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I. UIIIYN JACTYP

KHPHII
MabayMKH XO3UPrM KyHJAa 4YeT TWIM YKUTYBUWIApWUTa KaTTa MacChyJIHAT
IOKJIaHTaH—XaJIKapo CTaHAapTiapra MOC 4YeT THIM KOMIIETEHUUsICUIa Jra
MabHABUW Ba MaJlaHui Oapkamoi aBnoaHu Tabusnami. By sca, ¥3 HaBOaTtuaa, 4eT
TUIVMHYU YKUTUIIHA MyKaMMaJUTAIITUPUII TanabaHu Kelud YruKapaiu.

““X op mkmii TWUIAPHU VKUTHIIAA TH3UMJIU Ba CTHJIMCTHK
TAXVIWIAPHU KyJ/uiam 7 (paHu YKUTWINMIIK XKapaCHUla dSrajylaHaAuran OuinMm,
Majlaka Ba KYHHKMallap UXTUCOCIUK (panmap Omokura kupaaurad ¢gannap Ouiiad
MHTETpaJUIAIlyBU HATH)KacuJa TUHIVIOBUWIAPHUHT Y€T TWUJIW KOMMYHUKATHB
KOMIETCHIIUSsJIApUHA ~ (JIMHTBUCTUK,  WKTUMOWM-TUHTBUCTHK,  JIUCKYPCHUB,
CTpaTeruK, HKTUMOUN-MaaHU) pUBOXKIAHTUPHUIIAA MYXUM aXxaMHT KacO 3Taju,
YYHKH (PUIOJOTHUHT KacOuM KOMIETEHUUsACH Hazapuil (aHmap Ba acoCUU 4YeT
TWIN paHu YKUTUIT MaOXKMYHU]Ia HIaK/UIaHA .

Ymly pgactyp Maskyp KYPCHUHI  KOMMYHHMKATUB  THJILIYHOCIHK,
JIMHTBONIParMaTkKa, KOTHUTHUB TWJILIYHOCIUK, KOMMYHUKATHB THJIIIYHOCIIHK
JUHTBOKYJIbTYPOJIOTHSl, Ha3apuil TrpaMmaTHKa, Hazapuil ¢GoHeTuka Kalbu
TWIIIYHOCIUKHUHT  QyHAaAMEHTal MWYHaluMIUIapUHU XUcoOra ojral XoJjja
Ty3wirad. Ymoy 3aMOHaBUM HYHaNMWIIIApW HYKTaW Ha3apujaH, MaTH — Ky
MOFOHAJIM, MypaKkal XapakTepra sra THJI OUpIUTH, MYJOKOTHUHT aCOCUN OUpPIUTU
Ba WXTUMOMM Tabcup O3TUIIl acbobu cudartuga TaJKUH JTHIAIU. XOPUKUN
TAJUIAPHU YKUTUIIAA TU3MMIIM  Ba CTWJIMCTHMK TaXJIWUIAPHHM KyJlall TUJI Ba
MaJaHUAT MyHOcabaTliapy MyXUM axaMHsT KacO 3Tca, Ha3apui rpaMMaTHKa 3ca
TWIHUHT TY3WJIUIIA Ba YHUBEPCAIUSUIAPUHUA KOTHUTHUB,IPArMaTUK >KUXATIaH
TAIKAH Kujaau. byHAaa WMXKTUMOMK-MAaJaHWW OMWJI Ba MWUIMKA AYyHE TACBUPH
aJoXyaa YpUH drajulaiiiv, YyHKU MaJaHUul KOHTEKCTHM Ha3zapaa TyTMaraH XoJiaa
MaTH MOXMSTHHM MyKaMMall TymIyHUO Oynmaiau, 6ab3u xojuiapja 3ca OyHUHT
WJIOKH XaM OYIMaiIu.

Ymly Maxkmya SHIM MEJaroruk TEXHOrOrusjap Ba THIIIYHOCIUKHUHT
3aMOHAaBHMI HYHaIMIUIaApU acocuja TyOJaH SHTUJIAHMILHMA WITapH Cypaaud Xamja
TUHTJIOBYWJIAPHUHT TabJIUM Oepuil cudaTUHU KYTapuil Makcaiauaa aacTypia
Typau 3¢ (HEeKTHB Ba 3aMOHABHI M€JarOTUK TEXHOJIOTHUSIIAp UILIATUIITaH.

MoayaHUHI MaKcaau Ba Basudaaapu



®aHHN YKUTHIIAH MaKead - ~ XOPWKHH THIIAPHH YKUTHIIIA TH3AMIH
Ba CTWIMCTHK TaXJIWUIAPHHU KyJUIalll MOJIYJIMHUHI METOHOJIOTMK TaMOWHILIAPH,
acocwil TyllyH4Ya Ba TamMoWWJIapu OyiiMya MyTaxacCUCIUK MPOQUIMra MOC
OWIMM, KYHUKMA Ba MajlakaJlapHU MIAKJJIAHTUPUIL Ba TAKOMUJUIALITUPUIL, Xama
TUHTJIOBYMWJIApJa MAaTH OWJIaH MIUIANI MajakajapuHU MIAKIJIAHTUPUIL Ba MAaTHHU
TaxXJ I KWIUII KYHUKMaJapUHU PUBOKIAHTUPHULILINP.

“Xopmkuil TWIAPHU YKUTUIIAA THU3UMJIM Ba CTUJIMCTUK TaxXJIWJUIApHU
KyJUIAlll "KyYPCUHUHT acOCHH Ba3u(anapu Kyuuaaruiap:
e “Xopwxkuii TWUIAPHUM YKUTUIIAA TU3UMIM Ba CTWIHCTUK TaXJWUIAPHU
KyJulall “acocui Mmacanajnapu Oyiindya TasHY Ha3apuil Ba aMaluii OUIMMIIapHU
IaKJIJTAHTUPULI;
e “Xopwxkuii TWUIAPHUM YKUTUIIAA TU3UMIIM Ba CTWIHCTHK TaXJIWUIAPHU
KyJUIall ”coXacu/ia SpUILUITaH I0TYKIapJaH YHYMJIM Ba aJieKBaT (Qoii1aJaHull;,
e “Xopwxkuii TWUIAPHU YKUTUIIAA TU3UMIM Ba CTWIHCTHK TaXJIWUIAPHU
KyJulam ”0yiinda TUHTJIOBYMIAPHUHT KYHUKMAJIApUHU SHAJ1a TAKOMUJUTAII THPHILL
e “Xopwxkuii TWUIAPHU YKUTUIIAA TU3UMIM Ba CTWIHCTHK TaXJWUIAPHU
KyJulall ”coxXacuaa WIMUN TaAKUKOT KYHUKMAJIApUHUA PUBOKIAHTUPHUIIT
e “Xopwxkuii TWUIAPHUM YKUTUIIAA TU3UMIM Ba CTWIHCTHK TaXJWUIAPHU
KyJutamn ”mMoayiu Oyitnda (oiianaHuiagurad aHbaHABUM Ba 3aMOHABUN TaxJIMII
METO/JIapH acocua JUCOHUM Ba MaJaHUM Ty3UJIMaJapHUHT ¥3ap0o MyHOCAOATHHU
AQHUKJIAII Ba TaXJIWJ YTKA3UII KYHUKMaJapUHU MAKIJIaHTUPULI;
e “Xopwxkuii TWUIAPHUM YKUTUIIAA TU3UMIM Ba CTWIHCTHK TaXJIWUIAPHU
Ky/ulam  ”0yinya Typiad Ouinumiap Ty3wiIMajlapd Ba axOOpPOTHUHI  aKC
STTUPWIMILK WYJUIAPUHHU YPraHUIIra KapaTWIraH KOTHUTHB METOJJIAPHU aMalija
KYJIJIad OJIMIIHUA YPraTHIL,
e “Xopwxkuii TWUIAPHUM YKUTUIIAA TU3UMIM Ba CTWIHCTHK TaXJIWUIAPHU
KyJUlall “Tapkubuga €TraH KOHUENTyall axaMusiTra sra axOOpoTHH, Myauiud
WHTEHIMSUTApUHY (MaKcaa) TAAKUKOT acocuia 04ro Oepuiil.

XopwxKuil TWIUTApHU YMYMEBpOIa CTaHIapTJIapu Tajnabiapu acocuja (GOHETUK

Ba IpaMMAaTHK XOJMCalap, JUHIBUCTHK aTraMajap, KOMMYHUKATHUB WHTECHIUS
(Makca), KOMMYHUKAIMs OWIaH OOFJIMK IIapT-IIapouTiap, mparMaTuk 3GpdexT Ba
KOMMYHUKalMs >(QQEeKTUBINIY, NparMaTuk, Makcajjap KaOu TyllyHYalapHU
Yprasuui.
“Xopmkuil TWIIAPHU YKUTHILA TU3UMIIM Ba CTWIMCTUK TaXJWUJIAPHU KyJUlaml
”MOJIyJIMHUHT Ma3MYHUHHU TAUIKWUJI 3TYBUU (POHETHUK, paMMaTUK Oenruiap, cy3 Ba
YHUHI CEMaHTUKACH, TY3WIHIIHA, MAbHO Y3TapuIlJapura KOTHUTUB EHJIAIIYB,
JUCOHMM Ba KOHIENTyan IyHEKapail, (QpeiM, KOHLENT, OWIUMIIAp TY3UJIMAcCH,
KOTHUTUB MOJI€Nb, KOHIENTYaJUIAIITUPUII Ba KATETOPHSUIAIITUPUIN — KaOu
TyLIyHYaJapHU EPUTUIIHU Ha3apaa TyTau.

Moay. 0yii4ya THHIJIOBYMJIAPHUHT OWJINM, KYHUKMAa, MaJlaKka Ba
KOMIIETEHUMSICUTa KYHWIaUran Tajgadsaap



“XOpmKUN TWUIAPHU YKUTHUIIAA TU3UMJIM Ba CTWIMCTUK TaXJIWUIAPHU
KyJulalml ”(GaHuHU Y3MalITUPUIN >KapaHUJa amMajra Oouupuiafurad Basudanap
JIoupacuia:

Tunriiopumn:

e “XopwKuil TWJIAPHU YKUTUIIJA TU3UMIM Ba CTUJIMCTUK TaXJIMJUIAPHU KyJUTall
”MOJlyJiu Ba Oolka ¢annap ypracuaaru ajiokaiap;

e “Xopmkui TWUIAPHU YKUTUIIAA THU3UMIM  Ba CTWIMCTUK TaXJIWUIAPHU
KyJulai ”(paHuHUHT Ha3apuid Ba aMalluil I0TYKJIapH;

o “XopwkKuil TWUIAPHU YKUTUIIJA TU3UMIIM Ba CTUJIMCTUK TaXJIMJUJIAPHU KyJUIall
” MOAYJIUAA MaBKyJ Ha3apHil Kapanulap Ba €TaK4d KOHLIENIUsIap;

o “XopwxKuil TWUIAPHU YKUTHIIJA TU3UMIIM Ba CTUJIMCTUK TaxXJIMJUIAPHU KyJUTall
”MOJIYJIMHUHT OOBEKTUB OOpIUK XaKuAaru OWIMMIIADHU aKC ATTUPYBUU THUII
OMpIUKIapH;

e “Xopwxuil TWIIAPHU YKUTHIIJAA TU3UMIM Ba CTUJIMCTUK TaXJIWJUJIAPHU KyJUIall
”  MOIYJIMHUHI MAaJaHWil KOHLENTJIAp, JHUHIBOKYJIbTYpEMa, MAabHOHHUHT
MaJaHusAT ~ OujaH  OOFiaMK  Oyynaru,  MaJaHuii  MyXuM  axOopoT,
JMHTBOKYJIbTYPOJIOTUK MaWIOH (TI0JIE), TUHTBOKYJIBTYPOJIOTHK XOJaT, MUJUIHM
IyHE TACBUPH XaKUJATru Ouaumaapea 3ra OYIUIIN JO3UM.

