomegranate™,
"Headless Man", "Girls", "Literature Teacher”, "The old woman knocked on the
wire", etc. there is unigueness. The given portraits provide a perfect classification
of characters, leaving no room for the author to provide information about them.

So, the psychological portrait is leading in the work of the writer. The portrait
Image participates as a structural element in ensuring the artistic integrity of the
work. Simile, comparison, detail, ironic tools in the portrait play an artistic-
aesthetic, compositional function in the text. "Mourning at the wedding ", "The
Headless Man™ The contrast method is used in the portrait in the stories, the
character of the image appears as a leading method in its formation.

The second part of the fourth chapter is called "Artistic-aesthetic function of
simile in context". It is difficult to imagine any work without the means of artistic
representation. Figurative tools are used in works at different levels depending on
the talent and skill of the writer. When the simile performs an artistic - aesthetic
function in the text, its importance in the work is clearly visible. As long as the
writer describes life in an artistically perfect and believable manner based on his
worldview, skills, and qualifications in the process of artistic creation, his works
will be read with love, and centuries will not prevent him from being forgotten. It
Is the writer's way of describing that gives the works of art their longevity.
Therefore, the main tool that literally determines the originality of the work of A.
Qahhor, a mature word artist of Uzbek literature, is the writer's art of description.
We will study the issue of simile, which is widely used in literary works, on the
example of prose works.

"Abdullah Qahhar is one of the few writers. But artistically, his creativity is a
big river overflowing " 4" . In the works of Abdulla Qahhor, the simile makes the
reality impressive, the plot of the work is concise and perfect, and provides a
unique interpretation of the images. The simile is used in the writer's works based
on the requirements of the artistic context. To what extent is the simile studied in
literary works?

Here: "Similarity is comparing, representing, describing a thing or event with
another thing or event that has a certain commonality"*. "Compare-
intercomparison, juxtapose, compare, equalize, compare, compare”. *° Also
"Sravnenie" - simile. One of the tools of artistic representation. Simile is a simple
type of metaphor and, based on the similarity between two things, events , shows
the sign, essence of the other more fully, more concretely, more exaggeratedly

5 Cynronoa M. Ezysunm ycny6ura nomp. — TomkenT: ®an, 1967. —5.54-55.
46 Aomynna Kaxxop. Acapnap. bem sxunmmuk. Bupuaun -xung. —Tomkent: Fapyp Fymom momuparn Anabuér Ba
canpat Hampuéru, 1987. — b.179-180.
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through one of them. That is why comparing a certain sign of an object to another
object is called simile" %

A. Qahhor used simile at the level of art in the novel "Sarob”. In the novel
"Lights of Koshchinar”, although he did not use this tool of artistic representation
as much as in the novel "Sarob"”, he used it appropriately. Similes in the story
"Sinchalak™ are distinguished by their uniqueness and irony. The best example of
simile is used by the writer in the stories "Mourning at the wedding ", "The
Woman Who Didn't Eat Raisins", and "Prophecy".

So, the simile is the most productive of the means of artistic representation;
recognition of the artistic image as a tool in the unique interpretation of type,
character, inner world, action ; in analogy, the characteristics of several objects
compared to one object are compared and compared, and perfection is achieved in
the image; in simile, it is necessary to take into account the national color, the
reader's views on the simulated object.

The third part of the fourth chapter is called "Periphrasis and the principles of
its use". Another of the tools of artistic representation is periphrasis. "Periphrasis
(from the Greek word Periprasis-to speak closely) - periphrasis or periphrasis. It is
one of the types of transfer, in which a thing or a person is not referred to by its
name, but by the name of its main character, characteristics" °* . When a figurative
expression is created by means of a simile, this symbol is developed in the plot of
the work and then turns into a periphrasis. As a result of the development of this
symbol, the image mentioned by a symbol is called by the name of the symbol, and
then by the name of the object being compared.