e “Xopwxuil TWIIAPHU YKUTHILIJA TU3UMIM Ba CTUJIMCTUK TaXJIWJUJIAPHU KyJUIall
”MOJAYJIMHUHT aCOCUN WYHAIUIUIAPH Ba KATETOPUSAIAPUHU;

o “Xopwkuil TWJIAPHU YKUTHIIJA TU3UMIIM Ba CTUJIMCTUK TaxXJIMJUJIAPHU KyJUTall

MOJYJIUHUHT METOJOJOTUK MPUHUMILIAPY TaMOMWIUIApU Ba EHJAIIyBJIApUHU

dapxnan;

e “Xopwxuil TWIIAPHU YKATHILIIA TU3UMIM Ba CTWJIMCTUK TaXJIWJIJIAPHU KyJUlall
MOAYJIMHUHI  TEPMUHOJOTMK  anmapaTd, KOHYHUATIApM Ba  acoCUU
TYLIyHYAJAPUHUA aMaJIMi )KUXATIaH KYJUIAILL;

e Cy3 Ba yHMHI CEeMaHTHKacH, TY3WJIUIIM, MaTH KaTeropusuiapu, (HOHETHUK Ba
¢dboHONOTUK Hazapusiaap: MHPOPMATHUBIMK, MOJAUIMK KaTeropusiapu, MaTH
AXIUTIUTH Ba TYTQJUIAHTAHJIWTKA ~ KaTEroOpuUsulapyd, MaTHAA  YpHUH-NAlT
KaTeropusjiapuHu y3apo dapkia;

e XopwkKui TWIIAPHM yMYMEBpona CTaHJapTiapu Tamabiapu  acocuja
YKUTUIIHUHT JUHTBUCTUK acleKTiIapu MOAylu OYiinua Hazapuil MaB3yJapHH
Ba JSrajylaHraH axOopOTHU aMalnuéT/na KYJall MAJAKAJAPHHH 3ra/uialiu
3apyp,

e Map3ynapHu TaxJuWil METO/UIapUHU (JIMHTBUCTHK IIapXJjall, CylepiuHeap
TaxJIWI  METOJIH, CEMAHTHK, CTUJIMCTHUK, KOHUENTYyaJd TaxJIWi, Cy3 Ba MaTH
TaXJIWJIMHUHT CTaTUCTUK, HH(PEPEHIIUS METOAY, MaTH TaXJIJIMHUHT
CTaTHUCTHK METOJIJIapyu) OWJIMIN Ba yJIapHU YKYyB skapaéHuJa Kyiaml;

e Moayn O¥yiinya srajulaHrad OwinM, KYHMKMa Ba MajakajdapHu OaxoJall,
Xyrnocanap Oepull, yMyMIAIITUPUIL Xama TaAKUKOTIap oJub Gopui,

e Moayn 6yiinua OpTTUPUITaH MajakajapHU ¥3 WIMHUNA TaJIKUKOT aMaauéTuia
KYJIall KomnemeHnyuanapuza 3ra OYInIy J03UM.



MoayaHHMHT YKYB pexxaaaru 001mKa MoayJ/iap OujiaH OOFJIUKINIH Ba
Y3BHHJIUTH

“XopwKuii TWUIAPHH YKUTHUINAA TU3UMIM Ba CTWIMCTHK TaXJIMJUIAPHU
KyJUIall ” YKyB MOJYJH JIGKCUKOJIOTHUS, Ha3apuil (hoHETHKa, Ha3apwil TpaMMaTHKa,
CTHJIUCTHKA, YMYMHHA Ba KOMMYHHUKAaTHB THJIIIYHOCIIWK, JIMHTBOIparMaTHKa,
KOTHUTUB  CEMaHTWKA, JIMHTBOKYJBTYpPOJOTHS  KabW  THIIIIYHOCTUKHUHT
HyHanunuiapu 6minan y3apo OOFIIHK.

Maskyp ¢daHHU YKUTHII >kapa¢HUJa TabIMMHUHT 3aMOHABUM METO/JIapH,
nelaroruk Ba ax00pOT-KOMMYHHKAIUS TEXHOJIOTUsTapUIaH KEHT
dbolnanaHumaIu.

Xycycan, uHTep(haoa METONJAPHUHT KyHuAaru TypJapugaH KeHT
dbolnananunagu:
® IypyxJiu My30kapanap (group discussions);
® >xamoa Joiuxanapu (project work);
o xyprnukiap OYnu® TommupukiIapau Oaxapuiml (pair work);
® fKKa XO0JJa MabiyM MaB3y Oyinua mnpeseHTauusuiap kuiaum (individual
presentation);
e naBpa cyxOarnapu ytkasumi (round-table discussion);
e yHcept TexHukacu (Insert technique);
e nmuuOopa texuukacu (Pinboard);
® keiic- ctaau (case-study);
® akiuil Xyxym metoau (brainstorming).
ynunrnek, GaHH YKUTHILIA 3aMOHAaBHI axOOpOT TEXHOJOTHsUIapuiaH
XaM KeHT (oi1amaHuiIaan, KyMIIaaaH:
e MyJIbTUMENIMA EpAaMUIA MAIIFYJIOTIIAP TAIIKUI 3TUI,
e Power Point gactypu épaamuaa npeseHTanusIap TAIIKWI KAWL, KOMIBIOTEpAA
TeCTJIAp YTKa3uLl.

Moy THUHT OJIMH TABJIUMIATUH YPHH
MopaynHy Y3MaliTUPUII OPKAJIM TUHIJIOBUMIAp “XOpMXKUN  THIIAPHHU
VKUTUIIAA THU3MMIIM  Ba CTWIMCTUK TaxXJIWUJIAPHU Kysulall “YKyB MOXYJIH
SApaTUIIHA  YpraHuii, amMajjga KyJulam Ba Oaxojamra Jodp KacOui
KOMITETEHTIIMKKA 3ra 0ynaauiap.

Moaya 6yiin4a coatap TAKCUMMOTH
TUHIIOBYUMHHMHT YKYB

ORJaMacCH, coaTt

Mopaya maB3yaapu
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HA3BAPUII MAIIFYJIOTJAP MASMYHHU
DaHHUHT 10J3ap0auru, Makcaam Ba Basudasaapu
1-maB3y. Stylistics and text linguistics
Interpretation of the text as a scientific subject comprises a system of methods and

devices for grasping the meaning of not only a belles-lettres text but texts of all
kinds and its ideological-aesthetic and emotional information by comprehending
the author's vision of the world and the cognition of objective reality, reflected in
the text. The course of Interpretation of the text for future teachers-philologists is
aimed at developing their skill for penetrating into the deep essence of a literary
work, scientific research and ets, for finding objective reasons in the text of its
ideological, aesthetic, educational and emotional impact on the reader and for
extracting the entire information, that is deposited in itss

Kynnanunaguran TabJuM TEXHOJOTUSIIAPU: OUANO2UK EHOOULYS8, MYaMMOIU
MAvIUM, adxcypaiu appa, HUIygap 2yau, MyHo3apa, y3-y3uHu Ha3zopam.

2-maB3y. Cognitive discourse analysis

The most important properties of discourse, namely those that define its



meaningfulness (overall meanings or topics, local meanings, coherence, etc), are
no less mental than the type of mental representations introduced above: A
meaning of a text is not 'in' the text, or on paper, or in the air, but assigned to a text
by language users, and as such represented in their minds. The vast majority of
psychologists and many linguists accept this as part of standard theory. The
question is rather which of the (other) mental representations (models, knowledge,
etc) are necessary to account for discourse processing, and how such processing
takes place exactly.

A cognitive analysis as intended does not at all exclude a further social
analysis. Indeed, many aspects of cognitive representations and processing are
themselves social -- such as the socially shared knowledge and other beliefs, as
well as the jointly constructed social aspects of the context. Indeed, discourse
processing and understanding is studied at all levels as part of a communicative
event, as a form of social interaction, for which in fact it provides a further
cognitive basis: also action and interaction derives its meanings, functions and
coordination from cognitive representations that ongoingly monitor it. In that
respect a theoretically adequate account of discourse as social interaction is
unthinkable without a cognitive component, in the same way as a cognitive
account is incomplete without a social component that explains structures of
context, as well as the acquisition, change and uses of socially shared
representations such as knowledge and other beliefs.

OUATIO2UK EHOOULY8, MYAMMONU MABIUM, AXCYPaAIU appa, oymepaue, ycyiu,
MYHO3apa, Y3-Y3UuHu HaA30pamn.

AMAJIMA MAIIFYJOTJAP MAB3YJIAPH

1 - amanmnii mamryaor. 1-maB3y. Stylistics and text interpretation

Stylistics is the study and interpretation of texts in regards to their linguistic
and tonal style. As a discipline, it links literary criticism to linguistics. It does not
function as an autonomous domain on its own, but it can be applied to an
understanding of literature, journalism as well as linguistics.!*! Sources of study
in stylistics may range from canonical works of writing to popular texts, and from
advertising copy to news, non-fiction, popular culture, as well as to political and
religious discourse

(4.4. Ilomebnusa, 3.B. ll]epba, B.B. Bunocpaoos, 3. Xappuc, P. Axo6con, P.
beepano, U.P. I'anonepun)

2 - Stylistic devices and expressive means of the language



All stylistic means of a language can be divided into expressive means and
stylistic devices.

The expressive means of a language are those phonetic means,
morphological and syntactical forms, all of which function in the language for
emotional or logical intensification of the utterance. These forms are described in
the textbooks of lexicology, stylistics, grammar and various dictionaries.
Dictionaries label them as intensifiers. Kymnanwnaauran TabiuM TE€XHOJIOTHSIIAPU:
OUANO2UK  EHOOUWLY8, MYAMMONU MABAUM, aXCypaiu appa, Huiygap 2y,
MYHO3apa, Keuc, y3-V3UHU HA30pam

4 - amanumii mamryJaot. Functional styles of the English language. Each
style of literary language makes use of a group of language means the interrelation
of which is peculiar to the given style. Each style can be recognized by one or more
leading features. For instance the use of special terminology is a lexical
characteristic of the style of scientific prose.

A style of language can be defined as a system of coordinated, interrelated and
interconditioned language means intended to fulfill a specific function of
communication and aiming at a definite effect.

Each style is a relatively stable system at the given stage in the development of
the literary language, but it changes, and sometimes considerably, from one period
to another. Therefore the style of a language is a historical category. Thus the style
of emotive prose actually began to function as an independent style after the second
half of the 16' century; the newspaper style budded off from the publicist style; Jive
oratorical style has undergone considerable changes.

YKUTHI ITAKJIJIAPHA
Maskyp Moayn Oyinya Kyiiuaaru YKUTULI MaKuiapuaad Goinananuiaim:

- Mabpy3ajap, aMaiuil MalmryjaoTiaap (MabIyMOTIApHUA aHIIa0 OJUII, aKJIun
KU3UKUIITHU PUBOKJIAHTUPUILL, Ha3apuil OMIMMIIApHU MyCTaxKamJlall);

- nmaBpa cyxOarnapu (kypuiiaérraH caBojuiapra euumiapu OVitmda Taxiaud
Oepulll KOOWJIMSATUHU OIIMPUII, SIIMTHUIL, HIPOK KWIMII Ba MaHTUKHUHI
XyJiocajaap YhKapuin);

- 0axc Ba MyHoO3apanap (acociu apryMeHTIapHU TaKIUM KWJIHII, SIIMTUII Ba
MyaMMoJlap €YUMHHH TOMUII KOOMIMSTUHN PUBOXKIAHTUPHUIN ).