We can see the unique appearance of paraphrase in the example of Saidi's
mother-in-law in the novel "Sarob"”. The author uses the word "bulbuligoyo" in
relation to her. He succeeds in showing the wisdom of this character during the
plot of the work. In several places of the novel, he mentions this very word and
raises it to the level of a paraphrase. At first, the author gives such information
about the old woman. "This woman, who was like a dead corpse lying sick for
many years, was more concerned about Saidi than her daughter. He would always
inquire about Saidi where he went and with whom he talked, and if he had any
doubts, he would kill Saidi through his daughter, or if he could not bear it too
much, he would kill Saidi" *2.

In order to achieve more perfection of the description, the author continues
the explanation. "When he spoke, Saidi did not have the heart to retort, because if
he spoke one word, he would not get out of his head for three days. That's why
Saidi gave him the name "bulbuligoya" . We know that the word "bulbuligoyo™
Is used among the people to refer to people who talk incessantly and

47 Kyupkonos M. AGmymna Kaxxop maxopatun. — Tomkent: Fapyp Fynom Homumarnm AnaGuér Ba cambar
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inappropriately. The writer, who knows this well, uses the word "bulbuligoyo"
which has the opposite meaning of this word in order to perfectly describe the
character of the old woman, and it is quoted in the text: "In the place of food, the
"bulbuligoyo” as usual insulted many people, who is right and who is wrong in the
quarrel that was already there, it is lame. in spite of being reprimanded several
times, he said tremblingly and hoarsely that he leaned his broom against the wall
and stood it up again that day" >*.

By using periphrasis, he expresses his wit, compares his agility to the
movement of a lizard, and further strengthens his negative attitude. The most
effective paraphrase used in relation to the detail of the lizard is used in Sora
Khan's speech in relation to Mukhtar Khan, "After all, a young man who has not
taken a girl, how can he agree to the charm of a lizard, let him take a girl too. Then
we will multiply" %

In other works of the writer, he used various similes about the detail of the
lizard and raised it to the level of paraphrase. For example, Mukhtar Khan makes a
sound like a lizard when he kisses, and the author uses similes like the eyes of a
lizard lying in a blanket, in order to further strengthen his artistic concept, the
author uses the paraphrase "the roar of a lizard".

At the end of the story, Qalandarov addresses Saida as "Sinchalakkhan". He
means this bite in a positive way. Thus, in A. Qahhor's short story "Sinchalak”,
periphrasis proves that the power of artistic words has been raised to the level of
art in the form of periphrasis. The writer used periphrasis effectively not only in
his novels and short stories, but also in his artistically perfect stories.

The story "Mourning at the wedding " is one of the stories that A. Qahhor
was able to show in every way. In the research of our mature literary experts,
many positive comments have been made about this story. The concept of the
author in the story is uniquely interpreted in the comic plan. As a result, unique
images were created thanks to the author's skill.

The main characters in the story cannot be role models for anyone, they don't
talk to anyone, they don't even say a word. Figurative expressions used in the text
perfectly reveal the character of the characters. When the wedding was near, the
bride came to the atelier at the beginning of the street to order a dress, and the
women came to see what happened. The bride is really young, but as if she is fat
for curiosity - she is round, she is wearing the most simple dress, on her head is
like a crown of a doll, but a red hat: she is holding a bag in her hand, and her high-
heeled shoes are also red. One of the people who watched him from head to toe
with enmity and hatred turned and left:

—Xo ‘rozqandga o ‘xshamay o ‘l!/(You better die, than being like to lollipop)
he said.

51 Xoramor H.Capumcokos B. AfaGUETIIYHOCIIMK TEPMUHIIAPHMHUAT pycda-y30eKua U30X,M JTyFaTh. — T OIIKEHT:
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- Qarigan chog ‘ida xo ‘rozqand yalamay domla ham o ‘Isin! (It is better to
die than licking lollipop when he got old) - said another" °¢.

A. Qahhor used this tool as much as possible in his works such as "Sarob",
"Koshchinar lights", "Sinchalak”, "Mourning at the wedding", "tenacity",
"Foresight”. In the works "Mirage" and "Sinchalak" the characteristics of
periphrasis are logically connected.