BAXOJIAIII ME3OHH
M
Ne baxonam Mme30HuU afecnmat baanap rakcumoru
oasn
M Oyl 16
| aB3y Oyiinua 2.5 Gann ani
MPE3EHTALMS KUITUIIT




baguuii acap cTUIUCTHK
TaXJIWIA

1,5 6ann




II. MOAY/JIHU YKUTHUIIAA ®OUJATAHUIAJUTAH

UHTEP®AOJI TABJIUM METOAJIAPH.

Any work of fiction consists of relatively independent elements — narrati
description, dialogue, interior monologue, digressions, ete.

> Narration < > Description z
@ ) @ J
Dynamic, Static, and
it gives a it is a verbal
continuous portraiture
account of of an object,
evenls person  or

scene.
@ (CIR—

It may be detailed and direct or impressionistic, giving few but striking details.

the characters are better portrayed, it also

Dial brings the action nearer to the reader,
alogune makes 1t seem more swill and more mlense.

("]
renders the thoughts and
feelings ol a character.

Interior monologue

consists of an insertion
of material that has no
immediate relation to
the theme or action. It
may be lyrical,
philosophical or critical.

OQ

Digression

a3



The interrelation between
different components of a
literary text

Composition

Most novels and stories have plots. Every plot is an arrangement of
meaningful events. Mo matter how insignificant or deceptively casual, the events of
the story are meant to suggest the character's morals and motives. Sometimes a plot
follows the chronological order of events. At other times there are jumps back and
forth in time (flashbacks and foreshadowing). The four structural components of
the plot are exposition, complication, climax and denouement.

Contains a short presentation of time, place
and characters of the story. It is usually
be found at the beginning of the story, but
may also be interwoven in the narrative by
means of flashbacks, so that the reader
gradually comes to know the characters and
events wading up to the present situation.

Exposition

A separate incident helping
to unfold the action, and
might mvolve thoughts and
feelings as well.

Complication

The decisive moment
on which the fate of
the characters and the
final action depend. It
is the point at which
the forces in the
conflict reach the high-
est intensity.

Climax
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It means "the untying of a knot" which s
Denouement precisely what happens in this phase. Not
all stories have a denouement. Some stories
end right after the climax, leaving it up to
the reader to judge what will be the
outcome of the conflict.

The way a story is presented is a key element in fictional structure. This
mvolves both the angle of vision, the point from which the people, events, and
other details are viewed, and also the words of the story. The view aspect is called
the focus or point of view, and the verbal aspect the voice. [t is important 1o
distinguish between the author, the person who wrote the story, and the narrator,
the person or voice lelling the story. The author may select a first-person
narrative, when one of the characters tells of things that only he or she saw and
felt. In a third-person narrative the omniscient author moves in and out of
people’s thoughts and comments freely on what the characters think, say and do.

Most writers of the short story attempt to create characters who strike us, not
as stereotypes, but as unigue individuals.

if they are complex
and develop or
change in the

course of the story

usually one-sided,
constructed round a single
trait: il two characters have
distinetly opposing
features, one serves as a
foil to the other, and the
contrast between them
becomes more apparent

Flat characters <




Round and flat characters have different functions in the conflict of the

story.

It may be external, i. e. between human beings
or between man  and the environment
{individual against nature, individual against
the established order/values in the society)

The internal conflict takes place
i the mind, here the character is
torn between opposing features of

his personality.
i The two parties in the conflict 3
| = ——

the protagonist and
his or her

-
ST

When the author
describes the character
himsell, or makes
another do it

The description of the
different aspects
{physical, moral, social)
of a character

Direct
characterization

When the author shows the character in
action, and lets the reader judge for himself
the author uses this method




Such details as the time of the year, certain parts of the landscape, the weather,
colowrs, soundy or ofther seemingly wninteresting details may be of great

imporiance.

Various functions of the
setting in a given story

To provide a realistic background

To evoke the necessary atmosphere

To help describe the characters indirectly

The author's choice of characters, events, situations, details and his choice of
words are by no means accidental.

Whatever leads us to enter the
» author's attitude to his subject matier

Like the tone of voice, the tone of a story may communicate amusement,
anger, affection, sorrow, contempt.

The theme of a story

Like unifying general idea about hife
that the entire story reveals
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Antithesis

Syntactical stylistic devices add logical, emotive, expressive information to
the utterance regardless of lexical meanings of sentence components. There are
certain structures though, whose emphasis depends not only on the arrangement of
sentence members but also on the lexico-semantic aspect of the utterance. They are
known as fexico-spntactical Stylistic devices .

a stylistic device based on the opposition

Antithesis
€ concepls

Antithesis is a good example of them: syntactically, antithesis is just another
case of parallel constructions. But unlike parallelism, which is indifferent to the
semantics of its components, the two parts of an antithesis must be semantically
opposite o each other, as in the sad maxim of O, Wilde:

e.g.: "Some people have much to live on, and little to live for",
where "much” and "little” present a pair ol antonyms, supported by the '
contextual opposition of postpositions "on" and "for".

e.g.: "If we don't know who gains by his death we do know who loses by 0"
(Ch.)
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Here, too, we have the leading antonymous pair "gain - lose” and the
supporting one, made stronger by the emphatic form of the affirmative
construction - "don’t know / do know".

The stylistic functions of
Antithesis

Making comparison of different objects
and notions

Division or separation of several concepts I—

Combining various objects and notions I_

to show that the latter is a dialectical unity
of two (or more) opposing [eatures

to stress the heterogeneity of the
described phenomenon

[ The oppositions of the Antithesis ]

I 1
Logical: the use of Stylistic: arises out of the

dictionary antonyms, 1.¢. context through the

words that are contrary in expansion of ohjectively

meaning to others contrasting pairs

White — black, day — )

night, long — short, s igl!::::i;ryi e
young — old, ete. Youth is fiery, age is
> frosty.
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LECTURE 1 Interpretation of the text.

Problems for discussion

1.Aims and tasks of Interpretation of the text

2.Its links with other subjects

3.Ways of stylistic analysis

Key words : interpretation of the text, a belles-lettres text, writer's message
,modern criticism

Nowadays the general education cycle of training philologists-linguists of
broad specialization requires, as an integral part, the implanting of the culture of
competent and erudite reading, which plays a considerable role in the ideological
and moral upbringing of the students. That is the reason which accounts for the
inclusion of the theoretical courses of "stylistics" and "interpretation of the text" in
the curricula of linguistic pedagogical institutes and philological departments of
universities.

Interpretation of the text as a scientific subject comprises a system of methods
and devices for grasping the meaning of not only a belles-lettres text but texts of
all kinds and its ideological-aesthetic and emotional information by
comprehending the author's vision of the world and the cognition of objective
reality, reflected in the text. The course of Interpretation ofthetext for future teachers-
philologists is aimed at developing their skill for penetrating into the deep essence
of a literary work, scientific research and ets, for finding objective reasons in the
text of its ideological, aesthetic, educational and emotional impact on the reader
and for extracting the entire information, that is deposited in its

Similarity or dissimilarity of separate ideological-aesthetic, psychological,

emotional qualities of the author and reader stipulate the possibility of different
treatment of one and the same novel or story. However the possibility of different
treatment doesn't mean utter arbitrariness in the interpretation of the text, because
all interpreters proceed from the same actuality recorded in a given printed matter.
A lot of emphasis has been placed on the sentence as a self-contained unit, thus
neglecting the ways a sentence may be used in connected stretches of language;

hence the presentation of language as sets of sentences. Nevertheless, many



examples of text linguistics demonstrate awareness of the shortcomings, and
recognition of the text as an obvious tool of communication has developed.
The notion ‘text’ has helped to extend the system of linguistic levels put forward
by modern linguistic theories that are based on the sentence. This extension
has facilitated the understanding and explication of a number of textual issues
such as cohesion and coherence and their relevance to such problems as text
typology. It has also made it possible to shed better light on a number of problems
that have suffered certain shortcomings in treatment when based on analyses
at the sentence level. These problems include issues related to translation
theory and practice, foreign language teaching, etc.

Text is one of the main elements that play a significant role in
communication. People communicating in language do not do so simply
by means of individual words or fragments of sentences, but by means of
texts. We speak text, we read text, we listen to text, we write text, and
we even translate text. Text is the basis for any discipline such as law,
religion, medicine, science, politics, etc. Each of these is manifested in its own
language, i.e. it has its special terminologies. A text is above all a multidimensional
unit and as such is not liable to a simple unifying definition. The sum of
parameters used to define text differs from linguist to linguist so that
the list of definitions could be very long. Bearing this in mind, the following
selected definitions shall be considered:

We generally express our needs, feelings, etc. by using text whether

orally or in writing. Cultures are transferred to other people via texts. A belles-
lettres text is usually complex and consists of several layers. The task of interpretation is
to extract maximum of thoughts and feelings with which it is imbued by the author.

While decoding the writer's message, the reader must recreate the complete

picture of objective reality which is expressed in the text in a compressed and
curtailed form. In the ideal variant the reality perceived by the author must be
identical to the reality recreated by the reader, but as a rule complete identity- is

never achieved because the recipient of the book unavoidably includes his own



personal experience (thesaurus) in the perception of the text. The addressee’s
subjective qualities — his intellects, his cultural and educational level, emotional
and psychological turn of mind are actively included in the functioning of the
trielemental scheme: addresser — report — addressee', forming new types of
relationship between them. That's why the pedagogical aspect of interpretation is
of great importance because only an insignificant part of readers is capable of
mastering a belles-lettres work in its completeness and profundity. A common
reader must be taught reading as a specific kind of cognitive-aesthetic activity.
That is the main task of the linguistics of the text .

The artistic properties of a belles-lettres work are inseparable from the socio-
ideological tendencies of the epoch and they can be revealed only through the
analysis of its linguistic level. The very -choice of the subject for the book is
usually determined by the atmosphere of the epoch and its main conflicts: social,
ideological, political, psychological and emotional. The aggregate totality of
ideological, social and national problems, literary facts, economic tenor, political
tendencies and personal circumstances of creating a literary work are defined by
the general term "cultural context".

When the reader comes across some historical facts, geographic or proper
names, quotations, allusions and proverbs, which are not familiar to him, he will
miss many important points and there'll be lacunas or blanks in his understanding
of the book. Very often the necessary information of the cultural context is
provided by the commentary to the book, if not, the reader must consult
encyclopedias, dictionaries, the author's biography, an outline of his literary career
and other reference books.

A belles-lettres text is a unit of speech and as such it is considered to be a
supreme unit of communication, conveying information from one man to another.
Thus, it becomes a constituent link in the following system of relations: objective
reality —- author — literary work — reader. This chain of elements in the creative
process shows that the author is the first to grasp and comprehend the objective

reality. His results are expressed in his literary work. The literary work is always



addressed to the public. Reading the book, together with the information the reader
receives a certain impact of the author's will and intent. Under the impact of the
author's will-power the reader begins actively influencing the objective reality.
Hence, the interaction of the elements in this literary-creative process comes to an
end.

If the reader is capable of taking the right attitude to the book, his influence
will be beneficial. If the reader is unable to interpret the book correctly he may
become an obedient and helpless tool of the author's will. The practice of
interpreting books can help to organize this process in a faultless way and prepare
the reader to give a proper evaluation of the book and the idea expressed in it.

The final aim of training students in the Linguistics of the text is to give initial
knowledge to broad masses for the perception of verbal art, which is an effective
way for organizing and learning the surrounding reality.