So, when periphrases are developed step by step in the plot of the work
based on their sign, when they are justified, when they perform an artistic function
in the work, they have an artistic and aesthetic value. In "Mirage" the words "Nice

voice", "Lizard", "sinchalak" in "Sinchalak", and "Lollipop" in "Mourning at the
wedding" have been raised to the level of periphrasis.

CONCLUSION

1. Studying the poetics of a work of art and checking it based on world
standards is the most urgent theoretical issue of today era. Researching the text of
a work of art on the basis of the structure of the work, analyzing each word and
formal elements of the text in the aspect of realistic reflection of reality, opens the
way to express the original meaning of the text.

2. The writer's artistic perception potential and skills are expressed and
formed in all the elements that make up the structure of the work.

3. Narrator's narrative style and position are important in the structure of the
work and in realizing its artistic integrity. This creative process is observed in the
story "The Woman Who Didn't Eat Raisins".

4. Self-disclosure of images, spontaneity in the narrator's narration,
leadership of relationships such as sarcasm, the presence of metaphorical words in
the narrator's speech are the main principles that determine the author's skill.

5. In the "Headless Man" story, the narrator's deliberate bias toward negative
characters is a unique manifestation of his emotional influence. In the "reflection”
of artistic reality, the need to "graft" the presence of adventurous and realistic
elements, the narrator's need not to indulge in excessive details, use exaggeration
and conditional methods, and the ability to maintain the norm in the image was
formed as a creative principle in A. Qahhor's work.

6. In order to ensure the artistic integrity, the narrator takes the lead in the
structure of the work, and the impartial position of the narrator is observed in the
story "The Woman Who Didn't Eat Raisins". The principle of self-revelation of
characters in the style of the artist is also leading in this story. The presence of
methods such as sarcasm, sarcasm, and bias in the narration method increases the
artistic value of the story.

% IOxopunaru man6a. — b5.180.
56 A6mynna Kaxxop. Acapnap. bemt sxunamuk. Ukkurun sxuni. —Tomkent: Fadyp Fynom Homunaru Anabuér sa
canbat Hampuéty, 1988. —b. 311.

63



7. Creative individuality is manifested in all elements of the work. A writer's
style based on creative individuality is formed when defining the poetics of artistic
creation.

8. The rhythm depends on such elements as the mental state of the hero, the
lexical meaning of the words given in the artistic text, and their speech divisions.
The occurrence of pauses in each line of words is the basis for the formation of
rhythm and setting the tone of the text.

9. Phraseological phrases and ironic words given in the narrator's speech
sometimes increase and sometimes decrease the rhythm of the story. The
repetition of words expressing the rhythmic relation, the falling and increasing of
the sound in the pronunciation, the sharp difference in the proportions of the
words between the stops ensure the effectiveness of the work.

10. The use of formal means that create rhythm in the text changes the tone
of the work. It ensures the participation of the image.

11. In details, there are cases related to national color, harmony with time and
place. The detail develops in the plot, performs a specific function, is the basis for
the creation of figurative observations, and serves to reveal the inner world of the
characters.

12. In the works, detail performs an artistic-aesthetic function, is the main
tool in the implementation of the author's concept, and achieves dynamism in the
plot.

13. The writer creates images based on prototypes as a result of studying and
observing the character of existing people in life. A. Qahhor used prototypes in the
stories "Thief", "Patient"”, "Pomegranate", "Thousand Lives", "Headless Man" and
the perfect description of the characters of the novel "Sarob".

14. The literature of each period has its own types, the perfected appearance
of the character is considered a type, there are comic, humorous, satirical, ideal
types, which are created on the basis of typification, individualization. Kabil Baba,
Turobjon, Sotvoldi and Babar are considered social types and are among the
characters created on the basis of typification.

15. The use of artistic image tools such as simile, comparison, comparison,
irony, exaggeration, conditionality, and the use of phraseological expressions in
the text ensure the richness of national color and artistry of the language of the
work.

16. The portrait is the main figure in the structure of the work of art. The
portrait has its role in ensuring the artistic integrity of the work, illuminating the
inner world of the characters, and shaping them as an image. Simile, comparison,
ironic tools in the portrait have an artistic aesthetic function, and he showed his
creative skills in the works "Mirage", "Sinchalak”, "Mourning at the wedding ",
"Headless Man", "Thief".

17. Periphrasis is considered an extremely rarely used visual tool in works of
art, and it has risen to the level of real art in "Mirage", "Sinchalak™, "Mourning at
the wedding ". The places where the paraphrase is used are considered the "peak™
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points of the plot, and this is exactly the case in the story "The Woman Who
Didn't Eat Raisins".
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BBE/IEHUE (aHHOTALMS JOKTOPCKOM JUCCEPTALMHI)

Heabo mnccaenoBaHusi SBISETCS OOOCHOBAHUE IOATHKM IPO3AUYECKUX
npousBeneHuil A. Kaxxopa ¢ Hay4HO-IMTEpaTypHOM TOYKHM 3PEHUS, BBISBICHUE
YpOBEHA €€  CBA3M C  KOMIIO3UIIMOHHBIM  CTPOE€M  IIPOU3BEACHU,
[IOBECTBOBATEIBHON MaHEPOIl pacCKa3unKa U aHAJIM30M 00pa30B.

B ka4decTrBe 00bEKTa HCCIEIOBAHMSA UCIIOJIB30BAINCH PACCKAa3bl, IIOBECTH U
pOMaHbl, BOLICAIIME B IIEPBBIM, BTOPOM MW TPETUH TOMa IATUTOMHHUKA
«Counnenust» AoOnmymiel Kaxxopa, B Tom uymcine poManbl «Mupax», «Orau
Komunapa», «Paccka3sl u3 mnpouwioro», «lItnuka-HeBenuuka», «Yemoek 0e3
rojioBel», «lIIpopouectBoy», «Tpayp Ha cBaabOe», «JKeHIIMHA, KOTOpas HE ena
nu3oMay. , «Teicsiua )Ku3HEW», « Y UUTENb JINTEPATYPB, «XYA0KHUKY.

IIpeamerom mucciel0BaHUA  SIBJISIETCA OCBEIICHUE XYJI0KECTBEHHOTO
MactepctBa AOaymisl  Kaxxopa dyepe3 aHanmM3 TO3TUKH — MPO3aUYECKHX
IPOU3BEJICHUI pa3HbIX JKAHPOB, BBIBICHHE €r0 MECTO B Pa3BUTHU Y30EKCKOM
nurepartypsl XX Beka.

Hay4Hast HOBU3HA MCCJIeIOBAHUSA 3aKJIF0YACTCA B CIIEIYIOLLEM:

J0Ka3aHO, 4TO (YHKIUS paccKa3uhKka B XYyJ0KECTBEHHOM OCMBICICHUU
JNEUCTBUTEIILHOCTH B IIPO3aUYECKUX IIPOU3BEICHUAX IHUCATENA IPOSBILIETCA B
CYMMHPOBaHHM TEKCTOBBIX (PparMeHTOB, MPEAOCTaBICHUN HHPOPMALUU O
XYJI0’)KECTBEHHOMN JECHCTBUTEIBLHOCTH, HAIIPABJICHHON HA YATATEIIs, B3AUMOCBS3H B
€IMHOM CHCTEME HAIIPABJICHHOIO BBICKA3bIBAHUS YEpPE3 MOHOJIOTHYECKHE U
JUAJIOTHYECKUE PEYEBBIE OTHOLLICHHS;

HUCXOAS W3 BO3MOXKHOCTEM poMaHa, HEOOBEKTUBHOCTH W HEUTPaIbHOCTHU
MO3ULIMM PaccKa3uuka B pacckazax, MaHepe nucatens 3pPeKTUBHO MCIOJIb30BaTh
BO3MOKHOCTH JKaHpa pOMaHa, pOJM paccKazuuMKa B CTPYKTYpE pOMaHa, JOKa3aHO
MAacTEPCTBO aBTOPAa B MCIIOJIB30BAHUM SI3BIKOBBIX BO3MOXKHOCTEM B CO3JaHHUU
NEepCOHaXEH, T.€. CpaBHEHUS, epedpa3zupoBaHus U T.I1.;