Speaking about the Linguistics of the text as a scientific subject many
researchers point out its creative character and consider it to be a’ humanitarian
branch of learning. Since the language tissue of a literary work serves as the main
and primary source of all kinds of information, "interpretation" is rightfully
considered to be a linguistic subject and finds itself oh the juncture with stylistics
and literary criticism on one side and philosophy, sociology, ethics and aesthetics
on the other.

Hermeneutics is a science about understanding the meaning of a literary
work- It originated in antique culture as a theory and art of interpreting ancient
literary works and later on developed into a special branch of knowledge for
interpreting biblical texts. In the epoch of Renaissance there were two trends in
hermeneutics: historic and symbolic—allegorical. An interpreter was the kind of a
cultural mediator between the author and reader. In XVIII century this science lays
the main stress on the spiritual essence of culture and the author's personal system
of ideas.

The interest in hermeneutics has revived in the late ten years and now we

distinguish the following five trends in it:



1) Philosophical trend — its task is to reveal the spiritual contents of the text, to
comprehend the spiritual essence of thinking activity.

2) Culturological trend — its task is to reveal in the text the cultural traditions
which embody the essence of human history.

3) Naturalistic trend — its task is to reproduce the object imprinted in the text;
critics understand the writer's work as a mirror of reality.

4) Psychological trend — its task is to reveal the personality of the author,
standing behind the text and imprinted in it.

5) Allegoric-symbolical trend — its task is to explain all "dark", obscure and
ambiguous places in the text.

Thus hermeneutics as a philosophical doctrine for analysis plays a considerable
role in modern literary criticism because it "presupposes an all-round historic
approach to the literary work and requires the examination of cultural traditions,
the author's personality and the reality of the epoch that engendered the book in
question». Axiology as a general theory of values also offers an arsenal of
scientific criteria for the evaluation of a literary work. It formulates aesthetic,
social, historic and inter subjective principles for judging a work of art. "A basis
for inter subjectivity is found in the cultural significance of the work, its objective
and concrete historical rooting in the culture of the epoch, its mutual connection
with the culture of the nation or the world". '

Modern criticism comes to estimating literature as a form of spiritual-
cultural activity, the value of which is contained not only in the literary text itself
but in its beneficial effect on the society and interaction with it, in the consumer
ship of the work by the readers, in its aesthetic influence upon the audience. The
aesthetic effect is possible only on condition of great artistic value of the helps to
perfect the man himself'. A literary work becomes a thing valuable if it is
interwoven into life, if it makes life better, if it helps to perfect the man himself".
A literary work becomes a thing of art only if it influences the minds of people and
if it fails in its educational, cognitive and other functions it cannot realize its

destination and has no artistic value.



A valuation focus of a literary work is not permanent, it is shifting in the course
of time and in each new epoch the analysis goes along somewhat different lines.
Thus the dominant function of "Eugene Onegin" in XIX century was different
from what it is now. For modern readers Decembrists' political ideas expressed in
the book are no longer actual because they don't answer urgent questions of the
present-day complex world. This versified novel now attracts readers by other
points, its political problems have become subdued, and its axiological structure
has changed. Criticizing a literary work we rely upon ethics with its permanent
orienting points "good,  virtue—evil, harm" and aesthetics with its general
criteria "beautiful, fine — ugly, disgusting". The Great Russian critic V.G.
Belinsky said, "Criticism is moving aesthetics". * This statement is explained in
the following way. aesthetics, generalizing the artistic experience of humanity,
works out on its basis a number of postulates, canons and categories, which grow
and change in the course of history. That alters the theoretical foundation for the
criticism of artistic works.

The most characteristic features of the language styles and their variants will
show that out of the number of features which are easily discernible in each of the
styles, some should be considered primary and others secondary; some obligatory,
others option al; some constant, others transitory. The necessary data can be ob-
tained by means of an objective statistical count based on a large number of texts, but
this task cannot be satisfactorily completed without the use of computers.

Another problem facing the stylicist is whether or not there are separate styles
within the spoken variety of the language and the analysis of these styles if it can be
proved that there are any. So far we are of the opinion that styles of language can
only be jingled out in the written variety. This can be explained by the fact that any
style is the result of a deliberate, careful selection of language means which in their
correlation constitute this style. This can scarcely be attained in the oral variety of
language which by .its very nature will not lend itself to careful selection. The
integrity of the text presupposes the subordination of certain, parts to one particular

part which reveals, the main idea and the purport of the writer. It has already been



stated that a text consists of units which we called supra-phrasal (see p. 194). These
units are not equal in their significance: some of them bear reference to the main idea;
others only back up the purport of the author. It follows then that supra-phrasal units
can be classified as predicative and relative. The interrelation between these will
show what kind of importance the author attaches to one. Or other part of the utterance.

The theory of communication has brought about new concepts regarding the
information imparted by different texts. It. will be of use t$ distinguish between the
following terms: meaning, signification and content. We shall reserve
the term "'meaning' for the semantics of a morpheme, a word or of a word-combination.
The term 'signification' is here suggested to refer only to the sentence and supra-phrasal
units. The term 'content' should be reserved for the information; imparted by the whole
of the text.

It follows then that the information contained in a text is its content, however,
the content is not a mechanical summing up of the significations- of the sentences and
the supra-phrasal units. Likewise, the signification of a sentence or of a supra-phrasal
unit is not a mechanical summary of meanings of the constituents, i.e. of the words or
word-combinations. The integrating power of the text greatly influences the significa-
tion of the sentences, depriving them of the independence they would enjoy in
isolation. The same can be observed in the sentence, where the words to a greater or
lesser degree lose their independence and are subjected to sometimes almost
imperceptible semantic modifications. To phrase the issue differently, the content of
a text modifies the significations of the sentences and the meanings of the words and
phrases. The integrating power of the text is considerable and requires careful
observation

The information conveyed by a fext may be of different kinds; in particular, two
kinds of information might be singled out, viz. content’ conceptual and content-
factual.

Content-conceptual information is that which reveals, the formation of
notions, ideas or concepts. This kind of information is not confined; to merely

imparting intelligence, facts (real or imaginary), descriptions events, proceedings, etc.



It is much more complicated. Content-conceptual information is not always easily
discernible. It is something that may not lie on the surface of its verbal exposition. It
can only be grasped after a minute examination of the constituents of the text provided
that the, reader has .acquired the skill of supralinear analysis. Moreover, it may
have various interpretations and not infrequently reveals divergent views as to its
purport. It follows then that content-conceptual information is mainly found in the
belles-lettres language style. Here it reigns supreme although it may also be
encountered in some other functional styles and particularly, "in diplomatic texts.

Content-factual information is that contained in what we 'have' already named
matter -of-fact styles, i.e. in newspaper style, in the texts of official documents and in
some others.

The classification of information into content-conceptual and content-factual
should not lead to the conclusion that texts of a scientific nature, for example, are
deprived of concepts. The word 'conceptual' has multi-dimensional parameters, 1.e. it
can be applied to different phenomena. Scientific treatises and monographs are
undoubtedly characterized by original concepts, 1. e. theories, hypotheses, propositions. But
these concepts are explicitly formulated and need no special stylistic Inventory to
decode them. Whereas the concepts contained in works of art (to which the functional
style of belles-lettres belongs) are to be derived from the gestalt of the work. Taken by
itself, such a division of information may appear unconvincing, inasmuch as too many
interpretations of the word 'conceptual' can be suggested. But its aim, be it repeated, is
to emphasize the crucial difference between what is more or less clearly stated in verbal
chains and what is only suggested and therefore needs mental effort to get at what is

said by the unsaid.

QUESTIONS AND TASKS FOR DISCUSSION:
1. What are the major researches in text linguistics?
2. Speak on the conception of text linguistics formulated by T. van Dijk.
3. What ideas of text linguistics are contained in I.R.Galperin’s monograph?
4. What recent publications in text linguistics do you know? What problems
are being discussed now?
5. Point out the main characteristics of text linguistics as a scientific



discipline.

6. How is the notion of text presented in the linguistic literature and
lexicographical sources?

7. Comment on the text definition given by LR. Galperin. What are the
arguable points of this definition?

8. Discuss the wide and narrow approaches to the notion of text. What is the
difference between them?

9. Characterize text as a unit of speech and language.

10. Why is it impossible to give an exhaustive, universal definition of text?
What does the definition of text depend on?

11. What are the main properties of text?

12. What can you say about the notions of cohesion and coherence?

13. What 1s textual modality? Comment on its role in text interpretation.

Recommended literature
1. Beaugrande R.A., Dressler W. Introduction to Text Linguistics, 2002
2. Tanpniepun U.P. TekcT kak OOBEKT JIMHTBUCTUYECKOTO HCCIICAOBAHUS. —
M.: Hayka, 1981.
3. Typaesa 3.41. JIunrsuctuka tekcta. — M.: IIpocsenienue, 1986.
4. ®unmunno K.A. Jluarsuctuka tekcta. Kypc nexuwuii. —IletepOypr, 2003

LECTURE 2. COGNITIVE DISCOURSE ANALYSIS.

Problems for discussion
1.Objection
2.Elements of cognitive analysis

3.Psychological study cognitive analysis of discourse

We have discourse analysis, and its many branches (stylistics, rhetoric,
narrative or argumentation analysis, as well as syntactic, semantic or pragmatic
analysis, and of course conversation analysis), but "cognitive analysis" is not a
well-known, standard way of looking at text or talk. So, if we speak about
"cognitive analysis" , it is something we have to invent ourselves. And we must
show why it is relevant for our understanding of discourse.

The argument behind such an attempt is that text and talk do not exist in isolation.
Most obviously, discourse analysis since many years emphasizes the relevance of
the study of context for our understanding of many aspects of discourse. Relevant



in such contexts are the social domain (e.g., Education, Politics), the global act
partially accomplished by text or talk (e.g., legislation, teaching, etc), the
participants and their various communicative, social and professional roles, the
relations between participants (such as that of power), the setting (time, location)
and maybe some other social or interactional properties of communicative event.

Part of the context, however, are also some of the 'cognitive' properties of the
participants, such as their aims, beliefs, knowledge and opinions. Without taking
into account, we cannot understand why people are speaking or writing at all, or
how they show adapt what they say or write to the knowledge or other beliefs of
the recipients.

In other words, not only because of a 'mentalist' aim to understand the processes of
actual discourse comprehension or production, but also for important contextual
reasons, a study of the cognitive aspects of communication is highly relevant.

The most important properties of discourse, namely those that define its
meaningfulness (overall meanings or topics, local meanings, coherence, etc), are
no less mental than the type of mental representations introduced above: A
meaning of a text is not 'in' the text, or on paper, or in the air, but assigned to a text
by language users, and as such represented in their minds. The vast majority of
psychologists and many linguists accept this as part of standard theory. The
question is rather which of the (other) mental representations (models, knowledge,
etc) are necessary to account for discourse processing, and how such processing
takes place exactly.

A cognitive analysis as intended does not at all exclude a further social
analysis. Indeed, many aspects of cognitive representations and processing are
themselves social -- such as the socially shared knowledge and other beliefs, as
well as the jointly constructed social aspects of the context. Indeed, discourse
processing and understanding is studied at all levels as part of a communicative
event, as a form of social interaction, for which in fact it provides a further
cognitive basis: also action and interaction derives its meanings, functions and
coordination from cognitive representations that ongoingly monitor it. In that
respect a theoretically adequate account of discourse as social interaction is
unthinkable without a cognitive component, in the same way as a cognitive
account is incomplete without a social component that explains structures of
context, as well as the acquisition, change and uses of socially shared
representations such as knowledge and other beliefs.



Psychological study vs. cognitive analysis of discourse

"Cognitive analysis" of discourse, however, is NOT the same as a psychological
study of discourse processing. Psychology focuses on the structures and processes
of mental representations, and does so, for instance, with experiments, or using
other forms of evidence of what actually goed on in the mind. So, cognitive
analysis is not going to measure reading or reaction times, or any other method
psychologists use to test their hypotheses.