JI0OKa3aHO, YTO POJIb PUTMA B CTPYKTYPE MPOU3BEIEHMUS, €T0 3aBUCUMOCTb OT
coJiepKaTeNbHbIX M (OPMaJbHBIX CPEJICTB, 3HAYEHUE PUTMHUUYECKUX EIAMHHUIl B
peuyu repoeB U IEPCOHAXKEU, 3HAKU IPENHMHAHUA, CO3JAOLIME PUTM, - TOYKAa,
KAaBBbIYKHU, BOIPOCHUTEIIbHBIE 3HAKU. BOCKIIMLATEIIBHBIE 3HAKU SIBIIAIOTCA BEIYLIUM
(opMabHBIM CPEJCTBOM B XYJI0KECTBEHHOM TEKCTE;

BBISIBJICHBI ~ OCOOCHHOCTM  IHUCATENbCKOrO0 CTWASA B (DOPMHUPOBAHHUU
OTPULIATENBHBIX IEPCOHAXKEW TIEpOEeB NPOU3BEACHUS, HUX CaMOPACKPBITHE,
JUHAMUKA U (YHKUMOHAIBHOCTb, XapaKTEpHbIE IS JIeTajdell U MCIOJIb30BaHUS
UPOHUYECKHUX BBIPAKEHUM, €r0 POJIb B PA3BUTHH Y30€KCKOM Npo3bl XX BEKa;

Ha OCHOBE aHajM3a PaccKa3oB, OBECTEW U POMAHOB MMUCATENS PACKPBITHI €T0
CTHJIMCTUYECKHE CIIOCOOHOCTHM B CO3JaHMM OOpa3o0B HAa OCHOBE ACTETUYECKU
UJCAIbHBIX CHUMBOJIOB M TMPOTOTHUIIOB, OAOOPSEMBIX U HE OJOOPSEMBIX €ro
XYZ0’KECTBEHHO-ICTETUYECKUMHU  BO33PEHUSIMH, YOEIUTENbHOCTh HCIIOJIHEHUS
MIEPCOHAXKEMN.

BHeapenue pe3yibTaToB HCCICI0BAHNSA:

U3 HAy4YHBIX pPE3YyJbTAaTOB H3YYEHHS MPOOIEMBbl MOITHKU MPO3andeCKUX
npousBeneHui A. Kaxxopa:
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W3 aHalu3a MOATHKU NPO3aMYEeCKUX IPOU3BEICHUN NUCATENs, YKaHPOBBIX
0COOEHHOCTEM, MTyXOBHOrO MHpa O0pa3oB OBLIM HCIOJI30BaHbl TEOPETHUUECKHE
OCHOBBI aBTOPCKOM KOHIICTIIIMH MPHU peaTu3alii HaydYHO-TIPAKTUYECKOTO MPOEKTa
«TexcTomornueckuili aHanM3 KapaKallMaKCKUX HAPOJHBIX MECEH W MOJArOTOBKA K
uznanuio» No ®A-1-1006, nposenennsiii B 2012-2017 rr., (cnpaska Ne 27/1 ot 27
saBaps 2022 roma Akagemuu Hayk PecrnyOnukm Y30ekuctan, Kapakanmakckoe
ornenenue, HUM rymanutapubix Hayk). B pe3ynbrare ObUIO IOCTUTHYTO HAy4YHOE
COBEPILIEHCTBO TEKCTOJIOTHYECKOTO aHAIM3A.