Cognitive analysis is focused on discourse and its structures, but derives its terms
from the theory of discourse processing. For instance, in order to be able to specify
the conditions of discourse coherence -- that is, an essential property of (semantic)
discourse structure -- we need cognitive notions such as mental models and
knowledge. In this case we could not care less whether such an analysis is rather
linguistic or psychological -- because meaning and its properties are simply the
object of both, and we are thus working in a boundary area where linguistics and
psychology overlap.

A cognitive analysis, thus, is an analysis of those properties of discourse that are
accounted for in terms of cognitive concepts, such as various types of mental
representation.

Indeed, there are structures of discourse that are rather generally accepted as being
properties of discourse, but which in fact are usually defined in cognitive terms,
such as metaphors, overall topics or themes, coherence, presupposition, relevance,
and so on.

Thus, a topic or macroproposition is not necessarily expressed in a text (although it
might, for instance in a Headline or Conclusion category of some schematic
structure), but something assigned to discourse by language users. In many
respects it is thus part of the (global) meaning of the text, but its definition is given
in terms of propositions that are assigned or derived from discourse by language
users in processes of understanding or production. A presupposition can only be
properly defined in terms of knowledge that is assumed to be shared with
recipients. Similarly, a metaphor cannot be accounted for only in semantic terms,
but needs to be described and explained in terms of cognitive processes,
representations or the structures of knowledge. And finally, all discourse meanings
and discourse processing are based on knowledge, but knowledge is not a linguistic
but a cognitive category. In other words, many of the interesting properties of



discourse require a cognitive analysis, whether or not they traditionally were (also)
accounted for in linguistic semantics.

Thus, modern discourse semantics is both linguistic, as well as cognitive (as well
as social, for that matter).

Although ALL of semantics is thus also cognitive, a cognitive analysis focuses in
particular on those aspects of discourse meaning that are accounted for in cognitive
terms. This means that we do not so much focus on the meanings of words and
sentences, which can also be accounted for in classical linguistic semantics, but
rather on those properties of text and talk that can only be accounted for in
cognitive terms. In the rest of this introductory note, we shall discuss some of these
'cognitive' aspects of discourse meaning.

Elements of cognitive analysis

As suggested, a cognitive analysis may be given of all semantic structures (and
indeed other structures) of discourse. In what follows, however, a limited number
of typical discourse structures are mentioned which specifically (also) need a
cognitive analysis. We begin by global meaning structures and then pay attention
to more local meanings of discourses and sentences.

Topics

Topics are formally defined as (macro) propositions that can be derived from
sequences of (macro) propositions of a text. However, an empirically more
adequate definition of topics is given in terms of the global meaning assigned to or
inferred from (fragments of) discourse by language users. Such a global meaning
may be subjective or biased -- it need not be the same for the speaker and the
recipient, nor for various recipients. Indeed, topics may thus be defined as the top
(macro) propositions of the Text Representation or of the mental model assigned to
the text by speaker/writer or recipient.

How do we know this? Well, language users often provide their (own, subjective)
summaries of a text, and such a summary in many respects expresses the
macrostructure of the text. This global inference of topics by the language user is
not ONLY based on word or sentence meanings of discourse, but also needs vast
amounts of knowledge that is NOT provided by the text, but by the knowledge
representations of the language users. A cognitive analysis of topics, then, involves
spelling out those knowledge items (or information) that were used or need to be



used by participants in order to derive (their) topics from a given text -- for
instance as expressed in headlines, titles or conclusions.

Implications and implicatures

Much semantic analysis of discourse casually uses the notion of 'implication', in
the same way as pragmatic analysis uses the related notion of 'implicature'.
However, implications and implicatures are strictly speaking not part of the
semantic representation of a text, as traditionally defined, but propositions inferred
from (the meaning of) actually expressed words, phrases, clauses or sentences of
discourse. Again, there is a formal definition in terms of semantic entailment
(implication based on the meaning of terms, e.g., 'dead' entails 'not alive', etc.), but
in most discourse analysis that would neither be sufficient, nor indeed necessary.
Implication in discourse is used in a much less strict way, and we may say that if
two states are at war, this usually implies that they fight and use arms and armies to
do so. This is not a logical implication, nor merely part of the meaning of 'war', but
rather propositions derived from our socially shared knowledge about wars. Thus,
spelling out the (cognitive) implications of a proposition expressed in the text,
means to list (some of) the propositions that may be derived from this propositions
given a relevant domain of knowledge. Such a list may be very long, and hence
impractical, so that we usually spell out only those implications that are relevant in
the current context. One of the elements of this context (NB: a mental model of the
reader or the analyst !!!) may be our assumptions about the intentions of the
speaker/writer. In that case we say: By saying A, the speaking probably implies
that B, C and D. Or we can specify our own model of the context, and say: For me,
A implies E, F or G.

The same is true for (pragmatic) implicatures, which are inferences based not only
on meaning, but on 'meaning' of speech acts or other communicative acts in
specific contexts. Thus, not responding to a question may 'implicate' that the
recipient does not want to continue speaking about a topic.

We see that this (as well as all other) cognitive operations are always formulated in
relation to a specific context, for instance the intentions, goals or beliefs of
speakers/writers and recipients.

Presuppositions

Presuppositions are a specific type of implications. In formal terms, a proposition
is a presupposition of p when it is implied by p as well as by non-p. Thus, the
proposition 'John used to beat his wife' is a presupposition of 'John stopped beating



is wife' because it is implied by the latter proposition, as well as by the proposition
'John did not stop beating his wife'.

As in the other examples discussed here, however, we favor a more realistic,
psychological account of presuppositions. In such an account, a presupposition of a
proposition p is any proposition that must be true (or rather: accepted by the
participants) for p to be meaningful (understandable) for the language users. In
other words, presuppositions are simply the set of meaning conditions of a
sentence: what we must know in order to understand a sentence (or sequence of
sentences). Thus, whereas the proposition that 'John is dead' generally implies that
(we believe that) John is no longer among the living, the presupposition set of such
a proposition would include such propositions as 'John died', 'John probably died
because of an illness, accident or homicide', etc.

The "linguistic" nature of presuppositions is given by the fact that presuppositions
are not just any odd piece of knowledge we may have to understand a part of
discourse, but the fact that there are expressions in the text that express or
otherwise signal such presupposed propositions. Thus, if we say that 'even the
terrorists took pity of the victims,' then the use of "even" presupposes that terrorists
are usually pitiless. The same is true for many other expressions (the use of the
definite article 'the' often presupposes the existence of something), as well as
preposed that-clauses, as in 'That the elections were rigged, was regretted by all
politicians' which presupposes that the elections were indeed rigged.

In discourse analysis, and especially in critical discourse analysis, presupposition
analysis especially focuses on those presuppositions that suggest that some
proposition is (accepted to be) true, but in fact is not true at all, or at least
controversial. Thus, if police or media report that energetic action is being
undertaken against the "rising crime among minorities", such an expression may
falsely presuppose (or indirectly assert) that the crime rate among minorities is
indeed rising.

Local coherence

Discourse is coherent not only when it is globally coherent (has a topic), but also
when its respective sentences (propositions) are locally or sequentially coherent.
Such coherence was originally often accounted for in terms of meaning relations
between subsequent propositions. However, we now usually define coherence
simply in terms of mental models: A text is coherent if its has a mental model; or
more psychologically: a text is coherent for A is A is able to assign a mental model
to it. In other words, A is able to imagine a situation in/for which the text could be



true. In other words, when cognitively analyzing the coherence of the text, we
examine the relations between its subsequent propositions, and establish relative to
what mental model the text makes sense. This kind of coherence may also be
called 'referential' or 'extensional' because it is defined in terms of the (mental
models of the) events the text is about.

There is however also a form of coherence based on meaning, propositions and
their (functional) relations, for instance when a sentences B is a Generalization,
Specifiation, Example, Consequence, Presupposition, etc of sentence A. Again,
such functional relations are not (only) based on conceptual knowledge (as in the
fact that a chair is a piece of furniture), but also on broader world knowledge (what
chairs look like, are used for etc.). Again, such relationships between propositions
may be critically studied, e.g., when someone says that all Moroccans are fanatic
as a generalization of the specific sentence that Mohamed is a fanatic. Thus, both
for the study of referential coherence as for the study of this kind of 'intensional'
coherence, we need to spell out the knowledge or beliefs needed for participants to
be able to establish this coherence.

Lexical meanings; connotations

In the same way as propositions may have implications and presuppositions, also
word meanings may have specific 'implications’, often called 'connotations'. These
connotations are not always -- or seldom -- in the dictionary, but often assigned on
the basis of the cultural knowledge of the participants. Thus, we may describe the
same group from different political perspectives and thus wind up being its ally, or
its enemy, e.g. when we describe them as 'terrorists' or freedomfighters'. In this
case, the first word has rather negative connotations, whereas the second is rather
negative. In both cases, we activate our social knowledge about these groups, and
then depen on point of view (and perspective).

We have only given a short list of examples for cognitive analysis. However, we
see that a cognitive analysis generally applies to (semantic) structures such as the
following:

- Defining the situation; defining as overall meanings (topics)

1 Examine relevant implied meanings of words or sentences
] What is being presupposed (as knowledge)?
1 How does the text cohere? etc.



Most of these semantic structures, as well as many others, can only be accounted
for in terms of personal or socially shared knowledge, and require listing relevant
knowledge or other beliefs.

IV. AMAJIMHA MALIIFYJIOT MATEPHUAJIJIAPU

Seminar 1. Stylistic and text interpretation
Activity 1.

Analyze the following text fragments and identify the linguistic means
verbalizing “coupling”. Discuss the stylistic functions of coupling and comment

on the category of the text this fragment represents.

Mr. Warburton was a snob. He was not a timid snob, a little ashamed of
being impressed by his betters, nor a snob who sought the intimacy of persons who
had acquired celebrity in politics or notoriety in the arts, nor the snob who was
dazzled by riches; he was the naked, unadulterated common snob who dearly loved

a lord (Maugham, The Outstation)

...l was awakened by a series of awful screams from Bill. They weren’t yells,
or howls, or shouts, or whoops, or yawps, such as you’d expect from a manly set of
vocal organs — they were simply indecent, terrifying, humiliating screams, such as
women emit when they see ghosts or caterpillars. It’s an awful thing to hear a

strong, desperate, fat men scream incontinently in a cave at daybreak (O’Henry,
g 14 Y y ry

The ransom of Red Chief).

Perhaps he suffered, perhaps he hated, perhaps he loved by cruelty alone
(J. Galsworthy).
Dark girls, fair girls were patting their hair, tying ribbons again, tucking
handkerchiefs down the fronts of their bodices, smoothing marble-white gloves...
Strange faces smiled at Leila—sweetly, vaguely. Strange voices answered.

There they stood, smoothing their gloves, patting their glossy hair and smiling



among themselves... A tall, fair man flew up to Meg... There came a dark man
wearing an eyeglass, then Cousin Laurie with a friend, and Laura... Then quite an
old man — fat, with a big bald patch on his head... Someone's hand pressed her
waist, and she floated away like a flower that is tossed into a pool (Mansfield, Her
First Ball).

Activity 2.

Analyze the following text fragments and identify the stylistic means that realize
the effect of defeated expectancy.

Shimmery stockings stretched over shapely thighs—a perfect backdrop for a
body-skimming cocktail dress. Glamour radiated from the ends of the diamond
earrings to the tips of the spike-heeled shoes. As a shadowed eye surveyed the
mirror’s reflection, painted lips pursed with pleasure.

“Suddenly, a voice cried out from behind, “Dad?!”’(Clay, Evening

Surprise)

She could almost hear the door of her prison slam.

Freedom is gone, now its fate is in the hands of others, and never be brought to see
will. In her head flashed crazy thoughts about how well would now like to fly far
away. But she knew that to escape impossible.

With a smile she turned to her husband and said, «Yes, I agree» (Milburn, Crucial
Moment)

“Finally, in this dull, secluded village to find him done. In the ramshackle hut by
the fire sat truth.

He had never seen a more old and ugly woman.

- You — Really?

Old, wrinkled lady nodded solemnly.

- Tell me what I should tell the world? What kind of message to convey?

The old woman spat into the fire, and said:

-Tell them that I am young and beautiful!” (Tompkins, In Search of Truth)



Seminar 2: Literary stylistics

Activity 1 Match the definitions to the slang words and phrases.

__l.rug a. look at
_ 2.noway b. fake hair
_ 3.getagrip c. fun or great time
4. can't stand d. kid or tease me
5. hunk e. what's wrong with
_____ 6. putting me on f. that's impossible
7. getaload of g. nag or criticize me
8. what's up with h. don't like
9. Dblast 1. relax

10. get on my case j. muscular man

Activity 2. Differentiate professional and social jargonisms; classify
them according to the narrow sphere of usage, suggest a terminological
equivalent where possible:

1. She came out of her sleep in a nightmare struggle for breath, her eyes
distended in horror, the strangling cough tearing her again ... Bart gave her the

needle. (D. C.)

2. I'm here quite often-taking patients to hospitals for majors, and so on.



(S.L.)

3. —I didn‘t know you knew each other,| I said.

—A long time ago it was,| Jean said. —We did History Final together at

Coll.I (K. A.)

4. They have graduated from Ohio State together, himself with an

engineering degree. (J.)

5. The arrangement was to keep in touch by runners and by walkie-talkie.(St. H.)
6. —Okay Top,| he said. —You know I never argue with the First Sergeant.l(J.)
7. Stark bought each one of them the traditional beer a new noncom

always buys. (J.)

8. —All the men say [‘m a good noncom... for I‘m fair and I take my job
seriously.l (N. M.)

9. —We stopped the attack on Paragon White B and C ... Personally I think

it was a feeler, and they‘re going to try again to-night.l (N. M.)

10. Dave: Karach ... That‘s where I met Libby Dodson ... Me and him

were going to do everything together when we got back to Civvy Street ... [_II
work as a chippy on the Colonel‘s farm. (A. W.)

Activity 3. Pick out professional words and translate the sentences

into your mother tongue:

1. I'm like a navigator on a strange sea without chart or compass.(J. London)

2. No good craning of it. Let‘s go down. (J. Galsworthy)

3. Father Knickerbockers met them at the ferry giving one a right-hander on

the nose and the other an uppercut with his left just to let them know that fight
was on. (O‘Henry)

4. Frank soon picked up all the technicalities of the situation. A —bulll, he
learned, was one who bought in anticipation of a higher price to come; and if he
was —loadedl up with a —linel of stocks he was said to be —long|. He sold to
—realizel his profit, or if his margins were exhausted he was —wiped outl. A

—bearl was one who sold stocks, which most frequently he did not have, in



anticipation of a lower price at which he could buy and satisfy his previous
sales. He was —shortl when he had sold what he did not own, and he was
—coveredl when he bought to satisfy his sales and to realize his profits or to
protect himself against further loss in the case prices advanced instead of
declining. He was in a —cornerl when he found that he could not buy in order to
make good the stock he had borrowed for delivery and the return of which had
been demanded. He was then obliged to settle practically at a price fixed by
these to whom he and other —shorts| had sold.

Activity 4. Speak about the difference between the contextual and

the dictionary meanings of italicized words:

1. Mr. James Duffy lived in Chapelizod because he wished to live as far as
possible from the city of which he was the citizen and because he found all the
other suburbs of Dublin mean, modern and pretentious. (J. J.)

. He does all our insurance examining and they say he's some doctor. (S. L.)

. He seemed prosperous, extremely married and unromantic. (S. L.)

. "What do you think?" The question pops their heads up. (K. K.)

. We tooled the car into the street and eased it into the ruck of folks. (R.W.)

. He inched the car forward. (A. H.)

~N N D A~ WD

. "Of course it was considered a great chance for me, as he is so rich. And -
and - we drifted into a sort of understanding - I suppose I should call it an
engagement -"

"You may have drifted into it; but you will bounce out of it, my pettikins, if
I am to have anything to do with it." (B. Sh.)

8. He sat with the strike committee for many hours in a smoky room and
agonized over ways and means. (M. G.)

9. Betty loosed fresh tears. (Jn. B.)

10. When the food came, they wolfed it down rapidly. (A. M.)



Seminar-4

Activity 1. Define metaphors in the following sentences:
1. He broke into a fit of laughter and coughing added ... manufacturing that
champagne for those fellows. (J.J)
2. A cry sprang to his lips, a prayer to be lit of.
3. The void of faces breaking at all points and falling asunder into busy
groups. (J.J)
4. As he walked home with silent companions, a thick fog seemed to
compass his mind.
5. Her bosom was a bird"s.
6. They would sing so for hours, melody after melody, glee after glee, till
the last pale light died down on the horizon, till the first dark night clouds came
forth an night fell. (J.J)
7. To speak these things an to try to understand their nature an having
understood it, to try slowly and humbly an constantly to express, to press out
again, from the gross earth or what it bring forth, from sound and shape an color
which are the prison gates of our soul, an image of the beauty we have come to
understand-that is art. (J.J)
8. The white arms of roads, their promise of close embraces and the black
arms of tall ships that stand against the moon, their tale of distant nations (J.J)
Activity 2. Pick out ironies in the following sentences:
1. What a noble illustration of the tender laws of this favoured country! —
They let the paupers go to sleep! (Dickens)
2. I looked at the first of the Barons. He was eating salad — taking a
whole lettuce leaf on his fork and absorbing it slowly, rabbit-wise — a fascinating
process to watch. (Mansfield)
3. Henry could get gloriously tipsy on tea and conversation. (Huxley)
4. He could walk and run, was full of exact knowledge about God, and
entertained no doubt concerning special partiality of a minor deity called Jesus

towards himself. (Bennett)



5. —Never mindl, said the stranger, cutting the address very short, —said
enough — no more...|
—This coherent speech was interrupted by the entrance of the Rochester
coachman, to announce that...| (Dickens)
6. I like a parliamentary debate,
Particularly when _tis not too late. (Byron)

Activity 3. State epithets and comment on them:
1. When she stood up a pink-dressed figure, wearing a curly golden wig and
an old fashioned straw sunbonnet, with black penciled eyebrows and cheeks
delicately roughed and powdered. (J.J)
2. Stephen, raising his terror stricken face, saw that his father‘s eyes were full
of tears. (J.J)
3. The eyes, too, were reptile-like in glint and gaze.
4. A soft liquid joy like the noise of many water blowed over his memory and
he felt his heart the soft peace of silent spaces of fading tenuous sky above the
water of oceanic silence.(J.J)
5. Well, we have pass‘d some happy hours and joy will mingle with our tears:
Sweet Lady! Why thus doth a tear steal its way! (B)
6 . Oh! Mark you yon pair, in the sunshine of youth, they flourish awhile,
in the season of truth, Till chill‘d by the winter of Love‘s last adien. (B)
7 . While mortals, last in gentle sleep. (B)
8 . In fruitless hope was pass‘d away .But his breast was bare, with the red

wounds there

Activity 4. Comment on the euphemisms in the following sentences
and translate the extracts into your mother tongue:
1. But people put on black to remember people when they are gone.
(Dickens)
2. We were all going direct to Heaven, we were all going direct the other

way (=to hell). (Dickens.)



3. I hope —I shall kick the bucket before I‘m as old as grandfatherl, he
thought. (Galsworthy)
4. I remembered pictures of men in the papers, leaving places like that, and
being taken away (being arrested).
5. —I don‘t mind, I like being alonel, I said.
—Do you, by Jove? What an extraordinary thing|
6. In private I should merely call him a lair. In the press you should use the
words, —Reckless disregard for truth and in Parliament — that you regret he
—should have been so misinformed.| (J. Galsworthy)

Activity 5. Pick out euphemisms in the following sentences and give
their ordinary equivalents:
1. Her father wrote a letter to Miss Pinkerton recommending the orphan child
to her protection, and so descended to the grave. (Thackeray)
2. Old Timothy; he might go off the hooks at any moment. (J. Galsworthy).
3. —I hope shall kick the bucket long before 1‘'m as old as grandfatherl, he
thought. (J. Galsworthy).
The stylistic function of Euphemism
to produce a humorous effect or to
distort the truth, to make the statement
milder
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4. Mr. Reed had been dead nine years; it was in this chamber he breathed his

last. (Sh. Bronte).
5. Mr. Forsyte has passed away, sir — in his sleep the doctor says.
(J. Galsworthy)
Activity 6. Define hyperboles and comment on them:
2. She was very much upset by the catastrophe that have befallen the
Bishops, but it was exiting, and she was tickled to death to have someone fresh to
whom she could tell all about it. (S. Maugham).

2. The car was speeding at breakneck pace over snowy white road.



(Th.Dreiser).
3. You‘ve been a lawyer for fifty years, and that white — haired lady at your
side has eaten over fifty thousand meals with you. (Th. Wilder).
4. This is Rome. Nobody has kept a secret in Rome for three thousand years.
(I. Shaw).
5. She has a nose that‘s at least three inches too long. (A. Huxley).
6. And she was capable of a giant joy, so did the harbor huge sorrow, so that
when his dog died, the world ended. (Steinbeck).
Seminar-5 unction tye
Activity 1. Describe the types of belles lettres style:
1. She took a plough and plough‘d down
Put clods upon his head;
And they had sworn a solemn oath
John Barleycorn was dead. (R. Burns)
2. I bring fresh showers for the thirsting flowers,
From the seas and streams;
I bear light shade for the leaves when laid
In their noonday dreams.
From my wings are shaken the dews that waken
The sweet buds every one,
When rocked to rest on their mother‘s breast,
As she dances about the sun. (Shelley)
3. Dinner began in silence; the women facing one another, and the men.
In silence the soup was finished — excellent, if a little thick; and fish was
brought. In silence it was handed.
Bosinney ventured: —It is the first spring day.l
Irene echoed softly: —Yes — the first spring day.|
—Spring!l said June: —There isn‘t a breach of air!l No one replied.
The fish was taken away, a fine fresh sole from Dover. And Bilson brought

champagne, a bottle swatched around the neck with white.



Soames said: —You‘ll find it dry.|

Cutlets were handed. They were refused by June, and silence fell. (J.
Galsworthy)

4. Men of England, heirs of Glory,

Heroes of unwritten story.

Nurslings of one mighty mother,

Hopes of her, and one another. (Shelley)

5. Friendship, peculiar boon of heaven,

The noble mind‘s delight and pride,

To men and angels only given,

To all the lower world denied. (Johnson)

Activity 2. Pick out the elements of Publicistic style and comment

on them:

1. Is there really such a crisis in the art of the novel that people must write
books about it, cry shrilly to attract attention as you do when you see someone
taking a direction you know must lead them into danger? Yes, most people
professionally concerned are by now agreed that the English novel is in a sad
state, that it has, in fact, lost direction and purpose. The novel, which above all
depends on the fact that it is widely read is rapidly becoming unreadable.
Of course, this does not imply a stay-in strike on the shelves of the
tuppenny libraries. More novels are read today than ever before, but it is the
unreadable which 1s read. (R. Fox)
2. Beware of political madmen! The Tories desperate for a trick to win a
General Election. Some think they have found it in the unhappy industrial
situation. They are baying for the Gt. (government) to act so that strikes are
brought about and then spring an election in which they would attack trade
unions. The cats are peeping out of the bags.