HAy4YHBIC BBIBOJIbI, OCHOBaHHbIC Ha ()YHKIIMU U TO3HMIIMHU MOBECTBOBATENS B
MPO3aUYECKUX  MPOU3BEIACHUSAX, OBUIM  HCIOJB30BaHbl MpPU  pealn3aluu
¢yHnamenTanpHoro HayyHoro mpoekta Ne @DA-0-43429 «MccnenoBanue
TEOPETUYECKHUX BOIPOCOB >KAHPOB KapaKaanakCcKoro (oybKiIopa U JUTEpaTyphh»,
npoeaenHoro B 2012-2012 rr. 2016 r. Axkamemueil Hayk PecnyOnuku
V36ekucran, Kapakannakckoe otaenenue, Hayuno-uccnenoBarenbCKkuii HHCTUTYT
rymanutapubix Hayk (HUUW TI'ymanutapubsix Hayk Kapakanmakckoro otaeiaeHus
Axanemun Hayk Pecryonuku Y306ekuctan Crapaska Ne 26/1 ot 21 ssaBaps 2016 1.)
2022). B pe3ynbrare ObLIM UCCIEI0BAHBl TEOPETUUYECKHE OCHOBBI )KaHPOB.

HaAOJMIOJEHUST HaJl MO3TUKOM MPO3anYECKOro MPOM3BEACHUS HCIOIb30BaHbI
JUI pa3bsCHEHUs] TEOPETUUYECKUX BOMPOCOB B yueOHUKE «lcTopusi coBpeMeHHOU
JIUTEpaTypbD» (3aperucTpupoBaHHOe cBUAETENLCTBO Ne 538-283 Ha oCHOBaHHMH
npuka3a MUHHCTEPCTBA BBICILIETO M CPEIHETO crienuaibHoro oopasoanus Ne 538
ot 25 nekadps , 2021). B pe3yabpTaTe 3TH Hay4YHbIE BBIBOJIBI TIOCITYKHIIA HAYYHOMY
00oralleHuIo MaTepUaoB yueOHUKA.

Hay4YHO-TEOPETUYECKUE BO33PEHHS, PEKOMEHAAIMU O MO3TUYECKUX
npo0semMax, XyJ0KeCTBEHHOM MacTepCTBE ObUIM MCHOJIB30BAHbl MPH peaIU3aluu
MPaKTUYECKOI0 MPOEKTa Ha TeMy «AOaysuia Kaxxop B 3epkajie caMoCTOATEIbHOTO
nuTepatypoBeaeHus» moa Homepom A-1-070 (cmpaBka 01-02-/42 ot 17 aBrycra
2022 rona mupekropa Kampckoro moma-mysest A6aymisl Kaxopa). B pesynbrare
IPAHTOBBIE PE3IOME U MY3EUHBINH (POH] MOTOJHUIUCHE MOHOTpadUIMH, CTAThsIMHU,
Te3WCaMH U JPYTUMU  MaTepuajaMd, OINyOJMKOBAaHHBIMH B CBSI3U C
UCCIIEOBAHUSAMU;

B mpakTudyeckoM mpoekte «Pacckaz AOmymibl Kaxxopa» B YHuBepcurere
AptBuna Kopyxa, Typrusa, matepuanbl AUCCEpTAUA OBLIM WCIIONIB30BAHBI IS
U3YYEHHUS] aCIEKTOB CTHJIA MUChbMA U XYJIOKECTBEHHBIX HABBIKOB (YHUBEPCUTET
AptBuna Kopyxa, 12 nexabps 2021 r. - Homep cnpaBku E. 4635). B pesynbrare
GoHA TrpaHTa MONOJHUICA OMYOJIMKOBAHHBIMU MaTepHallaMH, CBS3aHHBIMHU C
UCCJIEIOBAHUSIMU TI0 OMNPENETIEHUI0 TOATUYECKOTO CBOEOOpa3usi TBOPYECKUX
IIPO3aNYECKUX IIPOU3BEACHUM.

CTpyKTypa U 00bEM HCCJIeJ0BAHUS.

Jluccepranysi COCTOMT M3 BBEACHMS, YETHIPEX IJIAB, 3AKIIOUECHUS M CIIMCKA
mutepatypbl. O0BEM HCCIIEIOBAHUS COCTABISIET 242 CTPAHUIIBI.
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