3. It is high time this people had recovered from the passions of war. It is high



time that counsel were taken from statesmen, not demagogues. It is high
time the people of the North and the South understood each other and
adopted means to inspire confidence in each other. (A. Hill)
4. Language most shows a man; speak, that I may see thee. It springs out of
the most parts of us, and is the image of the parent of it, the mind. No glass
renders a man‘s form or likeness so true, as his speech. Nay, it is likened to
a man; and as we consider feature and composition in a man, so words in
language...Some men are tall and big, so some language is high and
great...some are little and dwarfs; so of speech, it is humble and low; the

words are poor and flat... (an essay by Ben Johnson)

Activity 3. Differentiate the items of newspaper style and comment
on them:
1. —Mr. Boyd-Carpenter... said he had been asked what was meant by the
statement in the Speech that the position of war pensioners and those
receiving national insurance benefits would be kept under close reviewl
(The Times)
2. —The condition of Lord Samuel, aged 92, was said last night to be a little
betterl (The Guardian)
3. —Petrol bomb is believed to have been exploded against the grave of Cecil
Rhodes in the Matopos.| (The Times)
4. Headlines.
1. Dramatic start new session
Prime Minister on limiting the conflict stage can now be set for real
settlement in the Middle East. (The Times)
2. Road to ruin opens. British at world union meeting UN delegates
bounced. Arms a threat to food. Could find no better way. Heard them
protest. (Manchester Guardian)
3. Stop H-bomb test‘ call. (Daily Worker)
4. Shame! Shame! Shame! (Daily Worker)



5. God Teachers Like Their Pupils. (The New York Times)

5. The editorial.

Anti-American Feeling Among Conservatives Vigorous Action Sought To
Maintain Anglo-US Ties

From our Political Correspondent

The sudden upsurge of anti-American sentiment among Conservative M. P.s
during the past few days is one of the most disturbing consequences of the policy
of the intervention in Egypt. The sentiment has been latent since the early days of
the Suez crisis. Bt only now is it being given full rein by an important section of
the party. In the motion tabled in the House of Commons on Tuesday night 110
Conservatives — nearly one third of the Government‘s supporters committed
themselves to the view that the attitude of the United States in the present
emergency —is gravely endangering the Atlantic alliance...l (The Times)

6. Brief news items

—Health Minister Kenneth Robinson made this shock announcement

yesterday in the Commonsl (Daily Mirrors)

The condition of Lord Samuel, aged 92, was said last night to be a —little
betterl. (The Guardian)

Activity 4. Analyse the peculiarities of functional styles in the following
examples:

1. Nothing could be more obvious, it seems to me, than that art should be
moral and that the first business of criticism, at least some of the time, should be to
judge works of literature (or painting or even music) on grounds of the
production’s moral worth. By “moral” I do not mean some such timid evasion as
“not too blatantly immoral”. It is not enough to say, with the support of mountains
of documentation from sociologists, psychiatrists, and the New York City Police
Department, that television is a bad influence when it actively encourages pouring
gasoline on people and setting fire to them. On the contrary, television — or any
other more or less artistic medium —is good (as opposed to pernicious or

vacuous) only when it has a clear positive moral effect, presenting valid models for



imitation, eternal verities worth keeping in mind, and a benevolent vision of the
possible which can inspire and incite human beings towards virtue, towards life
affirmation as opposed to destruction or indifference. This obviously does not
mean that art should hold up cheap or cornball models of behaviour, though even
those do more good in the short run than does, say, an attractive bad model like the
quick-witted cynic so endlessly celebrated in light-hearted films about voluptuous
women and international intrigue. In the long run, of course, cornball morality
leads to rebellion and the loss of faith. (J.G.)

2. In tagmemics we make a crucial theoretical difference between the
grammatical hierarchy and the referential one. In a normal instance of reporting a
single event in time, the two are potentially isomorphic with coterminous borders.
But when simultaneous, must’be sequenced in the report. In some cases, a
chronological or logical sequence can in English be partially or completely
changed in presentational order (e.g. told backwards); when this is done, the
referential structure of the tale is unaffected, but the grammatical structure of the
telling is radically altered. Grammatical order is necessarily linear (since words
come out of the mouth one at a time), but referential order is at least potentially
simultaneous.

Describing a static situation presents problems parallel to those of presenting
an event involving change or movement. Both static and dynamic events are made
linear in grammatical presentation even if the items or events are, referentially
speaking, simultaneous in space or time (K.Pk.)

3. Techniques of comparison form a natural part of the literary critic’s
analytic and evaluative process: in discussing one work, critics frequently have in
mind, and almost as frequently appeal to, works in the same or another language.
Comparative literature systematically extends this latter tendency, aiming to
enhance awareness of the qualities of one work by using the products of another
linguistic culture as an illuminating context; or studying some broad topic or theme
as it is realized (“transformed”) in the literatures of different languages. It is worth

insisting on comparative literature’s kinship with criticism in general, for there is



evidently a danger that its exponents may seek to argue an unnatural
distinctiveness in their activities (this urge to establish a distinct identity is the
source of many unfruitfully abstract justifications of comparative literature); and
on the other hand a danger that its opponents may regard the discipline as nothing
more than demonstration of “affinities” and “influences” among different
literatures — an activity which is not critical at all, belonging rather to the
categorizing spirit of literary history. (R.F.)

4. Caging men as a means of dealing with the problem of crime is a modern
refinement of man’s ancient and limitless inhumanity, as well as his vast capacity
for self-delusion. Murderers and felons used to be hanged, beheaded, flogged,
tortured, broken on the rack, blinded, ridden out of town on a rail, tarred and
feathered, or arrayed in the stocks. Nobody pretended that such penalties were
anything other than punishment and revenge. Before nineteenth-century American
developments, dungeons were mostly for the convenient custody of political
prisoners, debtors, and those awaiting trial. American progress with many another
gim “advance”, gave the world the penitentiary.

In 1787, Dr. Benjamin Rush read to a small gathering in the Philadelphia
home of Benjamin Franklin a paper in which he said that the right way to treat
offenders was to cause them to repent of their crimes. Ironically taken up by gentle
Quakers, Rush’s notion was that offenders should be locked alone in cells, day and
night, so that in such awful solitude they would have nothing to do but to ponder
their acts, repent, and reform. To this day, the American liberal — progressive —
idea persists that there is some way to make people repent and reform. Psychiatry,
if not solitude will provide perfectability.

Three years after Rush proposed it, a single-cellular penitentiary was
established in the Walnut Street Jail in Philadelphia. By the 1830s, Pennsylvania
had constructed two more state penitentiaries, that followed the Philadelphia
reform idea. Meanwhile, in New York, where such reforms as the lock-step had
been devised, the “Auburn system” evolved from the Pennsylvania program. It

provided for individual cells and total silence, but added congregate employment



in shops, fields, or quarries during a long, hard working day. Repressive and
undeviating routine, unremitting labor, harsh subsistence conditions, and frequent
floggings complemented the monastic silence; so did striped uniforms and the
great wall around the already secure fortress. The auburn system became the model
for American penitentiaries in most of the states, and the lofty notions of the
Philadelphians soon were lost in the spirit expressed by Elam Lynds, the first
warden of Sing Sing (built in 1825): “Reformation of the criminal could not
possibly be effected until the spirit of the criminal was broken.”

The nineteenth-century penitentiary produced more mental breakdowns,
suicides, and deaths than repentance. “I believe,” wrote Charles Dickens, after
visiting such an institution, “that very few men are capable of estimating the
immense amount of torture and agony which this dreadful punishment, prolonged
for years, inflicts upon the sufferers.” Yet, the idea persisted that men could be
reformed (now we say “rehabilitated”) in such hellholes — a grotesque derivation
from the idea that man is not only perfectable but rational enough to determine his
behavior through self-interest.

A later underpinning of the nineteenth-century prison was its profitability.
The sale and intraprison use of prison-industry products fitted right into the
productivity ethic of a growing nation. Convicts, moreover, could be and were in
some states rented out like oxen to upright businessmen. Taxpayers were happy,
cheap labor was available, and prison officials, busily developing their
bureaucracies, saw their institutions entrenched. The American prison system — a
design to reform criminals by caging humans — found a permanent place in
American society and flourished largely unchanged into the twentieth century. In
1871, a Virginia court put the matter in perspective when it ruled that prisoners
were “slaves of the state”. (Wic.)

Activity 5.
Match the following text types and genres with functional styles. There can be

more than one answer

a. chronicle, sketches, essays




b. story, novel, play

1. The belles-lettres style

c. review, article, monograph

2. The newspaper style

d. brief news items, press reports, the editorial

3. The publicistic style

e. business letters, applications, records of
proceedings

4. The style of official
documents

f. drama, comedy, tragedy

5. The scientific style

g. monograph, lecture, review

h. reference, complaint letter

I. contract, agreement, pact

Jj. proclamation, pamphlet, feuilleton

V. KEUCJIAP BAHKH
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Task 1. Make the stylistic analysis to the following extracts
from *A Christmas Carel™ by Dickens

Scrooge knew he was dead?
Of course he did.
How could it be otherwise?
Scrooge and he were partners for | don’t know how many years.
Scrooge was his sole executor, his sole administrator, his sole assign,
his ac-h, residuary legatee, his sole friend and his sole mourmer,

. And even Scrooge was not so dreadfully cut up by the sad event, but
that he was an excellent man of business on the very day of the funeral, and
solemnized it with an undoubted bargain.

1

7. The mention of Marley’s death brings me back 1o the point | started
from.

8. There is no doubt that Marley was dead.

9. This must be distinctly understood, or nothing wonderful can come of

the story | am going to relate,

1 If we were mot perfectly convineed that hamlet’s Father died before
the play began, there would be nothing more remarkable in his taking a stroll at
night, in an casterly wind, upon his own ramparts, than there would be in any
other middle-aged gentleman rashly turning out after dark in a breezy spot — say
Samt Paul’s Churchyard, for instance — literally to astonish his son’s weak
mind. { A Christmas Carol by Dickens)

=

Task 2. Give the stylistic amnalysis to the following
extracts:

1. As various aids (o recovery were removed from him and he began to
speak more, it was observed that his relationship o language was unusual. He
mouthed. Not only did he clench his fists with the effort of speaking, he
squinted. It seemed that a word was an object, a material object, round and
smooth sometimes, a goll-ball of a thing that he could just about manage to get
through his mouth, though it deformed his face in the passage. Some words
were jageed and these became awful passages of pain and struggle that made
the other children laugh. Patience and silence seemed the greater part of his
nature. Bit by bit he leamnt to control the anguish of speaking until the golf-balls

110
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much more than the normal effort. (W. G1.)

2 "ls anything wrong?" asked the tall well-muscled manager with
menacing mnscrutability, arriving to ensure that nothing in his restaurant ever
would go amiss. A second contender for the world karate championship glided
noiselessly up alongside in formidable allegiance. (Js. H.)

3. Scooby turned up James Strect past the Secretariat. With s long
balconies it has always reminded him of a hospital. For fifteen years he had
watched the arrival of a succession of patients; periodically, at the end of
eighteen months certain patients were sent home, yvellow and nervy and others
took their place - Colonial Secretaries, Secretaries of Agriculture, Treasurers
and Directors of Public Works, He watched their temperature charts every one -
the first outhreak of unreasonable temper, the drink too many, the sudden attack
for principle afier a vear of acquiescence. The black clerks carried their bedside
manner like doctors down the corridors; cheerful and respectful they put up
with any insult. The patient was always right. (Gr. Gr.)

4. Her voice. It was as if he became a prisoner of her voice, her
cavernous, somber voice, a voice made for shouting about the tempest, her
volce of a celestial fishwife. Musical as 1t strangely was, yet not a voice for
singing with; it comprised discords, her scale contained twelve tones. Her
voice, with its warped, homely, Cockney vowels and random aspirates. Her
dark, rusty, dipping, swooping voice, imperious as a siren's. (An. C.)

5. We have all seen those swinging gates which, when their swing s
considerable, go to and fro without locking. When the swing has declined,
however, the latch suddenly drops to its place, the gate is held and after a short
rattle the motion is all over. We have to explain an effect something like that.
When the two atoms meet, the repulsions of their electron shells usually cause
them to recoil; but if’ the motion is small and the atoms spend a longer time in
each other's neighbourhood, there is time for something to happen in the
internal arrangements of both atoms, like the drop of the latch-gate into its
socket, and the atoms are held. (W .Br.)

6. We marched on, fifteen miles a day, till we came to the maze of canals
and streams which lead the Euphrates into the Babylonian comfields. The
bridges are built high for the loods of winter. Sometimes the ricefields spread
their tassled lakes, off which the morning sun would glance to blind us. Then
one noon, when the glare had shifted, we saw ahead the great black walls of
Babylon, stretched on the low horizon against the heavy sky. Not that its walls
were near; it was their height that let us see them. When at last we passed
between the wheatfields vellowing for the second harvest, which [ringed the
moat, and stood below, it was like being under mountain cliffs. One could see
the bricks and bitumen; vet it seemed impossible this could be the work of
human hands. Seventy-five feet stand the walls of Babylon; more than thirty
thick; and each side of the square they form measure filteen miles. We saw no
sign of the royal army; there was room for it all 1o encamp within, some twenty
thousand foot and fifty thousand horses. The walls have a hundred gates of



Write a summary formulating your own scientific views on the following
problems:
1. Comment on the problems of functional styles and genres.
2. The main criteria for text typology
3. The role of text forms (narration, description, reasoning, dialogue, etc) in the
semantic structure of the text.
4. The difference between the oral and the written types of texts?

5. Text heterogeneity and its reasons

Analyze the following fragments of the text and reveal the functions of

intertextual markers, their types and cognitive significance

Madame Chalon, at forty, fitted no category of murderers,; she was neither
Cleopatra nor beldame. A Minerva of a woman, he told himself instantly, whose
large, liquid eyes were but a shade lighter than the cobalt blue of the Med-
iterranean twinkling outside the tall windows of the salon where they sat(Donnel,

Recipe for Murder)

The front door of the cottage opened, and Eileen Evans stood there. There
were still vague traces of beauty left, like clues to what once was, but bitterness
had overlaid the past with a harsh brush. It was a Dorian Gray situation (Her

beauty had gone into Dana) (Sheldon, The Sky is Falling).

» Compare intertextual markers used in the fictional and scientific texts and

comment on their peculiar features

The importance of the discourse level for the study of language and
linguistics can hardly be overestimated: "Discourse is what makes us human"
(Graesseret al., 1997). It is not surprising, therefore, that the study of text and
discourse has become an increasingly important area over the last decades, both in

linguistics and psychology (T.Sanders, J. Sanders, Text and Text Analysis)



At the discourse level such a discussion is nowadays absent. In the
pioneering years of text linguistics, scholars like van Dijk (1972) and Petofi and
Rieser (1973) attempted to describe texts as a string of sentences within the

framework of generative grammar (Sanders, Text and Text Analysis)

“Oh, my!” Ma said wearily. “Oh! My dear sweet Lord Jesus asleep in a
manger! What we are goin’ to do now?” she put her forehead in her hand and

rubbed her eyes (Steinbeck, The Grapes of Wrath).

With devilish cunning I encouraged her to talk. Unsuspecting, she laid her
heart bare. Upon the cold, conspicuous common, printed page I offered it to the
public gaze. A literary Judas, I kissed her and betrayed her. Forpieces of silverl
dressed her sweet confidences in the pantalettes and frills of folly and made them

dance in the market place (O'Henry, Selected Stories, P.74).

VI. MYCTAKWJI TABJIUM MAB3YJIAPU

1 Comparative study of functional styles

2 Language features and functions of special literary words.
3 Language features and functions of colloquial words.

4 Comparative study of metaphor/metonymy

5. Comparative study of epithet/ oxymoron/ hyperbole

6 Lingua-cultural peculiarities of antonomasia/ simile

7 Lingua-cultural peculiarities of periphrasis/ Litotes

8 Comparative study of Repetition.

9 Lingua-cultural peculiarities of Rhetorical Question

10 | Lingua-cultural peculiarities of Phonetic SD

11 Stylisic usage of synonyms

12| Stylisic usage of idioms




VII. TJIOCCAPUM

Activization, activation

stimulation of certain parts of the brain
in the process of speech activity under
the influence of verbal signals aimed to

represent certain knowledge structures.

Ambiguity

an essential quality of stylistically
marked units conveying  blurred
meanings, uncertainty, duality, caused
by alternative conceptualizations, and

leading to multiple inferences

Categorization

a mental process of taxonomic
activity, regulated presentation of
various phenomena classified according
to their essential, categorial

characteristics.




Cognitive metaphor

one of the fundamental processes of
human cognition, a specific way of
conceptualizing reality based on the
mental process of analogy and
knowledge transfer from one conceptual

field into another

Coherence of the text

the semantic integrity of the text, its
wholeness ensured by the referential
affinity, thematic unity of the linguistic

units functioning in the text

Cohesion of the text

the correlation of the text components,
forms of connections between separate
parts of the text. Different types of
cohesion are distinguished: syntactical,

lexical, morphological, stylistic, etc

a complex organization of the text, the

Composition elements of which are arranged
according to a definite system and in a
special succession

Conceptualization a mental process of concept formation

in the individual’s mind, one of the
main processes of the human cognitive
activity connected with composing
knowledge structures on the basis of
text data and background information,
mechanisms of inferences, making
conclusions, decoding implicit

information




Conceptual world picture

a global image of the world and its
essential features reflected in the
individual’s mind as a result of his

spiritual activity

Convergence of stylistic devices

an accumulation of stylistic devices and
expressive means within one fragment
of the text. Stylistic means brought
together reinforce both logical and
emotive emphasis of each other, thus
attracting attention to certain parts of the

text

Conceptual blending/integration

a cognitive operation of meaning
construction that involves integration of
two or more conceptual domains into

one “blended” mental space

Coupling

the recurrence of the same elements in
the same positions. It is created by all
types of repetition, parallel structures,
synonyms, antonyms, words belonging

to the same semantic field, etc

Cultural concept

a culture specific and nationally oriented
unit, a multifold mental structure
consisting of notional image-bearing
and evaluative layers and characterized
by emotional, expressive components

and associative links

Discourse

culturally conditioned and socially
oriented communicative activity.

Discourse is a text in dynamics. It is a




purposeful social activity based on
interaction of language and cognition,

linguistic and extralinguistic factors

Frame

a hierarchical structure of linguistic data
representing a stereotyped situation. It
consists of two levels: the upper level is
the name of the frame; the lower level
consisting of subframes, terminals, slots
and subslots, contains concrete
information about the situation in

question

Fictional portrait

a text fragment of a descriptive
character in the author’s or character’s
speech consisting of one or more
sentences which describe personages’
appearance and serve a communicative
aim of expressing inner psychological

state of a personage

Foregrounding

a cognitive principle of distributing
information in the text; it marks out the
most essential, relevant fragments of the
text, thus guiding its interpretation. The
following types of foregrounding are
distinguished: convergence of stylistic
devices, coupling, defeated expectancy,

“strong” positions of the text

Functional style

is a system of interrelated language
means which serves a definite aim in

communication.  Traditionally, the




following  functional  styles  are
distinguished: newspaper style,
publicistic style, scientific style, belles-
lettres style, the style of official

documents

Implicate

a text component, a twofold structural-
semantic unit of the implicit level of the
text that causes a problem situation in
the text, and consequently, some

communicative and stylistic tension

Implicitness

an essential property of a fictional text
aimed to transfer indirect, hidden
information which has to be inferred in

the process of text interpretation.

Individual style

a unique combination of language units,
expressive means and stylistic devices
peculiar to a given writer. It makes the

writer’s works easily recognizable

Intertextuality

a peculiar quality of certain texts to
correlate with others both semantically
and structurally. Intertext contains
explicit intertextual markers: epigraph,
repetition of text forms (structures,
rhythm, lexical wunits), antonomasia,

allusion, quotation, etc

Linguistic world picture

the verbal explication of the conceptual
world picture, a means of transferring
information about the world, people,

relations




Linguistic personality

a manifold, multi-component and
structurally organized set of language
competences, a certain linguistic
correlate of spiritual world of a
personality in the integrity of his social,
ethnic, psychological, aesthetic

characteristics

Linguoculturology

a rapidly expanding field at the interface
between linguistics and culturology. It
deals with the “deep level” of semantics,
and brings into correlation linguistic
meanings and the concepts of universal

and national cultures

Linguocultural field

a hierarchical system of language units
used in the text and characterized by
mutually correlated and interdependent
meanings expressing a system of

corresponding cultural notions

Linguocultereme

a complex interlevel language unit, a
dialectical unit of both linguistic and
extralinguistic factors, the correlation
between the form of a verbal sign, its
semantic content and cultural sense. The
sources of cultural information in a
linguocultureme are specific for each
cultural phenomenon: realia, myths,
images, believes, outstanding people,

customs and traditions

Perception

a cognitive activity dealing with the




cognitive  processing of  textual
information, its conceptualization and

categorization

Pragmatic intention

verbalized in the text the addresser’s
deliberate intention to exert influence on
the addressee. It leads to a conscious or
unconscious reconstruction of the world

picture in the addressee’s mind

Prospection

a text category reflecting events in a
progressive order hence the sequence of

events is strictly observed

Retrospection

a text category denoting some violation
of the sequence of events, and the reader
first gets acquainted with the events
which happened earlier (flash-back) or
later (flash-forward).

Text

a complex communicative unit, a
sequence of verbal signs, a bilateral
unit, consisting of the plane of
expression, and that of the content, a
complex structural and semantic unit
conveying certain information and
characterized by certain categorical
properties — informativity, cohesion,
coherence, communicative aim and
pragmatic intentions, modality, etc.
According to the aim of communication
the text can be studied from different

angles: semantic, structural,




communicative, sociocultural, cognitive,

ete

Textual integrity a condensed and generalized content of
the text, its semantic kernel

Textual modality the attitude of the speaker or writer to

the information conveyed by a text.
Modality exists in two varieties:
objective and subjective; the latter
embraces the whole range of
evaluations, attitudes, opinions and

emotions

Text linguistics

a branch of linguistics that deals with
texts as communicative systems, as
“language in action”. It studies text or
textual phenomenon (parts, fragments,
units exceeding the limits of a sentence),
its boundaries, its main features and
categories, text-types, principles of text

production and perception

Text category

a property which is inherent in all
texts or in a text type. It is a twofold
entity formed on the basis of both
semantic content and its formal means

of expression

Text interpretation

a purposeful cognitive activity
aimed to disclose a deep-lying
conceptual content of the text. The

procedure of interpretation consists in




constructing and verifying hypotheses
about conceptual information of the
literary text, the inner substance of

things and phenomena

Text type

a productive model of text formation
characterized by a peculiar system of
structural, semantic and functional traits

inherent in thematically different texts

Text typology

a branch of text linguistics which
studies different types of texts, criteria
for their differentiation, linguistic and
extralinguistic peculiarities of text types,

their taxonomy and classification

Title

a significant element of the semantic
structure and aesthetic organization of
the text, its compressive and concealed
content, and an embodiment of its

conceptual and cultural information
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